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VI G SSI TUDES OF EDO STATE COUNCI L FOR ARTS AND
CULTURE PERFORM NG TROUPE (1996-2016)

*Dani el OVORUAN

Abst ract

The ding-dong charade of Edo State Quncil for Ats and Qilture
Performing Troupe (ESCFAACPT) cannot be divorced fromthe
vaci | lating condition the establishnent had been experiencing since
its establishnent. This condition is fore-grounded, first, on the
cacophony of nonencl at ure that the council had been associ at ed wth,
and second, on the mindset of the various governors that have rul ed
thestde sinceits inogption Another aspect of this di scourse woul d
be the achievenents of the troupe, ad the caibre of artists it hed
bred and acconmodat ed over the years. Depl oying historical -anal ytic
and interviewnethods, this study i s anchored on perfornance studi es
and historicity as proposed by R chard Shechner (2013). It advocat es
that successi ve governnents since the nidd e of the ni neteen nineties
had suppr essed perfornance and creativity i n the ESTFAACPT t hr ough
negl ect and disinterestedness. This has nade the troupe to becone
ineffective, ineffectual, and incapable of adapting to nodern
techniques in arts and cultural adninistration, nanagenent and
perfornmance, which are vital for its survival and success in
cont enpor ary per f or nance.

Keywor ds: ESCFAACPT, Qitud admnistration, ACFN, FESTAC
ESAC Edo State, Ngeria

I ntroduction

The net anorphosis of the Ats Guncils of Federationin Ngeria
(AN is hinged on political exigencies triggered by regiona and
ethnic sentinents, and the desire to explore and exploit their dverse
cultural heritage. The departnent of perforning arts becane the
forenmst departnent in the various regiona/state councils for arts
and cuture to drive this newagenda for integration after the Ngerian
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avil ver. A inception, there was enthusiasmtowards funding and
investnent inthis sector. The vi brancy and upsurge recorded in cul tura
perfornances in the first decade of the est ablishnent of the ACNF,
and the need to showcase Ngeria s rich cutura heritage to the vorld
cumnated in the hosting of the Second World Back and Arican
Festivd o Ats and Qulture (FESTAQ in nineteen seventy-seven
(2977). Akgtanyi lyekoretin, a versatile artiste wio st arted his career
indancein 1955 inhis book entitled, *Qr Qitue A Survey of Drana
and Qultural Devel opnent in Edo Kingdom’ observes that: “in 1969,
the group took pat in Pan Arican Festivd o Atsin Agers. In 1972,
it took part inlate Bperor Hlie SHesi€ s 8xh birthday cel ebrationin
Addis Ababa, Bhiopia 1n1973, it took pat inthe preparatay tor o
overseas countries for 1977 Arican Festivd o Ats and Qi ture which
took the group to places like London, Paris, Itdy, Boon, Blgaria,
Hungary, Budapest, etc’.

The euphoria generated by this landnark cel ebration had not
di ed down vhen the great econonic depressi on and military i ncursi ons
into Ngerian pditics in the nineteeneighties and ni neteen-nineties
began to have negative inpact on arts and cultura activities and
devel opnent. Dugga (2002) posits that “a natural consequence from
the pditical instadlity was the dowturn in the econony that forced
people to prioritize their needs to basic existence. Hitertainnent to
which the art and theatre bel ongs was not one of such priorities.” The
perforning arts departnents of the arts councils that had attracted
the presence of renowed and gifted artists began to wtness their
egress to the nore thriving and profitable private perfornance
ventures, whi ch the awareness and successes brought about by initial
gover nnent support and patronage of arts and culture had stinul at ed.
Speaking further on the active invo venent of governnent inthe art s
lyekoretin affirns that “I wll persondly trace the era of cuturad
imovaiontothe mlitary. Tne mlit ary sawit as afertile sal to breed
unity and co-exi stence of the various ethnic groups in Ngeria® (ND.
This situation was a so encouraged by the proliferation of state owned
television stations acconpanied wth the glanour generated. This
devel opnent began to indent decline in the perfornance standards
of the performing art s departnent s of the varioss Ats Quncils of the
Federation in Ngeria (AN, including EBSFAACPT.

Early Hstory of Edo Ats Qounci |

The then Mdwest Ats Guncil (M was provisionaly est ablished
on April, 1972 by the then Mdwestern Stae Nlit ary Governnent wth
@l onel SQ benudi a as governor .l s i naugural neeting was hel d
on 27 Septenber 1972 under the pro tem headship of the then
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Honour abl e Conmissi oner for Hone Afairs and Infornation, M. LL

Bohra. The Gouncil gained autonony in 1973 and was gazetted and
reconstituted wth the appointnent of board nenters. Its inaugural

neeting was hel d on 16 July, 1973 A inception, the council conprised
the admini strative and cul tural branches. The cultural branch was nade
up of the fodlowng sections; dance, research and artiquities, arts,

crafts, nusic, drana and fiel d. These sections exi sted i ndependent of

each other until a further reorgani zation saw the nerger of sone of

these sections to formdepartnents. Dance, nusic and drana were
confi ned sone years later to formthe departnent of perforning arts.

It was headed by a head of departnent assisted by sub-heads of the
various units. The departnent of perforning arts becane the nost

viable and vibrant departnent inthe council, and at atine a reference
parnt for the est abli shnent of subsequent units inthe coutry. By the
1990s, the departnent had | ost its gl anour and grandeur arising from
a decline in governnent support of the sector. The situationis getting
worse by the day. The popul ar governnent of the present

adnni stration of Gomade Adans A i yu Gshi oniol e had not been abl e
torestorethetrouetoits forner positioninspite o najor interventions
inthe council since theinauguration of his admnistration. These areas
wll be discussed in the course of this paper.

A independence, Beninand all the territories admnistered by it
before colonia rule, cane under western region domnated by the
Yorubas. There were series of activities throughout the country ai ned
tovards i ndependence, and the Benins started to nurse the idea of a
separate region free from Yoruba domination. They enbarked on
severd activitiestoestadishaseparate pditicd entity for thense ves
wthin the Ngerian paitica space. Edebiri (2005) notes that one of
these attenpts by the Benins towards achieving a separate region:

In 1953, Ow N pa Akenzua Il wote a
pidic circdar toal Beninpeodeindcaing
hisintentionto cottest one of the two seats
alotedtoBnininthe Federal Legislatue
The intention was well received in sone
circles wiile athers questioned the rati ond e
for a king to suject hinsdf to the rigous
and crucibles of partisan dections. Bit to
the ua, that was the best possible vay he
could pursue his pet idea of a separate
regon for his peope

Aising fromthe heat generated by ethnic and regional initiatives,
Mavest Region vas created in 1964 wth Jereton Mrierie as its first
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governor. He ruled from1964 to1966. Trefirst mlit ary coup that took
place in 1966 brought Lieutenant lonel David Hoor as military
governor . He was succeeded by My or A bert konkwo in August 1967
until a nonth [ater when Gl onel Sanuel Gsai gbovo Qgbenudi a t ook
over. Between 1964 and 1972, the Ats Quncil was not in existence,
so nothing significat can be atributed to the first three governors of
the newy created region. Glonel benudia, who was appoi nted
the nilitary Gvernor of theregiona the outbresk of the Ngerian civil
war, stirred the State through the var period and the next five years
after the var which was designated as a period of reconciliation and
reconstruction. The governor enbarked on | arge-scal e i nfrastructural
devel opnent of roads, hospitds, dedridty, pipe-borne vater, schods,
caleges and establishnent of avirile civil service. The Uiversity o
Benin was established as part of these initiatives. The constructi on of
(pba Akenzua Il Giltural Centre was conceived in a bid to boost soci al
and cuturd ectivities inthe state. The centre vas to house the newy
establ i shed arts council and be under the supervision of the Uhiversity
of Benin. The university was expected to provide the technical and
nanpower support. A Bendel Ats Quncil pudication, Window on
Bendel Ats Quncil (1991) notes thet:

The idea of constructing a Giltural Gnpl ex
was nooted in 1972 by the State
Gvernnent. The intention of Gover nnent
thenwas tobuilda Gitural Gntre estinated
to cost N8G9, 000,000 to serve as a link
between the State Governnent and the
Lhiversity of Benin as it was to forma
nucl eus of the Departnent of Theatre Ats
o the Liversity.

Perfornmance by the Troupe

Perfornance in the Edo Stae Ats Qouncil (ESAQ involves the
showcasi ng or presentation on stage or screen perfornances derived
fromthe rich cutural nilieus of the state for conmercial and non
conmer ci al purposes. Perfornance is a neans by which the cultural
heritage of any given society is transmtted, showcased and given
contenporary identity and relevance. In the working script of ESAG
perfornance is coded into four ‘Ps, i.e, presentation, pronotion,
propagat i on and preservation of the cultural endowents of the peopl e.
The performing troupe and the creative arts departnent are the two
units responsible for the i nplenentation of the four Ps. The other two
departnent s; adnini stration and nai ntenance are service the forner.
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Snce the establi shnent of the ESAC the four Ps have been the gui de
of the performng troupe but their inplenentati on and real i zati on have
had a chequered history. It isinthis comection thet we cosider the
vicissitudes that the ESTFAACPT has encountered within the periods
of the various regines and governnents, which are characterized by
mlitary and civilianrues. The contributions of these governors tovards
positioning the troupe and enhancing its capacity to undertake its
statutory functions will a so be examined. This is so because as an
organ of governnent vested wth the responsibility of undertaking a
speciaized sociad function, its capacity to carry out these functions
d fectivdy, depends largely on the capacity of funds and other forns
of support provided by the governnent through approved budgetary
allocations, cash approvals and rel eases to ministries, agencies and
parastatal s, whose processes had becone commercial i zed.

The periods of Gl onel George Agbazi ka Innih (July 1975 Mrch
1976); when the st ate was renaned Bendel State; Conmodor e Hisseni
Aodul ahi (Mrch 1976-July 1978) Abubakr Wziri (July 1978 Gt ober
1979) wtnessed great inputs in terns of finance and nanpower
allocation to the then newy established ESAC Wth this support, the
troupe’ s dancers, actors and actresses played | ead roles in the events
o the2™ Wirld B ack and AricanFestivd o Ats and Qul ture (FESTAC
hel d in Lagos in 1977 and other inport at activities the years a te. In
the day etitled Langbodo by Wi e Qqunyem, staged by Ngeria as
is ngor entry for the drana conpetition in FESTAC Bendel State
produced nine actors and actresses in atota cast of twenty-one wth
spoken roles. They were Mitt Inerion, Ben (koegual e, @ie Qlia,
Samloco He, Ifoghal e Amat a, Hlen Aghedo, Emmanuel Oni, David
Qeri and Ow Hegon (Qunyeni, 1979). This, to an extent, accounted
for the level of governnent’s support inthe BS.Cat that tine It laid
the foundati on of excellence attained by the state' s perforning troupe
that led to the wnning of severd trophies in various conpetitions of
the retiod festivds o arts and cutue held in the country till abou
the nid 1990s. Inthis regar d, Edosomman (2010) opines that:

In 1988 and 1989, the Gouncil featured
promnrently in the Nitiond Festivd of Ats
and Qulture and won in two successive
years, the President’s gol d gong whi ch was
the overd| prize for the festivd. Anot her
renar kabl e achi evenent of the Ats Guncil
at that period ves the carving of the nask of
Queen ldia, the synbol of FESTAC in
repl acenent of the origina one stolen by
Brita n fromthe K ngdomduring the i nvasi on
in 1897.
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He further stated that the then ESAC represented the state
creditably in the festivad and won nany prizes. It is on record that
through the ef fot s aed its enpl oyees, M. Joseph A ufa I gbinovia
(phayaghona, a fine replica of the ivory nask of Queen Idia was
produced to conmenorat e the gl obal festival” (2010). During this | ong
period (1972-1996) of uninpaired growh, devel opment and
achi evenent by the ESCFAACPT, therevwretenmlitay rdersinthe
state. The performing troupe vas divided into three units. They were
the drana unit, dance unit and the dance band. The drana unit
produced pl ays on stage such as Zulu Sofola s Védl ock of the Gods
ad Nville Wkdi’'s Hre to the Rver and Qa Rotinl’s Ovonr amaen
“Nogbai si, while the dance unit choreographed, restructured and
perforned a variety of cultura kinetics and dances replete in the
ki ngdomand surroundi ng areas. The dance band evol ved a conpl et e
orchestra equi pped wth various nusical instrunents and it becane a
Odlight at that tine, festuing promnently insociad functions includng
the entertainnent of high profile governnent guests. The band was
headed by Speedy (hade. It was, however, disbanded during the
regne of Bigader J. T. Husseni (1884-19385) when at a concert in
governnent house; its neniers were requested to play |von Chaka
Chaka s “Nkoboti.” The failure resulting fromthe perfornance of this
‘specia request’ of an unrehearsed nusic in a showrai ses the question
of the independence of the theatre and the place of the dictum ‘he
who pays the piper cals the tune.” Eager to neet the request of the
first lady; whose request was occasi oned by her young daughter, the
band obliged. The result was a fiasco on stage. This led to the
i nmedi at e di sbandnent of the troupe.

There were, however, three civilian goverment s between these
mit ary governors. They were Professor Anbrose Fol orunso Al
(Cetober, 1979-Crtober, 1983), . S Q bemudi a (Cctober, 1933
Decenber, 1983) and M. John Qligie Oegun (January, 1992-
Novenber, 1993). We cannot ef fectively asses the contributions of
D. SQ benudia and John Q Gegun towards the growth of the
performing troupe due to the brief state of their rule, having been
termnated by military coups in 1983 and 1993 respectively.
Nonet hel ess, during the period of Rrofessor Anbrose Ali's rde as
governor, the perfornming troupe continued to enjoy greater funding
and support fromthe governnent. He re-equi pped the troupe by
approving funds for the repair of broken down vehicles of the then
ESAC purchase of costunes and state of the art nusical equi pnent,
which was acclained as the best in the country at that tine. It was
better than any other nusica instrunent owned by any high calibre
musicianinthe around, includng Sr Mctor Unaifo's, wo incidenta ly
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was the council’s board chai rnan. The ensentol e i ncl uded bass, rhyt hm
and sd o quitars.

There vas a variety of high quality snare and traditional druns,
anpl i fiers, nicrophones and generator. There was a so a variety of
gold plated wnd instrunents such as trunpets, tenor saxophones and
bass saxophones, trontones and other nusical accessories. Sadly,
during the period of the exit of professionds fromthe troupe due to
retirenent and | ack of incentive, the nanagenent of the council shifted
into the hands of non-professionals who could not appreciate the
i nportance of the equi pnent nor had the expertise to engage them
They were | ocked up and abandoned for several years. By the tine
they were accessed, they had becone rusted and obsol ete. There
vere attenpts later to refurbish thembut this desire was truncated by
lack of funds. Mreover, the constitution of a band was out of the
reach of the council as subsequent governnments becane | ukewarm
to natters reating to arts ad cuture, especidly in the aea of staff
training and enpl oynent.

Wien the construction of the cultural conpl ex was cont enpl at ed
in 1972, it was estimated to cost three hundred and sixty-nine
thousand nai ra (NB69, 000,000) as noted earlier oninthis d scussi on
Between 1986 and 1990 nearly nine nillion (N, 000,000.00) was
estinated to conplete the building According to the Windows on
Bendel Ats QGuncil (1990), a “feasibility study by the Ngerian
Econonic Vel fare Services in 1986 indicated that about seven million
five hundred and fifty-three thousand, six hundred and eighty (N7,
553,680.00) was required then to conplete the centre. As at today
(that is, as at 1991), about eight million, seven hundred thousand
(N8, 700,000.00) is required by the state governnent to conpl ete the
entire prgect due to escal ating cost of building nateria s’ (1991). The
credit of breaking the jinx that had del ayed the conpletion of the
cutua centre vent to @ onel Bassey Asuquo, who in spite of |ean
resources as vell as nyths surrounding the conpl ex went ahead to
conpl ete the prgect. Daniedl Aum, areiredstdf of the BES.C inan
interviewwth the researcher noted that “during the conmssi oni ng of
the cul tural conpl ex, @l onel Bassey Asuquo said that there had been
runour that any governor who conpl eted the centre woul d die. Today,
| have conpleted it and conmissioned it, let ne di€’.

The conpl etion of the cultural conpl ex brought a gl eamof hope
to the staff that hed been experiencing a decline in the affairs of the
ESCFAACPT since the nid nineteen nineties due to a domn turn in
the N gerian econony arising fromnassi ve | ooting of the nation's ved th
by both mlitary ad civilian rders coyped wth al gu in the vorld
narket. The val ue of the naira dropped drastical |y agai nst najor world
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currenci es (Dugga, 2002) and the ray of hope brought about by Gl onel

Bassey Asuquo, with the conpletion of the cultural centre was
extingui shed by Goup Gapt ain Baba Adamu | yamwho repl aced him
in August, 1996. lyamserved as governor in the stae precisdy for

two years. During this period, he introduced self-sustenance paicy
into the EBSTFAACPT. This pdicy requred the stdf to generate funds
needed for their salaries, remunerations and other needs. Hs
argunent was that as artists, they should go out there and perform

According to Daniel Auna a stdf of ESAC he was noted to have
opined that every Fiday is Gristnas in Benin

This spurious notion was based on the fact that after observing
the frequency of burial cerenonies every Fiday in Benin Gty, he
cane up wth the notion that Benins [ove to party alot. Wat he did not
understand was that he had resuned office as governor towards the
end of the year vhen the Ague festival was celebrated. As aresut,
buia cerenonies vere halted in Benin util the end of the festival in
the New Year. The inplication was that since it usually took between
two to three nonths to prepare for the burials of one's adut parents,
not all those that di ed between Crt ober and Decenber coul d be buri ed
until January. Between Septenfer 1994 when he arrived in the st ae
and Decenber, there vere no burias. In the early nonths of 1995,
there was a sudden expl osion in burial cerenonies. H nisconstrued
this for party tine and decreed that the troupe shoud go out and
drawclientel e fromthe nunerous social cerenonies. The troupe that
had earlier on wtnessed the exit of professional nusicians fromits
conpany could not put together a band. The council was |eft wthout
fund. Stdf sdaries codd not be pad dedricdty bll sored ad ligt
vas disconnected by the Ngerian Hectric Pover Authority (NEPA.
Stdf coud no longer af ford to neet their donestic responsibilities as
their children were sent away fromschools. My housew ves were
forced to relocate to the hones of their parents or sought other
alternati ve acconmodati on when |and ords ejected their husbands.
Sone fanilies noved into the premises of the council. The sel f-
sustenance policy lasted for twenty-one nonths. He a so carried out
nass retrenchnent and retirenent of civil servants in order to reduce
thevege bill. In August 1998, Navy Capt dan Ant hony Onhyear egbul em
succeeded himas governor of the st ate (wwv googl e. com.

Navy Captai n Qhyear egbul em repeal ed the sel f - sust enance
policy i nposed on sone sectors of the civil service, includingthe ESAG
and paidintiad sday arears of six nonths to the affected workers.
Hs presence i n governnent brought relief tothe EBFAACPT nenber s
and the troupe was once again repositioned for perfornances. H
served for only ten nonths as governor before the transition to civil
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rule on My 1999 followng the denise of Genera Sani Abacha, the
year before and the coming i nto power of General Abdusal am Abubaki r .
The Performng Troupe and the MIIenni um Governors

The nil I ennium governors are the three denocratic governors
that have governed the state since the begi nning of the newnil | enni um
V& have used the term‘three denocratic governors’ to differentiate
themfromtheir mlitary counterpats Apart frombeing a system of
governnent by najority rue, the amof denocracy is to ensure that
devel opnent s are equit abl y spread around al | sectors of the econony.
The lack of equity in appropriating the resources of the state under
the civilian governars has affected the perfornance capacity of the
troupe since the inception of the present denocratic experience. To
buttress this, ve wll like to foreground the fd | owng assunpti ons:

1 the resources of the governnent are insufficient

2  budgetary provisions are not inpl enented j udiciously

3 pditicd doficehddersliveineibted afluence and ved th

4  corruption and nisappropriation of public funds is ranpant

V& have noted above that before the tine of tenporal reprieve
for the troupe engendered by Navy Gapt an Ant hony Qhyear egbul em
there had been a period of nass retrenchnent and retirenent that
had greatly depl eted the nuniber of artistes inthe ESFAACPT. Fom
about sixty staff inthetroypeinthe 1980s, it sak toapatry less than
tenin 1999, whichincluded Skira Auna, Bnest Aghana, Bridget |del e,
Fdida Anifowose, Daniel Unadi ae, Felix | dehen and Brown At i enwen
(Edo State Qucil for Ats and Qlture Est ablishnent Proposal s for
2006 Fscal Year). Wen Lucky |gbinedion cane to power, ths
vorrisone situation was brought to his attention by the then Drector
o the Gucil, Anthony Edosonwan who in a neno requested for the
enpl oynent of a nuniber of professional s into the troupe. The gover nor
heeded thi s request and j ob vacanci es were advertised inthe Ngerian
(pbserver in the last quarter of 1999. Interviews were conducted in
Noventber and | etters of appointnents were despat ched at the end of
January, 2000. Three graduates of theatre arts and a nunber of
dancers, singers and drunmers were brought into the troupe.

The Troupe and Chief Lucky Igbinedion’”s Covernnent

This conming into office by Lucky Ighinedion as governor of the
state was percei ved wth ent husi asmby nenbers of the troupe goi ng
by his youthful ness and pedigree. Having sol ved the probl em of
i nadequate staff, the next problemwas to equip the troupe wth
costunes, nusical instrunents and other perfornance paraphernal i a
Athough, the troupe coud do wth the o d equipnent inits ensenbl e,
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newer ones would boost the profile of the troupe. Beyond this, the
need for a vehicle (bus) for the troupe was paranount. Menoranda
were witten to the governnent and the governor who was often a
guest of the council at the cutura centre where he attended severad
state functions nade verbal pronises. The governor often reiterated
these promses until his tenures el apsed in 2007.

The inplication of absence of abus or vehicle for the EBSFFAACPT
vas that during rehearsals or engagenents that |asted into the nignt,
neners of the troupe were often stranded or go through great
i nconveni ences and risks to get hone. Amaechi (bi, one of the fenal e
nenber s of the troupe was att acked by vandal s al ong Adesogbe Stret
on her vay hone in 2000 after alate night perfornance, while B essing
| yekekpol or narrowy escaped a group of thieves one night a ong Tetile
mll road on her way hone froman engagenent. Another disgusting
situation vas that the troupe had to rely on hiring of buses frompubi c
conmuters to convey equi pnent and personnel each tine they had
engagenents wthin the city or outside. This placed the troupe at the
nercy of the drivers who it had no control over. Another probl em
encountered by the troupe during this period was that of insufficient
fuxdng a ratiod festivds o ats ad cuture and the Auja carniva
that took place every year. The troupe was usud ly ill-prepared for
such keenly contested festivals and carnivals where trophies were
presented to the best participants in the various events such as
i ndi genous nuisi ¢ and dance, traditional noonlight ganes, traditional
westling, traditiona circus, drana video docunent ary, cutura narket/
food far, at ad adats exhibition, etc. During the period of Lucky
I gbi nedi on’ s admni stration, only a fixed anount was approved annual |y
irrespective of the inflationary trend or peculiar perfornance
requirenents. In nost cases, release of approved funds was
conmer ci al i zed.

Die to delay in the approval s and rel eases of funds for events,
costunes, props and other materials needed to be procured in
advance were often procured late, and in sone cases were hurriedy
assenl ed through borrowng fromprivate and institutional troupes.
This kind of situation could not have pronoted excel |l ence or
professionalisminthe arts and it accounted for the troupe' s dwnd ing
perfornances since the new nmillennium In the nenorandum rai sed
fa the st @€ s patidpaioninthe Aja Garnival of tw thousand and
five (2005), and addressed to the Deputy Governor of the state, Mke
Qyhi adontne ( as the governor was on |eave), the total anount
request ed was twenty-one mllion, four hundred and si x thousand Nai ra
(N4, 406, 000. 00). The approved anount was five (N, 000. 000. 00)
mllion Naira Despite the drawbacks arising fromreduced gover nnent
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funding during Igbinedion's admnistration, his contribution tovards
the inprovenent and sustenance of the troupe outwei ghs that of any
other governor in this era During his tenure as governor, the
ESCFAACPT received several invitations to performabroad. H
approved two of these invitations. In tw thousand and four (2004),
he approved a three week cultural exchange programme with
Gonstantin Schul e i n Bochum Ger nany wher e nenters of the troupe
featured in ajont cast of Grnans, Anericans, Belgians and Dutch
citizes in Ames Cesear’s adapt ation of WIIiam Shakespeare’ s
Tenpest . The ot her approved programme was a trip to Japan These
vwere during the tenure of Qwrede Gifo as Gonmissioner for Ats
and Gilture and Tourism

The Troupe and Prof. Gsarienen Gsunbor’s Gover nnent

During this period, the troupe wtnessed a nargi nal i nprovenent
as funds for costunes and equi pnent were continued to be rel eased.
However, intens o patidpationin nationd everts, the s atus quo
renai ned as the governor took a queue fromprevious approval s and
approved the sane anount of fund for the troupe especia ly at national
events. The troupe's perfornances at these events did not inprove
as approvals continued to cone late. Like his predecessor, he
approved an international cultura exhibition progranme for the troupe
toatendthe vrld Trade Fair in Zaragoza, Spain in two thousand and
eight (2008). Theinvitationto attend this event cane fromthe Federa
Mnistry of Gonmerce and it was extended to other troupes fromot her
geo-poitical zones in the country. Due to delay in the issuance of
visas, only Eo Sta€ s troupe represented the country. Gsunbor ’'s
admni stration was short-lived so it nay be proper to assess himon
the sane platformwth other Gvernors of that era

The Troupe and Contade Adans Gshi omhol e’ s Gover nnent

The coming into power of Conmmade Adans Gshi onhol e as
governor of Edo State was a wel cone devel opnent considering his
record as president of the Ngerian Labour Gngress (N.Q and the
fact that he bel onged to the sane constituency as the civil servants.
Scethe first Abuja Garnival which was held in 2005, Edo State had
always featured i n subsequent ones. Wien Adans Gshi onhol e came
into power in Novenier, 2008, the tine was too short for the governor
to accent tothe nenoranda for the state’ s participationinthe Nationa
Festivd o Ats and Qiture and Abuja Grnival held in Gtober and
Decentoer respecti vely. Approval s did not cone and the troupe that
had been engaged i n hal f-hearted rehearsal s i n preparati on suspended
dl ativities The next year, the troupe vaited anxi ously for the approva
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of the required nenoranda to facilitate its participation in the everts.
In response to a robust neno despatched nonths earlier to the
governor's d fice, only five mllion (N5, 000,000.00) was approved
and cash was not released until a day to departure. Sone borrowed
noneys were hurriedly assenbl ed and used t o despatch a fore-runner.
The state participated inthe festiva wthout wnning a trophy in any of
the events. It, honever, cane hone wth a trophy and certificate
avarded to it for attendance.

Two nonths later, & the Aouja Garnival wth Sr Glbriel Gavaru
I gbi nedi on, the Esana of Benin as Ghairnan of the carnival, amdst
shoddy preparation, the state cane second in the “Queen and K ng’
parade nakingit the first trophy to be vwon in about twenty years. The
situation has not inproved since then. The governnent has not given
adequate attention to the needs of the ESFAACPT such as the
enpl oynent of artistesintothe troupe, repl acenent of worn out nusi cal
imstrunents and traning o staff toreflect theredities of gadization
The council (or nore specifically, the troupe) has no vehicle or bus.
Its perfornances have continued to recede by the day with the exit of
sone nenbers due to transfer, ill-hedth retirenent o deeth Inspte
of the foregoing, the governor had enarked on an infrastructural
refurbi shnent of (ha Aenzua Il Qiturad Qnplex inhisfirst tenurein
d fice vhich included panting of the etire conplex, tiling o the floor,
rep acenent of the seats inthe hal, restoration of the nal -functioning
conveni ences and sinking of abore-hde. Inthefirst year of his second
tenure in office, the governor replaced the asbestos roof that was
over thirty-five years o d wth nodern green | ong span roofi ng sheets.
He had al so recently entarked on the reconstruction of the front wall
of the conplex fence that was knocked down due to the expansi on
and reconstruction of Arport Road where the conpl ex is | ocat ed.

Concl usi on

The ESCFAACPT is a it o Ho State Quncil for Ats and
Qiture. Inthe 1980s and early 1990s, it conprised three ribs; dance,
nusi ¢ and drana. Notable N gerian artistes that had been associ at ed
wth the troupe are Jimh Sol anke, Ben (koegual e, (kafor Azikive,
Q adys Nnaadi onor, Gasnman Sul ei nan and SamLoco E ei nmenoki eki e.
Qhers include Liz Garew, Sheddy Agbagbara, Brown Atienwen,
Charl es Agbonl ahor and Lady Gaulet. By nid 1990s, the troupe had
shrunk drastically in terns of nanpower and naterials. The few
nenbers renai ning cane together to forma |oose troupe that
engaged in occasional cultural perfornmances. This condition was
occasi oned by a gradual wthdrawal of governnent support and fundi ng
which clinaxed in its being delisted fromthe governnent payroll
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between 1996 and 1998 under the administration of Goup Gyptain
Baba Adanu |yam Navy Capt an Anthony Qnyear egbul em restored
the troupe to the governnent’s pay roll in 1998. The troupe continued
to function under the shadowof the status attained in the 1980s, whi ch
clinaxed wth the wnning of the Presidentia Gl d gonginthe National
Festivd o Ats and Quture held in Lagos and Bauchi in 1988 and
1989 respectively. The down ward trend experienced by the troupe
since then had not changed even after sixteen years of uninterrupted
denocratic governance in the state. The troupe today renai ns one of
the nost ill-equipped and ill-notivated state owed troupes in the
country.

Ref er ences

Auna, D (2013). Rersonal interview Benin Gty.

Dugga, V.S (202). CQedisationinNgeriandrana Bayreuth: Eckhard
Betinger.

Eoebiri, DU (2005). Benin historical essays. Benin Gty. Alen

Edosomman, A (2010). At and cuture admnistration The Edo State
experience. EJOTMAS. Ekpona Journal of Theatre and
Mdia Ats 3(182), 77-85.

Edo Ats Quncil. (2006). Edo State coucil for ats and culture
est abl i shnent proposal . Benin Gty: Elo Ats Quncil.

Edo At s Guncil. (2008). A brief onthecutura centre conplex. Bein
Gty. o Ats Quncil.

M dwaestern State of Ngeriareprt: A report for the period 1% Axil -
31¢ Jdy,1974. (ND. Benin: Bhiope Rublication.

lyekaretin, A (ND. Qr cdtue A survey of drana and cultural
devel opnent in Edo Kingdom Benin lyekoretin Akpt anyi.

B Sate coucil for ats ad cdtue(staff list). (2005). Benin Gty:
Edo Ats Qunil.

Edo Sate arts council organizational chart. (1999). Benin Gty: Eo
Ats Quncil.

Quunyem , W (19/9). Langbodo. Lagos: Nl son.

(koegual e, B (2014). Rersonal interview Benin Gty.

Schechner, R Perfornance studies: A introduction 3rd edition. New
York: Routl edge

Report on the Edo Sate arts council’s troupe engagenent in Lagos.
(2007). Benin Gty: Edo Ats Quncil.

Wi ndowon Bendel arts coucil (Vd. Two). (1991). Benin Gty: Bendel
Ats Qunail.



