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A SURVEY OF STUDENTS PERFORMANCE ON THE PI ANC.
A CASE STUDY O THE DEPARTMENT OF MUJSI C,
UNI VERSI TY OF PORT HARCOURT

*Davi d BCLAJI

Abst r act

Hano playing is one of the naj or courses under applied nusi c stud es
inal departnents of muisic in Ngeria. This course is conpul sory for
al the students either as a njor or minor instrunent as the case
nmaybe. However, schdars have carried out different studes on the
chal lenges of nusic students. However, The percent age ratio and
perfornance of the fenal e students on the piano in conparison to the
percentage ratio of the nale students have not recei ved adequate
attention. This paper therefore, exanmned the percentage ratio and
the perfornmances of femal e students on the pi ano usi ng t he depart nent
of nusic, Lhiversity of Port Harcourt as a case study. Structured
Pur posi ve research sanpling procedure was used to admni ster
questionnai res to sel ected students fromdifferent levels in the nusic
degree programe_so as to ascertain the probl enfs) that affects the
percentage ratio difference between the nale and fenal e students
on piano. In addition, interviewnethod was a so enpl oyed. H ndi ngs
reveal ed that nost fenal e students have a wong nmisconcepti on about
plano by seeing it as a dfficut instrunent to learn, wile sone dso
sees piano as instrument nade for the nale students only.
Furthernore, lack of interest, |aziness, and inadequate tine for
practice and, the unavai lability of pianos d so stand as naj or chal | enges
gereradly to the learning of the instrunert.

Keywor ds: Percentage ratio, Hano, Fenale students, Fincipal
i nst r unent

I ntroduction
The conceptual act of piano playing in Ngeria could be traced
back to the commng of the Buropean to Ngeria. The mdlSth century

*David BALAJl is d the Departnent of Misic, Lhiversity of Rort Hircourt, Rvers Stae
Enai | : eri nddavi d@ahoo. co. uk




EJOTMAS: EKPOMA JOURNAL CF THEATRE AND MEDI AARTS 71

wtnessed the introduction and establ i shnent of Véstern nusical id ons
and nusical instrunents Ngeria (Qwjola 1995). Furthernore, in
his subnmssion Owj o a (1997), submtted that a distinctive nusica
accul turation vas established in Ngeriaas aresult of the introduction
of theforegnreigontogether wthits nosica id ons vhich eventua ly
domnates the node of worshipin Ngeria Sholars |ike kaf or (2005)
and Akpakpan (2006) respectively submtted that another historica
antecedent that introduced piano playing in Ngeriais aso traceab e
Bropean trade activities. Al of these antecedent s est ablished the
generic root of Veéstern styles of nusic and practices in Ngeria

Inline wth the above, @ si, (2007), stated that the introducti on
of art music in Lagos in the 1880s cane along wth the art of piano
playing. This vas seen as the result of the activities ad re entless
efforts of the ex-slaves wowere at the linelight of stage perfornances
indfferent concert halls in Lagos. MNeverthel ess, the evd ution ad
at of ppano playing in Ngeria educationd institutions nost especialy
departnents of nusic, wtnessed the introduction and the teachi ng of
har noni um organ playing through the nissionaries in the earliest
Teachers Training Glleges Mssion Schools and (ol | eges of
Education. Qver tine, the teaching and playing of piano
net anor phosed into a standardi zed course of study now known as
guiedmsicstudesinvirtudlydl thedepartnent s of nesic. Student $
training enconpass dl aspects of nusic, piano inclusive. Hwever,
the percentage ratio difference and perfornance of the fenal e students
onthe plano in the Departnents of Misic, Uiversity of Rort Harcourt,
has proventobe anagjor deficiency tothe hdistictraning o the fenal e
students in their course of studying music. Nevertheless, there is an
urgent need to address the above issue of the percentage ratio of
fenal e students and their poor perfornance on the piano. Therefore,
the purpose of this study is toinvestigate the reasons for poor fenal e
students perfornmance and to suggest possible solutions to the
identified chd | enges.

Hano and its Bvol ution

Frominception, piano stands to be a naj or nusical instrunent
that has contributed i nmensely to the devel opnent and growh of
nmusic in the Véstern world. Its uses cut across nunerous forns and
styles of nusica gerre. This is because of its wde intervallic range
that could be found, seen and used in conposing for all other
instrunents. Wiich neans, piano serves as the bedrock for other
nusi cal instrunents in terns of acconpani nent as the case nay be.
Aso, it sets to be the first string instrunent under the strings famly
rignt fromthe inception of harpsichard Athough the act of plucking
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strings using the key was predominately found in harpsi chord which
serves as the popul ar and naj or nusi cal instrunent of the 17th century
in the Véstern world. The piano was devel oped around the 17th
century, 4 arting wth the invention of the harpsichord in {1700} by
“Bartol one de Francesco’. Furthernore, ‘dulciner a string box' a so
cane to the linelight and then the invention of clavichord was
introduced tothe strings famly. Neverthel ess, the clavi chord evertual |y
led to the invention of the pianoforte. (Dolge, 1972, and Ford, 1979)

Applied Misic and its Phil osophy

Anong the diverse courses of study in nusic departnent, applied
nusi ¢ course serves as the avenue for teaching and training nusic
students on various nusical instrunents which piano stands as one.
Though the conceptualized act of applied nusic sets to be a najor
and conpul sory course in the Departnents of Misic, Lhiversity of
Port Harcourt, as part of their under graduate degree programe.
Nonet hel ess, the structure and contents of the course exposed all
nusi ¢ students to the art of learning adl kinds of nosica instrunents
of their chace wthinthe stipuaed period of years thet is reqiredin
their progranme. This nean that, the study of applied nusic cut across
the undergraduat e progranme, while the objective(s) of the courseis
to train, develop and equip al nusic students in various kinds of
nusical instrunents so as to acquire adl the necessary skill(s) thet is
needed to neet the denand of the societies. Athough, the node and
pattern of running this particuar course varies in other Departnents
Misi ¢, depending on the curriculumcontents of each departnent of
nusic in Ngeria Nevertheless, different kinds of nusical instrunents
such as Vidin vida cdlo doddebess, leedgita, bessqita, druns,
saxophone, trunpet, clarinet, flute, tuba, euphonium cornet, piano,
tronbone and voice just to nention but a fewfal under the applied
studies. Likewse, it is conpusory for each student to choose any
nusi cal instrunent as his/her n@gjor or minor instrunent in addition to
plan. This signfies that, plano as an instrunent wil definitey serve
as either amjor o mnor instrunent for the ertire students in the
departnent of nusic. The learning of Hano during the course of
studying nusi c as either a n@ or or mnor instrunent now depends on
the choice of indvidud student. In the sane vein, despite the equa
levd of privilege of choosing pianoas either anajor o ninor i nstrunert,
it is nowa re-occurrence decinal that 99%of the fenal e students do
not offer pao asther principe instrunent rigt fromtheir entry point
and of the sane percentage ratio do have poor perfornances at the
end of the progranme. The naster of piano requires intensive steady
hours of practices aongside it techniques and styles. The deliberate
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and constant practice activities inprove the perfornance skills of
students that long to be outstanding pianist. In his subnission, |bude
(2010) stated that the proficiency of any student on the pi ano depends
and requires a constant active devotion and focus practice of such
student on the piano. He further stated that the clear understand ng
and accurate application of basic rudinents of music is required from
such student on piano, which will eventually lead the student to
au ¢ andi ng perfornance(s). In the sane vein, Turnder (1999) opi ned
that the outstandi ng public perfornance(s) of any student on the piano
depend on the obj ectives teaching and learning of the student during
the process of practicing piano. This inplies that the nunbers of hours
spent inthe journey of teaching, learning and practices of piano will
resut tothe effective ability and skillfuness of any student that pays
al o these sacrifices. Hwever, this specific dtribue is reqired in
the act of learning and playing different kinds of nusical instrunents
gereraly, bu the ngjar focd pant of this paper set to be on pian.
Athough, the effective teaching of the instructor(s) stand as guard to
effective achi evenent whi ch coul d be nade by any piano student.

I nvestigation

Inan atenpt togve ful details onthe purpose of this study, a
statistica and descriptive andl yses that characterized and represent
the curent position of the percentage ratio of the fenal e students
offering pjano as principle instrunent and other statistica ratios are
¢ ated bel ow, usingthe Departnent of Misic, Uhiversity of Rort Harcourt
as case study. In order to achieve this, structured questi onnaire vas
designed and admnistered to 56 fenal e students who are running
the B A degree programme fromdifferent levds of studes. (Years
Qe to Four). Mst of the respondents are fenal e students in their
third and fourth years of study. This is because having spent three
and hal f sessions and two and hal f sessions in the programme, their
responses on the questionnaire stands to be the true picture and the
true representati ve of the factors and reasons behi nd the i npendi ng
chal | enges of the percentage rati o and the poor perfornance of fenal e
students offering piano as principle instrunents in the Departnent. In
additionto this, an open ended structured interviewwas a so carried
out wth sone piano instructors and sone fenal e students in order to
get firsthand infornation to buttress the findings dbtained fromthe
data analysis of the questionnaires. The questionnaire used for this
research study vas designed to investigate the level of interest of
fenal e students tovards the learning of piano, the attitudinal character
of fenale students towards piano as an instrunent, the efficiency of
instructional nethods in teaching piano as an instrunent, the
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accessibility of the students to the piano and as well as the inpact o
the adequate or inadequate availability of the nusical instrunents
(piano) in the departnent s of music. The Tabl e bel ow shows the
percetage reflection of the statistic ratio of each levd fromyear one
tofar.

Analysis of Results

Class Year | Total Total Total Total Total %
Number of | Number of | Number in| Number of | Number of
Female Male Class Male Female
Students Students Students Students
offering offering
Piano  as|Piano as
Major Major
instrument | instrument
YearOne |14 30 44 5 0 11.4%
YearTwo |7 16 23 2 0 8.7
Year Three | 16 14 30 4 0 13.3%
Year Four |19 15 34 3 0 8.8%

In viewof the above submission, 50 (89.3% of the respondents
agree to the facts that the nal e students are doing better on the
piano than the fenal e students. But 6 (10.7% of the respondents
gave their viewthat nal e students are not doing better than the fenal e
students To buttress the above subnmission and position of the
respondents that disagreed wth the fact that nale students are not
doing better than the fenale students on the piano, 54 (96.4%
accepted that piano as aninstrunent is not nade for the nal e students
alone. Rather, it is a universal nusical instrunent wich coud and
should be played by everybody. Nonetheless, 2 (3.6% submt that
piano as an instrunent is purposely designed for the nal e students
alone. Looking into the age group of students undertaki ng nusic as a
course of study, 91 3%falls under the age of 18 and 26 years of age,
while 8. 7% are 27 years of age and above. Furthernore, the
percentage ratio of nal e students studying nusic said to be 57.7 %
wiletha of thefenaleis 423 9% Snilarly, the research study carried
out shows that about 99. 9%of the fenal e students did not offer nusic
at the (SS® Senior Secondary School Certificate Level, whil e about
(0.19% offered nusic as a subject at the junior secondary level (JSS
3 oly. The above result reveals that, nest of the fenal e student sin
the departnent of nusic did not have precedi ng know edge in nusic
before findng thensel ves in the fiel d of studying nusic as prof essi on.
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Mstheresult of this, they could not have had any precedi ng know edge
on the piano as an instrunent as well. Likewse, 56%0f the students
undertook the certificate or pre-degree programme a non NJC
programme as the case naybe before gai ning admission into the B A
prograame. This to an extent serves as a good platform of
understandi ng the basic fundanentals of nusic before the full
conmencenent of the B. A programe.

Sudents Interest in Misic

The interest of nest of the fenal e students in the departnent of
nusic is not to study nusic, but the study of other courses. Bt due to
the difficuties encoutered in ganing admssion into their choice of
study departnent, they eventual |y found t hensel ves in departnent of
nusi c. According to Feberesi ma (2012), sone of them(student s) vere
transferred to the Departnent of nusic fromother departnents of
their interest rigt fromther certificate programe as the resut of
themnot neeting up wth the cutoff nark required by such depart nents.
Smlaly, Enakpone (2013) and Nsofor (2013) buttressed the above
submission that the node of their admssion into the Departnent of
nusic was not on their individualistic interest as the case naybe, but
asaresut of themnat scoring the required cutoff nark of their various
departnents of interest. This singular approach of recruiting students
into the departnent of nusic has nade the mnd-set of nost students
especially the fenal e students to be divided fromthe very begi nni ng.
Aso, this act stands as the bedrock and foundation to which every
oher aspect of their study isbenghult on Astheresut o this, qite
a nunber of the fenal e students have an abused mind towards nusic
before the conmencenent of the B A progranme. Neverthel ess, the
research carried out reveals that 98%of the fenal e students never
wanted to study nusic but eventually found thenselves in the
departnent of nusic. Athough, nost tines af ter the certificae
progranme, about 50%of themcane to fall inlove wth the profession
and eventual |y decided to continue wth the progranme at the B A
levd. Snilaly, the g digtic resdts of the percent age ratio and poor
perfornances of fenal e students on the piano reveal s that 57. 1%of
the fenal e students accepted the fact that piano is not their best
nusi cal instrunent. But 41 1%opted for piano as their best instrunent.
Qly 1 respondent falls under the category of an i ndeci si veness whi ch
set tobeof (1.8% of the sumtota nunier of the respondents. (69.6%
of the respondents find the learning ad playing of piano difficult.
Wi le 30.4%c0of the respondents agreed that they found the | earning
and playing of piano easy. (66.1% of the fenale student s opted that
if they are given a choice to choose, they wll never offer piano
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throughout their course and years of studies. (33.9% of the female
students responded that their poor performance and the bad
percentage ratio of fenal e students onthe ppano is the resut of ther
lack of interest intheinstrunent. But (60.7% of the respondents opted
thet thar indfidexcy ismt astheresdt o thar inerest.

Question 1:Piano is my best instrument in the department of music

Number of Percentage of respondents
Respondents
Yes 32 76.4%
No 23 21.5%
Indecisiveness 1 2.1%
Total 56 100%
Number/Percentage
Question 2: | do find it easy to play the piano despite the complexity of the instrument.
Yes 39 69.6%
No 17 30.4%
Total 56 100
Number/Percentage
Question 3: If | have my way, | will not offer piano as a course under applied music.
Number of Percentage of Respondents
Respondents
Yes 37 66.1%
No 19 32.1
Indecisiveness 1 1.8%
Total 56 100%
Number/Percentage

Question 4: My inefficiency on the piano is as a result of lack of interest on my part.

Number of Percentage of Respondents
Respondents
Yes 34 60.7%
No 19 33.9%
Indecision 3 5.4%
Total Number/ 56 100
Percentage
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| nadequacy of Pianos

The inadequacy of piano in the departnents of nusic stands as
one of the najor factors that is contributing to the poor perfornance
of the fenale student s on the piano. Studies carried out reved ed that
the nunbers of digital pianos availadle in the departnents are very
few conpared to the nunber of students A though 50% of the
respondents di sagreed that the inadequacy of this instrunent in their
departnents contributed to their inefficiency onit. These respondents
bl aned the inefficiency on the poor nethods of teaching, insufficient
tine to practice, heavy workload in terns of the nuniber of courses
they are of fering in a session, etc. However, 46.4%accepted that the
i nadequacy of piancs contributedtotheir inefficiency ontheinstrunent.
The further stated that if there are enough pianos in the departnert,
the issue of poor perfornance on the piano anong fenal e students
woul d not have been anissue. Rather, it widhavebeenonadf feret
platformas it nay affect the students and their academncs. Li kew se,
only 2 of the respondents (3.6% were undeci ded on the issue of the
i nadequacy of the piano. Tothis e fect, the avaldility o pao wil
surely inprove the perfornance of the fenal e students coupl ed wth
the hour(s) of practice that each student ought to spend every day
wth their instructor(s) through a proper schedu ed tinet ade roster.
This woul d have hel ped the art of playing plano not just for the fenal e
students but that of the nal e students woul d a so i nproved beyond its
present state.

Question 6: In adeguacy of piano in my department contributed to my inefficiency on the piano.
Number of Percentage of Respondents

Respondents

Yes 26 46.4%

No 28 50%

Indecisiveness 2 3.6%

Total Number/ 56 100

Percentage

Poor Method(s) of teaching

As shown in the Table below, 33 (58.9% of the respondent s
stated that the poor percentage ratio and poor perfornances of the
fenal e students on the piano is the result of the poor nethods of
teaching of the various piano instructors. This neans the issue of
learning usually does not occur in nost of the piano classes which
codd be as theresut of the wong pattern of delivering of the | esson
by the instructars. Athough about 22 (39.3% of the respondent s
di sagreed that the poor nethods of teaching by the instructors led to
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their ingf ficiency on the piano, rather, they attribute their poor
performance to others factors. However, only 1 (1.8% of the
respondents was i ndeci si veness on this issue.

Question 7: Poor method(s) of teaching of piano by instructors led to my inefficiency on the
piano.
Number of Percentage of Respondents
Respondents

Yes 33 58.9%

No 22 39.3%

Indecisiveness 1 1.8%

Total Number/ 56 100

Percentage

In view of the forgoing, despite the poor percentage ratio and
poor perfornance of the fenal e students on the piano, it is worthy of
note to be nentioned that the instrunent still has a strong positive
position in the hearts and hands of the fenale students in the
departnent of nusic. 46 (82 1% of the respondents gave a positive
position that piano shoud not be scraped out of the departnent of
nisic wile 10 (17.9% of the respondents stated their position by
supporting the idea of scraping out piano anong the lists of nusica
instrunents in the departnent of nusic. The above result proves that
there a naj or problemon the issue of |earning and teaching of piano
inthe departnents of nusic and not the i ssue of seei ng the i nstrunent
as a conpl ex nusical instrunent. Snlarly, d theta a nuner of the
respondents, 54 (96.4% believed and stated clearly that they can be
one of the best fenale pianist inthe worldif they devote nore tine to
practice of piano. Wi ch neans the undertone probl emfacing them
on the piano coul d be associ ated with the negligence on their part in
terns of not putting enough hours to practice. Bit 2 (26% of the
tota respondents were not optinmstic on being one of the best fenal e
panist inthe vorld even if they devoted enough tine to practice.  To
buttress the positive position of nost fenal e students towards piano
as an instrunent in the departnent of nusic, findings reveal ed that
48 (85.7% of the respondents never disliked piano as an instrunent.
This finding negates the general saying and belief that “the fenale
students in the departnents of nusic dislike piano as an instrunent”.
However, 8 (14.3% of the respondent s agee to the fact thet, they
dislike piano as an instrunent. Al of the above findings were
represented on the t able bel ow
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Question 8: Piano study should be scrapped out of the list of musical instruments in the

department.
Number of Percentage of Respondents
Respondents
Yes 10 17.9%
No 46 82.1%
Total Number/ 56 100
Percentage
Question 9: | can be one of the best female pianists in the world if | can create more time on
piano practice.
Number of Percentage of Respondents
Respondents
Yes 54 96.4%
No 2 3.6%
Total Number/ 56 100
Percentage
Question 10: | would have loved to be a female pianist but | dislike the instrument.
Number of Percentage of Respondents
Respondents
Yes 8 14.3%
No 48 85.7%
Total Number/ 56 100
Percentage

Ritting into consi deration the poor percentage ratio of the fenal e
students offering piano as principl e instrunent in conpari son wth that
of the nale students, a clear difference reflected in the two gender
ratiorepresentation. Fnding reveal s that two or nore of nal e students
out of the total nuniber of the general students in each level of the
classes fromyear one to four offer piano as najor instrunent while
none of the fenal e students coul d be said to be a piano naj or student.
Neverthel ess, despite the fact that both genders recel ved teaching
fromthe sane instructors as the case nay be, the outcone of this
research reveal s that the nal e students are doing better on the piano
than the fenal e students.

Speaki ng on the poor percent age ratio and the perfornance of
the fenal e students on the piano, nast of the fenal e students i dentified
wong and poor tutelage and lack of nentorship fromtheir instructors
as the naj or undertone factor to their problem This neans that if
they have better tutd age fromtheir instructors, thereis every possibility
that they will do better than the nal e students. Fndings noted that 54
(96.4% agreed wth this submissionwile 2 (3.6% stood on the ground
of indecisiveness. To this finding, there is no singe fenal e that
di sagreed wth the above fact and subnissi on.
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Question 11: The male students are doing better than the female students on the piano in my department.
Number of Percentage of Respondents
Respondents
Yes 50 89.3%
No 6 10.7%
Total Number/ 56 100
Percentage
Question 12: Piano as an instrument is designed for the male students only.
Number of Percentage of Respondents
Respondents
Yes 2 3.6%
No 54 96.4%
Total Number/ 56 100
Percentage
Question 10: I will play better than male student on the piano if | have a proper tutelage.
Number of Percentage of Respondents
Respondents
Yes 54 96.4%
Indecisiveness 2 3.6%
Total Number/ 56 100
Percentage

Interest and Devoted tine to Practice

The statistic findings shows that nest fenal e students actud |y
devote less tine to piano practices, wile the nal e students find nore
tine to practi ce and even go beyond t he schedul e exanminati on pi eces
gventothem Tothis end, the opinion of the 41 (73. 2% respondent s
agree wth the above submssion while 15 (26.8% disagrees wth the
submission. In their own opinion, the poor percentage ratio of the
fenal e students on the piano have nathingto dowth the l ack of interest
on the part of the fenal e students but having to do wth other factors
that affects their perfarnances. Bit the highlevel of interest d sp ayed
towards piano by the nal e students has nade nost of the nal e students
to have specid interest for the instrunent. Apart fromthis fact, sone
of the nal e students do create nore tine to practicing of ppano as it is
di scovered fromthe resut of this study that 45 (80.4% of the nale
students devotes nore tine for rehearsal on the piano than the fenal e
students. Wile 11 (19.6% of the respondent s disagree wth the said
submssion of the nale students giving nore tine than the fenal e
students to the piano.
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Question 14: The male students have more interest in piano than the female students
Nunmber of Percentage of Respondents
Respondents
Yes 41 73.2%
No 15 26.8%
Total Nurmber/ 56 100
Percentage
Question 15: The male students do create more time in practicing piano.
Nunmber of Percentage of Respondents
Respondents
Yes 45 80.4%
No 11 19.6%
Total Nurmber/ 56 100
Percentage

I mpact of the Instructor Mthod(s) of Teachi ng

The inpact of the instructor(s) teaching in the | earning course of
every student coud either be negative or positive. The inpact is said
to be positive wen learning had taken place. That is wen there is
proper conmmuni cation and transfer of know edge fromthe teacher to
the student(s). This sinply neans that the place of understanding of
the students cannot be downgraded because the effect and out cone
of every teaching can be evaluated through the student’s
understanding and the ability to recap wiat was thought by the teacher
a imstructar. Inths study, the perceptive views of the respondent s
tovards the effective inpact of their piano instructors were revi eved
and classified under five (5 categories wich are: extrenal y effecti ve,
very effective, noderatdy effective, slightly effective ad nat effective
The students’ perception of howeffective their instructors’ nethods of
teaching is, vas placed on different platformbased on the rating of
indvidual students. Hmever, 4(7.1% ratedtheir instructors teaching
inpact to be extrenely effective while 10 (17.9) of the respondents
also rated their instructars nethods of teaching to be very effective
The highest rating of the instructor’s teaching nethods falls under
noderately effective. 25 (44.6% acclained the teaching of their
instructors to be under this category. 11 (19.6% of the respondent s
agreed that the effect of their instructors teaching does not go beyond
sligtly effective wile 4 (7.1% dso rated themto be not effective.
Qly 2 (3.5% of the respondents cold not place their imstructor’s
effective teaching on any of the above category which rendered t hem
as anindecisive. Table bel owrepresent the general overview of the
effective teaching of the instructors’ nethods.
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Effectiveness of instructor(s) | Number of Respondents %
teaching

Extremely effective 4 7.1%
Very effective 10 17.9%
Moderately effective 25 44.6%
Slightly effective 11 19.6%
Not all effective 4 7.1%
Undecided 2 3.6%
Total 56 100

In-depth interviewwth piano instructors

Inan atenpt tojustify the findngs of this study, an open ended
inerviewvas carried ot wth five (5 piano instructors wo are a so
nenbers of acadenic staff of the departnent. Drect questions were
asked during the interviews which are of necessity to pinpoint the
basic factors that led to the poor percentage ratio and poor
perfornances of fenal e students on the piano. In the view of the
instructors, lack of interest onthe part of the fenal e students tovards
piano serves as a ng or factor affecting the percentage ratio and
poor perfornmances of this gender. Besicaly, 98%of the piano
instructors in the departnent suggested that nost of the fenal e
students do nat have interest in learning the piano. This is because
quite a nuner of themsee the instrunent as a highly technical
instrunent which is nainly nade and designed for the nal e students
aly. The above factors anong other factors as st ated by theimstructors
brought a huge percentage ratio different between the nal e and fenal e
students in the learning and playing of the piano in the departnent.
However, research have stated it that interest serves as the
predomnant factor nost especia ly for the young students in sel ecting,
pursuing and determining the process of their learning a particu ar
course/task in preference to others. This sinply neans that, the
indvidud interest of a studet propels ad facilitates the cognitive
process of achieving and gaining knowedge in a specific learning
process. Smlarly, this suggest s that interest stand as a strong
phenonenon that restrains any identified or unidentified factor(s)
that nay stand as barrier on the part of the learning process of any
student. Thus, it's a spontaneous attribute that cones fromwthin an
individual student which instigates and redirects the positive
consci ousness of achieving a particular course/task. (Hdi, 2016 and
BRigi, 2016).

Neverthel ess, few fenal e students were identified which vwere
about 2%c0f the overall percentage of the fenal e students wth strong
adhdhlevd o inerest onthepano Likewse it isthe ntion o the
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instructors thet certain students are doing well intheir piano playing,
even though the nunber is insignificant in conparison to the overall
nunioer of the fenale students in the departnent. Furthernore, the
instructors identified userious atitude, |aziness and lack of quest for
knowedge on piano as part of the ngjor factors that brought about
the said predicanent of the fenale students on the piano in the
Departnent. Likewse, they perceived a nonchal ant attitude towards
the learning of piano fromthe fenal e students in conparison to the
positive attitude that nost nale students portray towards the same
instrunent. The instructors opine that, the attitudnd factor hes led to
astrong laziness on the part of the fenal e students. Inviewd ths, it
istheopinion of theinstructors that quite a nuner of these students
docreatetine for the practicing of piano except only during the applied
nusi ¢ examnati ons whi ch neans nost of the fenal e students’ only
practiced piano in order to pass their applied nusic in piano and not
for the pursuit of knowedge as the case should be. Even though
learning to pass i s paranount in the acadenc pursuit of every student
but the place of know edge stands and goes beyond the four walls of
the class room PRacticing just to pass piano or other instrunents/
courses shouldn't be the aim but howto neet the denand of the
soci ety after schod . The first hand infornation given by theinstructors
reveal ed that the inadequacy of piano in the departnent only has
little negative inpact onthe learning of the plano as an instrunernt. In
their subnission, they affirned that even wth fewavailad e pianos in
the departnent, sone students are still doing great in their learning
and playing of the instrunent. Hwever, they acknowedge that the
availability of nore piano in the departnent wll certainy ad nore
i nprovenent in the teaching and | earning of the instrunent general ly.

Concl usi on and Reconmendat i ons

The teaching and learning of piano has been identified as a
conpul sory course under the applied nusic in the higher learning of
institutions vhere nosic is being offered in Ngeria wth reference to
the Departnent of Misic, Lhiversity of Rort Harcourt. This aspect of
applied nusic could be najor or ninor based on the interest of
individual student. However, anong the diverse issues af fecting the
holistic performance of the students in the Departnent of Misic,
Lhiversity of Rort Harcourt, the poor percentage rati o and perfornances
of fenal e students on the piano has been identified as the foca paint
o ths study. In order to address the present challenges that led to
this predi canent, the fo lowng vere identifiedas the nai n factor which
i ncludes: wong nethod of admission, lack of interest on the part of
the fenal e students, attitudina issues tonards piano, insufficient tine
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of practicing piano, poor nethod(s) of teaching, lack of tutel age/
nentorship, inadequate piano in the departnent, etc. In viewof the
af orenenti oned problens identified in this study, the folowng
recommendati ons are strongly propounded. The entry node of
students into the departnent of nusic should be strictly on nerit in
nusi c. This neans student shoul d be admtted into the departnent of
nusi c if such student has the requirenents and applied for nusic as
course of study. Furthernore, any candidate that wll be adnitted into
the nusi ¢ progranme shoul d definitely have interest in studyi ng nusic
as a profession. The node of teaching piano as an instrunent needs
to be re-addressed. Inviewdf this, gving the students their applied
nusi ¢ pieces in piano wthout proper tutel age procedure shoul d stop.
This is because for any fenal e student to succeed in piano playing,
there nust be a proper tine and adequate teachi ng stages between
theinstructor and the student. Aso, thereis an urgent need to i ncrease
the nuntbers of piano in the departnent if truly a positive and better
resut vant s to be achieved. Tothisd fect, the Lhiversity nanagenent
needs to equip the departnent of nusic wth enough and necessary
piano required by the departnent. The art of playing piano just to
pass appl i ed nusi ¢ shoul d stop. Inregards tothis, standard zed choi ce
of pieces should be colated for each level wile a strict node of
standard in terns of strength and ability in playing piano should be
put in place for certain and specific stages before the examnati on
period This shoud be for al the students and nat just for the fenal e
students alone. Failure of any students to attain any of the set stages
and standard before the examinati on day neans such a student will
autonatically not qualify for the piano exam Through this neasure,
al the lazy fenal e students and those amdst the nal e students wil
sudysit pinthar leanngadpaingd pao Asg thswll catany
hep dl the instructars to carry ot their resposihbilities properly as
reqire Adfirdly, it wil ingrovethe hdistic percent age ratio and the
perfornance ability of the fenal e students and the entire students of
the departnent on the piano.
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