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SATI R CAL DRAMA, POLI TI CAL CORRUPTI ON AND
DEVELOPMENT | MPLI CATIOCNS FOR NCGERIA A
REFLECTION ON CLA ROTIM’'S OUR HUSBAND HAS
GONE MAD AGAI N

* Enmanuel JEGEDE

Abst r act

Snce the departure of the cdoniaists fromthe Ngerian shores, the
elite have been in contrd of paiticad povers in Ngeria The corrupt
tendencies of this select few, wiich cone in various forns, have i n no
smal | neasure, prinarily been the key factors hanpering national
devel opnent and creating a gl oony atnosphere of insecurity and
despar . Arican witers generdly, according to Njugi wa Thiong o in
a (2008), are “sensitive need es” that record the tensions and
axfliccs in their ever changing societies. My Arican dranatists
especially those that wote after coloniaism have recorded the
existence of different acts of corruption anong the educated eite in
positions of athority. Many N gerians thought that i ndependence woul d
bring a state of transfornation but the reverse was the case as the
situation has gromn peremially vorse. It is inviewd the above that
this article examnes the cankerwormas it is captured in Qa Ritinn's
Qur Husband has CGone Mad Again (1997) wth its attendant
inplications for national security and devel opnent. The paper exposes
howthe i ssue of corruption, anong other things, is treated wth hunour
and disdain in the text and subsequently explicates how corruption
has general |y been the bane of Aricd s underdevel opnent. It submit s
that as the nation undergoes another transition period, there is need
for caution on the part of the popul ace about the crop of people they
el ect as | eaders because every citizen has ard e to play inthe crusade
against corrution in Ngeria if national secwrity is to be guaranteed
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I ntroduction

Danais animtation of life Danais dfferent fromather forns
o literadure because of it s unique characteristics. Athoughit isreadit
is basically conposed to be perforned. Hence, the ultinate a m of
dranatic conposition is for it to be represented on stage before an
audience. Thisinplies that it is a nediumof conmunication. It has a
nessage to communicate to the audience. It uses actors to
conmuni cate its message. Naabueze (2011) defines drana as:

Avork of art whi ch delineates hunan |ife and
activity through the presertation of actions
by means of dial ogue between groups of
characters. Though a literary work, drana
isnainy designedto be acted onstage. This
iswy it is referred to as the daywigt's
at.

Nnaabueze (2011) further clarifies that of the three ngyor gares
of literature, nanely, prose, poetry and drana - drama st ands on
conpl etely different pedestal because it can communi cate wthout the
spoken word, while the poet and the novelist have nothing but the
spoken word, which is linguistic, to conmuni cate neaning. In these
geres, depiction of character, enation, action, thought and setting
can only be done through | anguage. The dranatist uses | anguage to
Opict reditiesbut hear sheisna limtedtoit. There are d sovord ess
dranas which are not necessarily mines but utilize a contination of
gestures, sound effects, novenents and rhythmto communicate
neani ng.

In the sane vein, |wchukwi (2008) asserts that drama is
different fromother genres of literature. It has the unique
characteristics that have cone about inresponsetoits pecuiar nature.
Red |y, itisdf fialt toseparat e drana fromperf or nance because duri ng
thest age perfornance of a play, drana nakes |ife experi ences pdpad e
tothe adence It is the nost cocrete of al the gares of literaure
In drana, the characters or actors talk to thensel ves and react to
i ssues according to the denand of the script. Drana occupi es a uni que
position. It isasothe nast active of ather gares of litera ure because
of the inmediate inpact it has on the audience. It can be used to
inform to educate, to entertain and in nost cases to nobilize the
audi ence.

Danatists have the ethica responsibilities to use their works to
shape the future of society. They can do this not only by reflecting the
ugly side of society but a so by proneting the positive aspects of the
peoples vay of life that are worth preserving and emlating - each
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dranatist, therefore, tries fromhis or her omn perspective, to use the
art toenlighten his or her audi ence on the goodness, i nal ances and
shortconings of society. Apart fromtheir thenati c concerns, |wichukwi
(2008) notes that each dranatist, in his or her owm style of relaying
nessage(s), tries to hignlight his or her cultural background through
the use of nyths, legends, nusic, songs, dances, proverbs, riddes
and other loca naterias. Inthis vay, dranatist s are a so regarded as
custodians of noral and cultura values. In niarroring the society, each
dranati st decides on a particul ar perspective. Wen a play presents
anidealizedvision of theworld as apl ace were everything i s beautiful
and orderly, wecall it ronance. Ohthe other hand, when a pl ay f ocuses
onthe ugy, chaotic and the debased viewof lifein aridicul ous vay vwe
refer toit as satire. Satire and ronance present extrene and soneti nes
uredistic conditions of life. This article focuses on the satirica
inplications of @aRatinm’ s Qur Hiusband has Gone Mad Agai n (1997),
especia ly inits treatnent of endenic corruption and its effects on
devel opnent d strides in the Ngerian soci ety. .

Inspitedf the greatness of Ngeriainterns of its vast resources,
nassi ve popul ation and quantum of personnel and high intellectual
capadity, corution ad its destructive e fet s have not alowed the
country to devel op appreciably wth its great poatertials. ha (2008)
believes that corruption is the act of explating the society by taking
undue advantage of political power to accumul ate cormonvweal th as
personal property. Gxruption codd lead to atense st ae o insecurity
in any society. The fundanent a issue of corruption has, over the
years, been treated like | eprosy. Yet, those who profess the abhorring
of the vice and those who profess to fight the cankerworm oftenti nes
find thensel ves swmming i n the ocean they cast aspersions on. Lharu
(2009) asserts that poitical corruption is not a recent phenonenon
that pervades the Ngerian state. Snce the creation of nodern public
adnhni stration in the coutry, there have been cases of of ficid nisuse
of resources for persona enrichnent. The rise of public admnistration
and the discovery of oil and natural gas are two najor events seen to
have ledtoalitany of ignode corupt practices in the country. Qrer
the years, the country has seen its wea th wthered wth little to show
inliving conditions of the conmon nan.

Garacteristicaly, ha (2008) reveals that apologists fa the
faling o African governnent s have blaned colonialismfor the
pervasi ve corruption. Accordingtothisview, therdial scdoid hstay
nay have restricted any early influence in an ethical revol ution.
Throughout the colonial period, nost Ngerians were stuck in
ignorance and poverty. The trappings of flashy cars, nagnificent
houses and success of the col onists, night have influenced the poor
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to see the cooniaists as synbol s of success and to emill ate themin
df feret pditicd vays. A viewcomonly hel d during the col onia days
vas that the cdonidists property (cars, houses, farns, etc.) vere not
“our” property. Thus vandal i smand | ooting of public property was not
seen as a crine against society. This viewis what has degenerated
into the nore recent disregard for public property and lack of public
trust and concern for public goods as a co | ective nationa property.
However, Falusi (2014) argues that corrupt practices in Ngeria
nanifest invarious forns: bribery, nanpdaiond pditicd rdes, riggng,
financia misappropriation, stealing frompublic treasury, gving o
nonexi stent contracts, anong others. Qhe of the nost endenic
probl ens Arican nations have been faced with since the exit of
cdondismis high levd of corution. African |eaders have been
exhibiting all types of corrupt practices that have hanpered the
devel opment of Arican st aes. There have been under devel opnent s
innany Arican countries due to cases of financial nisappropriati ons
and abuse of power. Arican witers have, therefore, been record ng
wth nuch accuracy the changing tension and paitical insecurity in
their sodeties. Ater the coonia experiences, there was hope of a
new begi nni ng.

There was hope of a greater tonorrow anong the new Arican
|l eaders after independence. The effect of these corrupt practices
resutedin poverty, unenpl oynent, insecurity, ineqeity, socia decay,
economic crisis, violence and a spate of crines, instaility,
infrastructural decay, gross underdevel opnent and borrow ng from
the Woirld Bank or the International Mnet ary Fund (IMF). Arican
dranati st s have however, been witing on the spate of profound and
w despread corruption in their societies and the inplications for
devel opnent. Some witers have identified different potentia causes
of flagrant and penurious graf ts of corutionthat exist inthe country.
My blane greed and ostentatious lifestyle as a root-cause of
corystion To sone, societies inlove wth ostent atious lifestyle nay
Oelve into corrupt practices to satisfy the lifestyle and d so enfrace a
style of public sleaze and l'ack of decorum

Joining the struggle and canpai gn against corrugtion in Arica
especialy in Ngeria, drana and other literary witings have becone
veritable tods. Danatists expose corrupt practices in the society
through their works. They can al so advocate positive changes in the
soci ety through their vorks. Inthis way, drana contributes neani ngful ly
tovwards politica enancipati on and soci al change. The soci ety i s nade
up of different people therefore, a playwight has both ethica ad
pedagogi cal responsibilities to his or her society (Adecti, 2007).
According to Yerina in Bunu (2016), happenings inthe socid political
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sphere often inpose a burden on the dranatist, especially the one
W is coscious of the socid resposibility of an artist. The rde of
the dranatist was rel evant only as nuch as he or she coul d contribute
to change wthin the society. Yerina further & firns thet therde o the
witer istolook at pradens and attenpt to proffer thevay out. Thisis
incunbent on himor her as a storyteller. It isinths corection thet
this study explores how corruption is perceived and treated in Qa
Rtinm’ s Qur Husband has Gone Mad Again adits devel opnent
inplications.

Qa Rotinm’ s Qur Husband has Gone Mad Agai n: A Synopsis
The play begins and ends in Mjor Lejoka-Bown’s house. Lej oka-
Bomn has three wves; two live wth himand are wel | -bred vhil e the
thrdwfelivesin Averica The first wfe, Mina Rashida, was narried
fo hmoyhslaefahe.Ater thedethd hisbraher inatranacd det,
the secord wfe, Skira, was narried by Mjor hinself in order to wn
the vonen's votes. Skira is the daughter of the president of the
N gerian Lhion of Mrket Wnen. Thethird wfe, Liza, and M. Le oka
net in Stanley Viller during the Gngo War; she was a nedi cal st udent
when they net. She wedded himin the registry, wich indcates that
sheis legd |y narried to him

Lej oka Brown was a sol dier before he cane back fromthe the
Lhited States o Awrica (U4 to t ake care of the cocoa farmwhich
hisfahe It behind helater becane apditician. A the begi nning of
the pay, he discusses wat ledhimintopditics wth his friend Gonkwo
when Pol ycarp brings a cabl egramwhi ch was sent to Lejoka by Liza
telling himthat she will be comng back to Ngeria Lejoka feels
di sturbed; he vant s her toremain there util the dectionis over. Aso
Li za was not avare that he had two wves before narryi ng her. Le oke
Bom thinks there is going to be troude on her arrival.

Liza arrives as promsed and neets Mina Rashidat and Skira
whi | e Lej oka Brown and (konkwo have gone to fetch her. Se clains
the plane arrived earlier than scheduled;, there is a conversation
between Mina Rashida and S kira before the arrival of Liza Mna
Rashida asks Skiratotidy up the house, that thethird wfeis gongto
arive from Anrerica same day. Skira nakes jest of her when they
hear a knock at the door. Ahgji Mist apha cones i n and asks of Lej oka
Brown and | eaves a nessage behind. The play ends wth Lej oka-
Bom failing town the e ective position and Skira contesting for the
post instead, claining that nen and wonen are equal .
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The Fay and Gorruption

Qur Husband has Gone Mad Again isasairicd conedy o thepditicd
tarand Aricaa vl as o those wo runit. Arican pditics, the
cotest for acceptability of the peopeis anaggressive one. Qa Rotim
being criticd o theills; is out to condenm the corrupt tendencies in
Ngerian society through the vehicle of laughter and nockery. It isa
comc or nild satire because the play characterizes the actions of
sone of the characters which tend to nake peopl e | augh. I ndividua s,
instituions and the socciety as avwde aedsoridcdedinit.

Inthe day, vwe wtness an att ack on the ex-nilit ary personnel in
Ngeria attenpting to go into civilian pditics wth the sane nilitary
nment dity. The drana specificaly satirizes the pditical corruption
associated wth the Ngerian society; the njor ogject o sugect o
attack and derision inthe pay is Lg okaeBom. H is an ex-nilitary
d fiox, aveteran, wo believes sonmuichin his mlitay indligacein
au snarting everybody. Rotinm nakes fun of Lejoka-Brown because
of his ‘mlitary nadness'. The playwight lanpoons his protagonist’s
idea doou pditics wth mlitary intelligence and sagacity. Tret is, in
fact, wiy Leg ke Bominsists thet pditicsis asource of wea thnaki ng.
In Qur Husband has Gone Mad Again, pditicsis seen as a profession
where one loots public fund, a socia transforner and i nage rai ser for
whosoever isinvolvedinit at the expense of the nasses and nati onal
security. In the discussi on between Lej oka- Brown and (konkwo, the
forner has this to say wiy he takes to pditics:

Lej okaBom: are you there? Riiticsisthe
thing nowin Ngeria, youwant to be fanous?
Politics, you vant to chop |ife? No-ro—you
vant to chop a big share of the nationa
cake? Na pdlitics (1997).

Fomthe above, it is very clear that Lejoka-Bown's notive in
jonngpditicsis not notivated by his sense of patriatismand servi ce
but he sees palitics as a neans to an end. This i nforns wiy he deci des
to go any length to secure paitica power. Inviewd this, Qa Rtim
mrrors the politica strategies adopted by the poitica class to
nani pul ate the electorate and wn elections at al cost because of the
nateria gainexpected by this class; tothem pditicsis aninvestnent,
and not the process of securing power for good governance, national
heal th and security.

Heke (2001) is of the viewthat Rotinn portrays the corruption of
the Ngerian pditician wio coceives pditics and pditica dfices in
terns of the naterial gains and socia influences they wll acquire from
such positions. It is anavenue for poitical and econonic enpover nent,
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wichwll guarantee alifestyle of affl uence arising fromthe sharing of
the ‘national cake'. Thelikes of LejokaBown arethe pditica cancers,
whi ch have becone the bane of underdevel opnent and insecurity in
Arica This st o pditicias refuses to gyreciate the fact thet the
soci ety is dynanmic and woul d require coomtted efforts to be able to
cope wth the challenges of governance; rather they cling to archaic
i deas, they are certainly nyopic, ided ogicaly barren and too rid cul ous
to be leaders of the peope.

I'n exposing Lej oka-Brown’' s inordinate notive, Qa Rotini is subtly
indcting the decadent Ngerian pditicad gadiaors. By naking jest o
Lg oka-Bomn, Ratini is indirectly atacking our greedy, sdfish ad
pl easure-seeking leaders in the Ngerian society. Lejoka-Brown
speaks:

It isavar; pditicsis aver ooo. | amtaking
no chance at al. Last tine | took things sl ow
and easy and what happened? | lost a bye
edectiontoasnall crab (Qur Hiusband has
Gone Mad Again, 1997).

Lej oka-Brown' s st atenent above is ridicuous. Yet it goes to show
how crude and ruthless he is. If LeokaBown is taken as a syndlic
representation of Ngerian leaders, it would then nean that the
playwight is criticd about the Ngerian leader 's use of brut d faceto
achevepditicd anhition. Aso it iscear tha LgdkaBomlost inthe
last pditica contest, but thistine around, he vons he will nat take any
chances and lose the vay he lost the previous tine. He, therefore,
decides to go any length so as town at all cost regard ess of whose
ox is gored. Lejoka-Bown's ‘surprise and attack’ canpai gn strategy
didt s the paywigt’ s nockery. Athough, Lejoka vigorously expl ans
to his party nenbers the nature of his political strategy, he oly
succeeds in dramatizing his hol | ow nent dity. According to Lej oka
“gentl enen, our e ection canpaign plannust fdlowaplatformof nmlitary
strategy known as surprise and attack .. (Qur Husband., 1997).
FomLej oka s canpai gn pl an, he exposes the fact that heisincredibly
ridicuous. Rotinm portrays himas a nan wo fails to understand the
df ference between a paitician and a sodier. It shaud aso be noted
that thereis as well a satire on those wo run Aricen pditics.

Apart from konkwo who we know as a |awer, ve oly get to
knowthat there are sone other educated elite in the NLP when Lej oka-
Brown berates themsaying that he does not inpress them because
he had not been educated at Anerica-Toronto and England- Oford
(Qur Husband.. 1997) Lejoka-Brown, the |eader had abandoned
his flourishing cocoa business to join pditics because the nature of
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our paiticsisonewichessilytransfarns the paitica class overnigt.
Each tine he nakes a promise of a better lifetolizahetiesit tothe
nateria benefits he expects to accrue to hinself once he wns the
forthconing el ections. Mdam A anaku who insi st s thet the next | eader
of NP should be a fenale has her daughter, Skira in mnd as she
nakes the point. The playwight, therefore, seens to be saying that
Ngerian pditics and indeed Arican pditics is a strange and funny
one, not just because of howit is approached by its participants but
dsothecdilbre of those wio are a the sod of it.

It should a so be pointed out that the donmineering and tyranni ca
i nfl uence of Lej oka-Brown over his own fanly, especidly his wves, is
asosatirized LeokaBownis soover-bearinginhis natrinonia hone
such that one begns toinagine wiat the situationwould look likeif he
transfers such | eadership style to the nanagenent of the post he is
contesting for. Arrogati on and depl oynent of absol ute pover in it sdf
iscoruption. Pover corrupt s, absol ute pover corrupt s abso utely. This
dictatoria tendencies or poner absolutismis on its own a formof
paiticad coruption ad LejokaBom is seriowsly quilty of that. H
acquires vonen in the play not for the purpose of caring for thembut
to boost his persond ego, to feather his nest and for his pditica
advant age.

Inths regard, Anigala (2007) observes that Lejoka-Brown is
presented as a mighty col assus who pervades the political terrain
wth domneering force and i nfl uence. The wonan, on the other hand,
isconcelved as a‘Lilliputian wo is conpl etel y donesti cated. Lej oka
Brown is the boss, who nust be obeyed and served. He rides on both
pditicd adtradtiod da forns toweld his absol ute pover. Wile he
di scusses inportant issues wth Gkwonkwo, Skira, his wfe, runs
errands and provides confiort for her lord Skira, wio nust kneel
down while greeting her lord, is regarded as a nere property, athng
recently acquired by Lej oka-Bown as a wfe for political conveni ence
whi | e nama Rashi da has been doniciled by culture.

Thus, both wonen are subservient, enslaved by the |aw of
tradtionadilliteracy. Qyunyeni (1998) clai ns that wonen are nade
to provide food and run errands for nen, while nen on the other hand,
deliberate and formilate poicies and attend to the natters of the
state. This set-up remains in place wth nal e domnance prevailing.
Skiraadsotakes criticad look a her positioninthe house and returns
a harsh verdict on hersef —a slave This verdict is an expression of
the despair and frustration arising fromthe patronizing attitude of
Lej oka—Brown. She sees herself as a nere possessi on acquired by
her husband for political expediency. Hr frustraionis reflective o
the plight of wonen who are purchased, caged and inhibited from
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politica aspiration by a nal eedomnated society. She spesks, “inthis
house? A slave that is what | am Od he narry ne because he | oves
ne o because of this crazy pditics” (Qur Husband., 1997).

Qnsidering the inplication of the above st atenent, Anigal a
(2007) believes that, Skira has no right of her om. Hx rigt hes
been stal en by Lej oka—B own' s hi gh handedness and despotic attitude.
Skirais, therefore tolive in servitude under the autocratic hands of
her husband. This is the prevailing situation in Lej oka-Bom' s house
where the ‘long rod is weldedthreateningly by the nacho nan; whose
word is law This rde can only be dscarded, if Skira rises to a new
level of indlectud consciousnessthat wil set her free fromthe shackl es
o slavery. Thus, she needs a nentor, wo wll prod her into oot aning
self respect, dignity and independence. These qualities wll provide
her with the strength and corage, to be dde to ‘stand tal’ in the
presence of Lej oka- Brown.

The foregoing analysis clearly shows the fate wonen are
subjected to in their natrinonial hones in nany pats d Arica
paticdalyinNgxia Apat fromthe pditicd advat age whi ch Lej oka-
Bown vants to gain by getting the wonan (that is, Skira), his high
handedness over the wonen is derided in the drana as an absol ute
power, wichistat anount to being a corrupted person. Uravel ling
the evil of acquisition of nunerous wves to get pditical advantage,
Qa Rotinm clearly satirises the po yganous systemof narriage in
Ngeria by exploring the usual sentinent that easily divides vwonen —
and this is envy and jealousy. This of ten creates the feding of
resentnent anong wonen. Qa Rotini dranatizes the incessant
quarrels and argunents between Skira and her co-wfe (riva) Liza
wo live a dog and cat’ s life cast artly fighting one another. Skira
adlzasrdaioshipistha of fear andnotual suspicion. Skirafears
that Liza mght overshadow her. Skira thinks that Liza being nore
educated than her would nake the latter nore donmineering and
overbearing than herself. She expresses the fears, thus, “wll our
husband care for ne now that mss world is conming here?” (CQur
Husband.,. 1997).

Wien Liza eventual ly arrives into Lef okaBrown’'s house as his
nost educated wfe, Skira picks quarrels wth her at the |east
provocati on. Lej oka-Borwn's household is in reality a fictional
representati on of what actual |y happens in nost pol yganous fanil i es.
Inexendnghissairetosuchahoe GaRdtin isindrectly cautionng
prospecti ve pol ygamsts of the consequences of such a narriage form
—especidly acquiring themto fufil a corupt pditicd advatage.

The play under analysis has revealed the ills endemic in the
poitica life of a people especialy the perpetration of politica
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coruption. Rditics is life, and hunan beings being pditica annals
find thensel ves inextricady linked to the pditicd dscourse of ther
generation. Sncedranaisanediator of life, politica drana has cone
to characterize contenporary theatre in nodern era and the effect of
satirical works such as Qur Husband has Gone Mad Agai n cannot be
underestimated. This poverful attribute of drana has been enpl oyed
by Oa Rotini to nake constructive comnmentaries on the happeni ngs
insociety inorder to effect sone positive changes anong nen, Wwonen
and their environnent. The dramatist is to arouse the consci ousness
o indvidds in society, wth a viewto naking themavare of their
responsibilities as nenbers of the society wose duty it is to take
their destinies intheir om hands and nake the world a better place.
The play under investigation also saliently speaks to how cdonia
admnistrations created black elite groups to succeed them and
perpetuate their political and economc interests in the post-
i ndependence Arica Ths lirks Arican drana of the two periods
because neo-co onialismis the result of a historical process of class
fornation by cdonialism Gntra to neo-codoniaism is the fornation
of classes or strata wthin a cdony wich are closdly alied to ad
dependent on foreign capital, and which forns the real basis of support
for the reg ne whi ch succeeds the coonid admnistration. It is clear
thet Arican dites are imt aing the characteristic behaviours of their
caonia nasters who have incul cated the act of corruption into them
Arican dranatists have responded to this socia nal aise. They have
recorded in severa ways the different nanifestations of corruptionin
their countries. They have created works of fiction out of their socid
and political experiences to decry the very acts of corruption. The
play, Qur Husband has Gone Mad Again, examned here has
represented the thene of power corruption and domination in Arica
by reveding the various causes of such ills. It is cdear tha Leoka
Bonmis aproduct of foreign cutures in Arica

Concl usi on

Qur Husband has Gone Mad Again is, o dokt, asairicd atack on
the political and donestic corruption in Ngeria. Mny Ngerian
playwights consider it a point of responsibility to conment on and
di scuss the issue of the excesses of the paitica leaders and Qa
Rotinn is noexception. Util his death, Qa Rotim was an acknow edged
political analyst and a strong advocate of socia change. He has
expored cutura, historical, religous axd socid neans of bring ng
about the type of change, which places enphasis on the wel fare of
the nasses. He has used the play to avail his audience of the
know edge of the past for the reconstruction or socia engineering of
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the present and the future. In the process, he frequently denounced
the pditicad dite as being coryt, exdatative opressive ad sdf-
centred. Hs cal for socia change has been the subject of discourse
by nany energent dranatists. The play is indeed a satirica drana
bending a critical attitude wth hunour and wt for the purpose of
i nprovi ng hunan i nstitutions or hunanity. It hddspasocdeytoridade
and shows the fool i shness of an idea or customin an anusi ng nanner
evoki ng laughter, scorn or contenpt.
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