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OF CULTURAL HER TAGE IN AN | NSURGENCY
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Abst ract

Internal |y displaced persons (I0%) in northeast Ngeria have since
2009 been chased away fromtheir conmunities and their villages
destroyed as a result of the Boko Haran insurgency. The cuturd
heritage of the IO has suffered destruction, hence, there is the
need to bring together and docunent their cultural identity for
preservation, display and interpretationin a nuseum The | CP nuseum
woul d, therefore, be able to pronote and grant access to different
pudlics, thereby providing congenia platforns for both the 1D and
the generd pudic to gpreciate and identify wth traditiond natifs,
artefacts, and other iconic cutura naterids, wich explicate neani ngs
inthe lives o the pegd e
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I ntroducti on

Qitura factors influence the genesis, lifetine and demse of an
i nsurgency. Gven the circunst ance of theinterna |y di spl aced persons
(ID%) innortheast Ngeria and the fact thet their idertity is atached
tother vay of life this aticle higligts the neanings o cdtue ad
cultural heritage as defined by sone schal ars and organi zati ons, and
how such effort coud be deployed to renediate the dire straits the
ICPs have found thenselves. In view of the fact that their present
conditionis as aresut of the Boko Hrraminsurgency inthe regon a
brief account of the term‘insurgency’ wll be given and a description
of the condtion of the IO would be highigted The article wll a so
define and present guidelines for the establishnent of an | CP Miseum
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inBorno. Indoing this, we wil discuss the benefits of such a nuseum
to the ICP thensel ves and the conmunities and then concl ude by
highlighting the genera issues of IOP and the benefit of docunenting
and preserving their cutura heritage.

Qiture, Qiltural Heritage and | nsurgency

Qe of the n@ or characteristics that distinguish hunans from
aninals is the ability to think, cone up wth ideas and creatively
produce things. These hunan abilities are products of culture; culture,
therefore, stands at the centre of hunan existence. Hwing laid this
foundation, it becones necessary to explicitly define cuture. Giltue
is generaly defined as the vay of life of a group of people — the
behavi ours, beliefs, val ues and synibol s they accept whi ch are passed
on fromgeneration to generation. Mchael R chardson defines culture
as the totaity of al that characterises hunans, which includes the
tood s and o ects we create, the structures and institutions ve fashion,
the concepts and ideas we devel op and the way they take shape as
custons and beliefs (2). Giture is the learned and shared hunan
nodel s of living, it is nankind s prinary adapti ve nechani sm(Loui se
Danen 367). Every aspect of hunan exi stence revol ves around
cutue hence it becones a key tod for continued existence. It is a
fragil e phenonenon that is constantly changing and could be easily
lost (Sunday Qlodo 5). So nany factors are responsible for this
changes and sonetines culture being conpletely lost resulting from
cuture cont act, natural occurrences, technol ogy, nodernization,
popul ation size, unforeseen events such as war and insurgency and
SO on.

UNESXO defines cultural heritage as the “legacy of physical
artefacts and intangible attributes of a group or society that are
inherited from past generations, naintained in the present and
bestored for the benefit of future generation.” Gltura heritage is
grouped into two categories — naterial and non-nateria cultural
heritage dso referred to as tangble and intang ble cutud heritage
The tool s and obj ects humans create (that whi ch the eye can see)such
as pats, faminplenents, buildings, clothing, jewdleries and so on
fal under naterial or tangible cutura heritage wile custons, val ues,
behavi ours and bel i ef s (that iichexistsinthemndandisinvisibeto
the hunan eye) fal under the category of non-naterial or intangible
cdtud heritage

The Boko Haraminsurgency in northeast N geria has displ aced
and destroyed cultural heritage of the region since 2009. Mrriam
Vébster Dctionary defines insurgency as “a usual ly vioent attenmt
tot ake control of a governnent” (MrriamVebster, hitp//vww nerriam
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webst er . comidi cti onary/insurgency). Insurgency is an arned rebel lion
agai nst a constituted authority such as a national governnent. These
insurgents have |aunched several attacks on the entire northeast of
Ngeria, Borno State being the vorse hit. These att acks have brought
destruction on lives and properties. In sone instances, tows and
vi |l ages have been razed down conpletely. A thetine of witingthis
article, insurgents have nade so nany | ocal governnent areas (LGRs)
in Borno State uninhabit able and have left the indbtats wth no
gtionthanto flee their roats for refuge in the safest avail dd e p aces
in neighbouring states and in sone cases in countries such as
Ganeroon and Chad wth the najority being in Miduguri, the Borno
State cgpit d. The nost commonly applied definition of internally
di spl aced persons (1 07s) is the one coined by the forner LN Secretary-
General's representative on I0Ps, Francis Deng, and used in the
guding principles on internal displacenent. It hods that internaly
di spl aced persons are persons or groups of persons who have been
forced or ddliged to flee or leave their hones or places of habitud
residence, inpaticda asaresut o, o inoder toavod the effects
of arned conflict, situations of hunan rights or natural or hunan
nade disasters, and who have not crossed an internationally
recogni sed state border (GIHA 6). These people are referred to as
the internally displaced peop e (105).

The nagnitude of the social phenonenon of IDPs is a daunting
hunani tarian chal lenge (Sudha Ry put 1). The study and the issues
of those internaly displaced, remain |less understood than the issues
of other displaced popul ations, such as refugees or asyl um seekers,
ovngtoths ' inemd’ nature of this crisis. D sp acenent touches and
adversely nagnifies a range of issues at mitipe leves, indvidud,
social, economc, legd and politica issues (Ryjput 3). Hwever, ths
aticdesekstoidetifythecutuad heritage of IR innortheast Ngeria
wth a viewto docunenting and preserving themin a purpose-built
nuseumfor interpretation and education of the general public. The
intention here is that the destruction of their conmunities does not
einmnate their identity and culture which the nuseumcan interpret for
other people and the conmunities to appreciate.

This unfortunate event of displacenent has affected the lives
and properties of these |DPs because they have conpletely been
diemated fromtheir cutuewichisavita conponent for their survival .
Qiltureis nade out of whatever we produce in the course of our social
lives to serve different purposes. Houses and hones tell who ve are.
They mirror practical needs, confiort and contenporary ways of |iving
as vl | as reflect conmuni cation, reception and adaption of ideas of
howto live and howto interact in socia groups and as individud s.
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The way we build our houses, the way we eat our food, the way we
establish work patterns, practice reigon or create art are integants
o cdtue The resuts of this is the production of cutwa evidence
such as pats, tods, clohes, buldng etc., wich dfferentiae hunan
speci es (R chardson 3). Hinans consci ousl y or unconsci ousl y attach
significance to everything they produce. These products are
enbedded wth layers of intangible attributes vhich is translated to
everyone that cones in contact wthit. For exanple, a building carries
the idetity of wo created it, the histay of howit vas bult, vhen it
vas hult, the naterials used in costructing it, the story about the
peode tha livedinit, etc. Ths kind of sigificace is wa provides
thepecdelinkedtothishildngacdlectiveidetity. ssaresut o the
i nsurgency, the 107 have lost their cuturd evidence —their nateria
cul ture whi ch nakes themuni que as a peopl e.

The displ acenent of comunities has brought about the
discontinuation of artisan activities wich pronate their cutue and
i nprove their economc status. Miny of the peopl e fromthe displ aced
conmuni ties were involved in the production of arts and crafts but
because they are nowin canps, strugding to survive, their artistic
practices have been halted. Snilarly, their food cuture has dso
suffered heavil y because they are nowforced to eat what is cooked in
the canps for their sustenance. Their psychol ogical state has changed
as aresut of loss of ther comnities, identity and their present
codtiond living

Inviewof the dire situations the | D% have found t hensel ves we
are of the viewthat they can be creatively engaged to sustain their
livelihoods through the revival and reirvigoration of their culturd
herit age. Artisans wll be encouraged to produce handi craf ts thet wll
not only i nprove thei r econonnc condition but a soidentify and pronote
their cuture to fed sone sense of bel onging. Hstorians and religious
|l eaders in the respective conmunities can be contacted to docunent
the cutwa bdiefs ad narratives of their tradtions. These practices
wll enable the displaced people to pronote their culture which can
also create village craft/craft centres. The canps wll becone centres
of activities and cutura fornatio/transfornation. New cultures can
energe. This approach can be used to build up better coomunity of
di spl aced peopl e and, by extension, to build a better country. Indang
so, the vaue of the peope and their cutue arenat lost to history ad
neani ngful 1deas can influence future generations. Miny |ives have
been lost and properties destroyed by the insurgents, however, the
focus wil be on the living They can be ade to live a better life by
bui | ding obj ects of cuturd val ue, nake nusic, etc., were such cu turd
heritage can be housed in a nuseumto pronote and interpret their
cutue for other peode to gpreciate
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Mdalities for Setting up an | CP Miseum

The International Guncil of Miseuns defines a nuseum as:
Anonprofit naki ng pernanent institutionin the service of society and
its devel opnent, open to the public, which acquires, conserves,
researches, conmuni cates and exhibits, the tangible and intangible
heritage of hunanity and its environnent for the purposes of educati on,
study and enjoynent.” (1GM http://i comnuseunit he-vi si on/ nuseum
dfintian).

Miseuns are treasure houses for the hunan race; they store
the nenories of the world's peoples, their dreans and their hopes
(Tinothy Abrose and Gispin Paine 6). An | DP nuseumin Borno wl |,
therefore, be a wel cone devel opnent both for the IDPs and the rest
of the conmunity. In setting up a newnuseumin any conmunity there
ae catancritaiato fdlon It isimotant to neet the est abli shed
guidelines inorder to naintai n and susta n the nuseumfor generati ons
to cone. Miseuns serve their conmunities in a variety of ways.

Public Trust and Account aility

The nuseumis a good steward of its resources held in pudlic
trust and should identify the conmunities it serves and nakes
appropriate decisions inhowit serves them Regard ess of its inmedi ate
conmunities it serves, the nuseumstrives to be a good nei ghbour in
its geographic area; hence, it strives to be inclusive and offers
opportunity for diverse participation. The nuseumshoul d be conmnt t ed
to providing the public wth physicd and intellectua access to the
nuseumand its resources as well as placing education at the centre
of itsrde The nuseumnust also conply wthlocal, state and federa
lavws, codes and regul ations applicabletoits facilities, operations ad
admini strati on. The ruseum should be commtted to public
accountabi lity and is transparent inits nission and its operations.

M ssion and F anni ng

The nuseumshoul d cl early portray understanding of its niassion
and conmuni cates wiy it exists and wo benefits as a result of its
effarts. Inthis regard, the niseumshou d strive to focus its mission
onthecdtud heitage of the IO innortheast Ngeria. Al aspect sd
the nuseums operations are integrated and focused on neeting its
nmission. The nuseums governing authority and staff thinks and act
strategica ly to acquire, develop, and alocate resources to advance
the mssion of the nuseum The nuseum engages in ongoi ng and
reflective institutional planning that includes invol venent of its
audi ences and community. The museum est abl i shes neasures of
success and uses themto eval uate and adjust its activities.
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@l lection Policy

The nuiseumw || organise its ca lection pdicy to focus on acquiring
bothtangbleandintangible cutura heritage of the di spl aced persors.
Hence, the nuseum owns, exhibits, or uses collections that are
gurgriagetoit smssion. The nuseuml egal |y, éhcdly, ade fedivdy
manages, docunents, cares for, and uses the collections. The
nuseums col | ections-related research is conducted according to
appropriate schol arly standards. The nuseumstrategically plans for
the use and devel opnent of its collections. Gided by its mssion, the
nuseum provi des public access to its collections wile ensuring their
preservation. The peopl e of Borno are general | y consi dered as havi ng
rich adtud herit age. Qonsequently, sone of the areas of cdlection
acquisition for the I DP nuseumnay include the fa | ow ng:

Shelter: in the context of internal displacenent, the Gneva based
Norwegi an Refugee Gouncil (NRD has expl ored the concept of “house”
fromthe perspective of those displaced (Roseline Achi engl7), where
the house is seen to synol i ze naterial, cutural, socia and econonc
di nensi ons of those displaced. Inthat respect, the concept of “house’
extends froma nere physical structure to one that includes property
rigts, shelter, security and a sense of belonging and identity
(Rosel i neAchiengl?). The shelters of the displaced persons are a
pure product of vernacul ar architecture. Gnstructions were done wth
strips of wet nud obtai ned froma mxture of nud, strawand rice husks.
Mbdel s of their houses and conpounds can be produced wth the
help of the artisans for display in the nuseum The fact that such
nodel s and history of their houses are displ ayed i n the nuseumgi ves
thema sense of bel onging and identity.

Textiles: itens of textiles inthe fomad woven faxics, tie and dye as
vel | as enbroidery are popul ar anong the communi ties. My types
and designs of caps are nade by the people fromthe displaced
conmuni ties. This is athriving econonic venture for the peopl e vhi ch
the nuseum can al so pronote through the establishnent of a craft
village wthinits cofines.

Pottery and Geranics: pottery and ceramic wares are popul ar anong
nany of the conmunities. Bana, which is one of the nost affected
communities, is fanous for the production of pottery wth an
et adished pottery factory. Smla factory can be replicated in the
nuseum for the communities to appreciate and tangential ly benefit
from

Fbre Gafts: itens of fibre crafts include loca ly produced nats, fans,
trays (fa-fa), storage cotaners, beskets, efc. Thisisanaeatha is
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also rich anong the communities which the nuseum can used to
display and pronate the culture of the people.

Metal Vorks: nany of the conmunities are known for the production
of iron inplenents for farming and other activities. Mny kinds of
jewel lery are al so nade by sniths using gd d, silver, bronze and ot her
forns of netal. Miny of the itens can be acquired by the nuseumas
part of its cdlection far the prpose of dspay ad inerpretation

Wod Works: itens nany | CPs nake fromwood i ncl ude nortar and
pestle, stods, slates, handes for toods such as hoes, diggers ad
kni ves.

Cal abash Decorations: They have very unique styles of decorating
their cal abashes which nostly serve donestic and decorative
pur poses.

Leat her Wrks: They produce shoes, bags, vallets, water bottles,
etc., fromaninals’ hides and skin.

Intangi ble Qultural Vérks: The | 0P have rich nusic, ora traditions
and other cultural representations that require docunentati on and
interpretationinthe nuiseum These aspects of their cuture wll dsplay
the richress o ther herit age and idertity.

Education and Interpretation

This is an inportant function of a nuseum through which it
reaches out to its audience. The nuseumclearly states its overall
educational goal s, phil osophy, and nessages, and denonstrates that
its activities areinaignent wththem The nuseumunderstands the
characteristics and needs of its existing and potentia aud ences and
uses this understanding to informits interpretation. The nuseums
interpretive content is based on appropriate research. Miseuns
conducting prinary research do so according to schol arly standards.
It uses techniques, technol ogies, and nethods appropriate to its
educational goals, content, audiences and resources. The nuseum
presents accurate and appropriate content for each of its audi ences
and denanstrates comsistent high quaity inits interpretive activities.
It shou d assess the effectiveness of its interpretive activities and use
those resuts to pan ad inprove its activities.

Fnancia Sability

The nuseum| egal |y, ethically and responsi bl y acqui res, nanages
and alocates its financia resources inawvay that advances its nissi on.
The nuseumoperates in a fiscally responsi bl e nanner that pronotes
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islongtermsust ardility. It is, thedae imotant for the nuseum
tohaverdiadesorces of fudnginorder not tostageteits activities.

Bui | di ng

The nuseum shoul d have a befitting structure to house its
coll ections. The nuseumal l ocates its space and uses its facilities to
neet the needs of the collections, audience and staff. The nuseum
shoul d have appropriate neasures to ensure the safety and security
o pepe its cdlectios andor dyjects, ad the facilities it owms o
uses. There nust be effective progranme for the care and | ong-term
nai ntenance of its facilities. It shoud keep the buildng clean ad
vel | -nai ntai ned and provide for the visitors’' needs. The nuseumnust
take appropriate neasures to protect itself against potentia risk and
| css.

Identify Purpose, Needs and Resources

The nuseums success depends on a solid vision, a clear
purpose, adequate resources and community engagenent. It is
inportant to engage the conmunity and discuss wth the leaders in
order to get their support and approval . The nuseumshoul d not have
the sane mission wth another nuseum

Establ i shing and Sustai ning the Miseum

Generally, nuseuns are non-profit naking institutions. Hence,
the appropriate | egal guidelines should be fol |l owed. Qnce the nuseum
legally exists, one needs to understand the day-to-day operations of
a nuseum everything fromcaring for colections to hiring staff and
keeping the nuseum financial ly viable. The appropriate nuseum
regul ati ng bodi es and associ ations should be contacted for the
nuseumto becone a part of the larger fiel d-wde cause and can gain
access to a wealth of resources that wll hel p the nuseum succeed.
The National Gormission for Miseuns and Monunents (NOW wil |
be of immense help as well as the Miseuns Association of Ngeria
(MW and the International Guncil of Miseuns (I G\N.

How can the Miseum Preserve Qultural Heritage in the Face
of | nsurgency?

Aoquisition o djects inasitustion as this wil be by cdling on
indigenes of the affected areas to donate their personal cul tural
nateriads. An archaeol ogical excavation in these areas wll aso be
frutfu inproducing nateria evidence of the people. Srviving artisans
can al so be commissi oned to produce replicas. Sone itens can al so
be purchased fromlocal narkets. For the non-naterial culture, that
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is, the intangible, the nuseum can organi se cultural progranmes,
events and activities such as durbars, cooking conpetitions that
features local cusines, tradtiond dance festivas, etc. Besides, the
el derly should be encouraged to instil those beliefs, custons, norns
and practices on the younger ones. Miseuns provide a range of
benefits for the locations inwhich they are estad i shed. These i ncl ude:

1 servingasthecustodian of cutura heritage, thereby hel ping
inits conservation and preservation.

2 serving as a place of collective nenory for the community;

3 bringing tolinglight the cuture and history of mnority
groups;

4 providing job opportunities for the peopl e who can serve as
tour quides;

5 serve as cetre for learning for both fornal and infornal
education through direct contact wth the objects as well as
through learning of crafts;

6  nuseuns develop a sense of identity and fosters unity
anong peopl €;

7 nuseuns play a vital role in revenue generation in the
fol | ow ng vays:

. the nuseumattracts tourists, thereby generating revenue
for the coomnity it is located through hotel's, transports,
narkets, restaurants, etc. Jobs can a so be created through
such spending; their spaces such as halls can be rented
fo evats fo afeg tarists dtractias gday avitd rdein
encouraging foreign investors to establish industries in an
area. This goes a long way in revenue as well as job
cregtions.

Concl usi on

The nuseum bei ng an el eenosynary institution has becone
unpopul ar in Arica and has suf fered extrenal y lowpatronage. Ald d
work needs to be done inthe area of enlightennent. The public needs
to be avre of its signficance and the rde it pays ininwoving the
qeity o lives of the pdic it serves. For it to fuxtion properly, it
needs strong support of the governnent. Apat framits cdturd ad
soci o-economic benefits, a nuseumof this nature goes a long way in
returning nornal cy. A a matter of fact, Borno State has since 2009
when the i nsurgency began, wtnessed a renarkabl e exodus of |DOFs.
Estadishing an 0P nuseumwi |l not only attract tourists but wll aso
encourage those thet fled the state toreturn. Inthe face of the current
econonic crisis, Ngeriaas a country needs to [ ook the way of tourism
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as a revenue generator. Raanda has generated a huge sum of
revenue by harnessing their heritage both natural and cultural. This
wll ease the pressure put on crude oil that has recently wtnessed a
ddireinits pice
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