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THE | NTERNET AND THE THERMODYNAM CS OF
ADAPTI NG FE/ MALE' S ONLI NE CHATS AS DRAMATI C TEXTS

*Mi ctor Gsae | HDERO

Abst r act

Ngeriaisone o theleadng Arican countries wth arooust playwiting
tradition. This is evident in the size of drana that the country has
produced. However, wth the advancenent in cyber -technol ogy qua
the internet, it has becone inperative to re-conceptual i ze playwiting
and to re/linagine the nucleus of dranatic literaure/pay-texdt. The
socia nediais one of the aspects of cyber-technol ogy that questions
the extant theorization on playwiting and dranatic literature. This is
so because the conversation threads in various instant nessagi ng
applications, group chats and/or socia networking groups can be
argued to be perfornative and can be adapted into play-texts for
theatrical purposes. This study used the principles of thernodynanncs
inadaptationtoargue that online conversations invarious chat-threads
can pess for a de facto, vell-plotted drana script. It is aresearchin
interdisciplinary studies which inposes the principles of
thernodynanics, a subject in pure science, on theatre adaptation.
The study anal yzed the online conversations of sone group nenbers
of the Sxciety of Ngerian Theatre Atigs (SCONTA) Facebook page
and expl ai ns how the principles of thernodynanics apply to dranatic
art. The study discovered that coordinated online chats can expand
the frontiers of playwiting how peopl e concelve drana or play-text,
and nost inport atly, canlead tothe birth of interactive dranas or e
Pl ays.

Keywor ds: Internet, Facebook, Fe/nale, Dranatic/P ay-text,
Ther nodynam cs, Adapt ation, Epays

I ntroduction

The basis of cyber technol ogy on which web applications operate is
the Internet. The Internet is a netvork that links millions of conputers
around the vorld. “It is aninterconnection of various networks across
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the gobe” (Adeye et a., 8. Its begiming can be traced back to
the 1960s during the @l d War era where Internet was nai nly used for
mitary surveillance. Hwever, the Internet nowadays has been
denocratized and it is a viable tod for every progressive mind in
research, business, conmerce, communications, entertai nnent and
recently drana It is usefu to dl categories of peopl e irrespective of
inerest or profession. It d ssd ves the taxonony created by i nternati ona
governnents and al | nanners of denarcations or boundary systens.
Qe of the vays the Internet defies international boundary systemis
through it s conmuni cative interactivity. The socia nedia platforns
costitute part of theinteractive experience of the Internet. The Internet
‘actively’ began in the 1990s wth the devel opnent and rapid di ffusi on
of the Vorld Wde Véb (WVY. The devel opnent | ater brought about
Social Networking Stes (S\§ and nmicro-bl ogging in the early 2000s
(khakhu and Qwera 13; Adi 7).

Today, theInternet is replete wth overabundance of socia nedia
and nicro-bl oggi ng websi tes. This neans that citizens across different
borderlines could interact, conmuni cate, share videos, pictures,
instant nessaging, and contribute to existing literary-filnic dia ogue
or devel op a new conversation. Facebook is one of the nost popul ous
soci al nedi a websi tes because of its diffusionandinternational usage.
For nany inthe creative i ndustry, Facebook of fers aformadf interactive
online convergence for nany groups. However, the nature of the
interactivity in different online conversati ons on Facebook as vell as
other different socia nediawebsitesis openingupaskylight indranatic
arts and theatre studies. This can be seen in sone of the accessibl e
online chat-threads on Facebook, WhatsApp and Bl ackberry
nessenger; sone of which could pass for a well-plotted drana script
[wthout the knowng of the chatters]. Sich chat-threads carry al the
characteristics of drana-text and coul d be adapted to the theatre stage
for perfornance. This paper examnes the fe/nale's online chats in
the Facebook group page of the Sxciety of Ngeria Theatre Atids
( SONTA. To do this, it uses the thernodynanics of adapt aion to
explain the logic of online texts and how they can be adapted for
theatrica or dranatic purposes.

Ther modynamics and its Application to the Theatre

The literary theory of thernodynanics is a fundanental |aw of
nature applied totheatre wth specia enphasis onthetriang e of equity
expressed as protection, freedomand bal ance (B nebai, 10). Accordi ng
to Klty, “the theory hes it s earlier radts in post World Was Aneri can
literature but has been inposed on dranatic literature to establish the
profundity of art” (35). Because dranais a socidogica art, as H nebai



EJOTMAS: EKPOVA JOURNAL CF THEATRE AND MEDI A ARTS 226

notes, the theory insists on the presence of protection, freedomand
bal ance to be conpl ete. This is in consonance wth the second | aw of
t her nodynamics which states that work and heat are different forns
of energy. One can be turned into the other but can never get nore of
one than the other. Thus, both needs protection and freedomto
achi eve bal ance. The sane principle applies to drana which thrives
on caflict. As heat t akes process to produce energy, o vork to
produce heat, the sane way the plotting of drana builds to produce
conflict and reso ution for the theatre. The energy produced fromheat,
wthinthe cotext of theatre, is simlar tothe action that brings about
entertai nnent. Thus, the principle of protection, freedomand bal ance
hod sway in the sublinnal process of witing dranatic texts whilst
chatting on the internet qua Facebook.

The adaptors in witing or adapting dranatic works is obliged to
praect the atherticity o the text be it witten o ad, as he o she
expresses his or her freedom in actudizing his o her literay god.
However, as in thernodynanics, balance is required in dranati c text
as work can be turned into heat conpletely but only a portion of heat
can be turned into usefu work. Buit howdoes al these relate to fef
nal e conversations online and especially on Facebook? As Mh’d
and Chua concl ude, “young fenal e spend nore tine on Facebook,
has nore Facebook friends, and are nore likely to use profile pictures
for inpression nanagenent” (1). This subnission nakes fenal € s
Facebook presence a thernostat which triggers heat whichin dranatic
terns | eads to conflict or sl ons down an al ready exi sting conflict. Mh' d
and Chua' s subnission inplicates Fagorusi’'s fundanental question;
“what is the gender of Facebook?’ And, “howis sex changi ng gender
narratives?’ (1). In an atenpt to provide ansvers to this, Gffnanin
Biley et a. infers that the gender of Facebook is not predet ernined
but its instead perforned according to tine, place, and audience in
vays that are influenced by interactivity and conmunity (105). Wthin
the anience of thisintelection, Fhillips doserves that “the constructi on
of fenal e gender is discursive, interactive process in wich ind vidua s
are both o ects and subj ects of gender definitionthrough their physica
and textual perfornances” (312). He goes further to state that gender
definition can only be construed wthin the process of ¢ obalization
Fagorusi corroborates this position by noting that “the denocrati zati on
of the Internet and conmuni cation as wel | as the resul tant devel opnent
of divergent gendered subjectivities is a challenge to understand ng
gender” (2). o o

Indeed, the focus of glabalization is shifting fromtechnd ogy to
peopl e and purpose (Gysta 3; Ilyas and Khushi 51). This inplies that
socidizationis centra to the deve gonent of a peode If the internet
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therefore is arevd ution that cotributes to socidization then thereis
likdy tobe acoversatiod, lingustic, literary revd ution institued by
avant - gar de approach to concei vi ng the worl d; concepts, theories and
dscipiines. This literary revdution is evident in the theorization of
Ehi enua and Qwoera who assert that “socia networking occasi oned
by Fo conmuni cation interface plays out like a redity drana’ (5).
They conceptualise reality drana as “a recorded narrative which
portrays the real -tine experiences of certain personae who
subconsci ousl y or consciously play thensel ves intheir natural setting
wing an dl inclusive red-tine |anguage” (3). According to them

.The role of the social nedia in the
propagation of reality drana i s phenonenal
for the folowng reasons. Qwe, users and
their contacts/friends in the chosen socia
nedi um unconsci ousl y becone act ors who,
sub- consci ousl y, create their om narratives
based on real -tine experiences. Twp, the
linguistic freedomand creativity are over-
stretched that expressions sonetines
deviate fromlinguistic norng; and they
foreground the underlying essence and
phi | osophy of reality drana in which the
repdarityadirregdarity o deilyliferadtines
becone excitingly novel. Three, the
denacrati zation, interactiveness, port dility,
accessibility and convenience of social
nedi a through tel ephone and conputer
fornats further foreground the revd ution in
nedi a technol ogy and functionality patent
inthe newnedia... (3-4)

As schol arly as the theorization of Ehi enua and Qhoer a appears,
the term‘red ity dran@ seens to be mitivaent. A thefirst led, the
termsuggests that other forns of drana are not ‘real’; that is, inthe
sense or world of theatre. Second, the terns ‘redity and ‘drand (as
inredity drana) are dianetrical | y opposed agai nst thensel ves. Reality
drana inplies that sone dranas are f/actual whilst others are not.
The idedlization of drana as “truthfu lie is further questioned by the
inventing or coning of ‘redity drana. Third, fromthe exdication of
Ehiemua and Qwera, reality drama sees socia nedia users and
their contacts as [nere] actors whereas the activities of users and
their contacts transcend acting to invd ve play-witing as prof essi ond
groups could performtheir conversation as dranatic text.
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Inspited theanhiguitiesinherent inthetheorization of redity drana,
the strengths in Ehiemua and Qwera s theorization cuts across
instinctive narratol ogics, ‘rea-tine experience’, neo ogism |ingo-
nani fol dness and creative freedomwhi ch account owners and their
cotacts/friends take pleasure in. Wth all these | acki ng i n conventi ona
drana, reality drana appear to be contesting for space wth
convertiona playwiting especialy given its unigue fomin narrating
the experiences of social nedia user or nicro-bloggers. As Gnger in
Ehi enua and Qwera 5-6) notes, “while conventional drana basically
thrives on hunan connectivity, the Fo internet ned um“is a verit able
playground for connectors”; it is vhere “weak ties can flowrish’ ad
where “nore opportuni ties through conpounded and el aborat e shari ng
of identities and nedia can be offered’”. These experiences are un/
veiled in the interactive experience that takes place between certain
nal e and fenal e nenbers of the SONTA Facebook group page.

Met hodol ogy

Data @l lection

nposi te explanatory study was enpl oyed for this research using
direct observation and interview. The study included over seven
vignettes of the conversation that ensued between four online
nenbers of the SONTA Facebook Group page. However, aly
vignettes are presented for anal ysis. The vi gnettes were sel ected and

adapt ed usi ng purposi ve sanpl i ng.

Met hod of Data Anal ysis

The data collected for this study were ana yzed using expl anatory
net hods. The chat-threads were arranged in sinple screen-shots
tagged “vi gnettes” and each vi gnette was anal yzed based on the form
content and | anguage.

B hical Consideration

Bhical approval for the study was obtai ned fromthe respective
Facebook users/chatters that nake up the dranatic characters for
the study. An inforned verbal consent was obt ai ned fromeach of the
participants before carrying ot the study wth the agreenent that
certain parts of their coments are edited

D scussi ons

Summary of the Facebook Chat

The chat centres on the battle of sexes between Unaona, B essing,
Mctor and Mctoria. Rrof. Sunny Qlodo shares an infornation aski ng
wonen to apply for SONTA Theodora Tdxise Young s Fenal e Thesi s
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fssistance Gant. Theinfornationis greeted wth excitenent as certain
onl i ne nenbers of the SONTA Facebook group ‘likes', ‘ conment $ and
‘sheres’ theupdate Aterwards, H nest Unaona asks for a nal e version
of thegrant. This catches the attention of Mctor wo queries the desire
of Unaona. B essing and M ctoria gets angry as they feel that Unaona
as well as other nales do not like to see their ascendancy in terns of
career devel opnent. Long deliberations ensue as the two wonen
accuse the nle fdk of “dvarfing their progress irrespective of the
cagtain anount of attention they have nanaged to gather. Vida is
accused of being a sexist. Unaona i s al so accused as gender ultraist.
Wat follons is a series of verba attacks on femnism sexi smand
gendered rol e-pl ay.

Analysis of Qiline hat-threads as Dranatic/Hay-texts
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Vignette 1. Prof. Sunny Qlodo’ s photo sharing calling for fenal e
application for SONTA-Theodora Tobrise Young' s fenal e thesis
assi stance grant.

This infornation serves as a prologue for the conmentaries to
fdlow It gparks-of fit s first gender sentinent by the conment posted
by FHnest Uaoma who in this thread passes for one of the dramatis
personae. Unaona's sinple thirst for the content of Mgnette 1 is
greased by Vida 's ca acl ysnic response. He says “Mil e version?”...
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“Is that safe?” This very renark fans the enber of femninity which
leads to the introduction of Anadi B essing and Thespi an Vidaiato
the chat thread

Like every dranatic piece, the chat starts froma neasured
paotingadbuldsinoitshighpant resutingtoasinpe coflict. The
chat starts fromsinpl e infornation shared by Prof. Sunny Qlodo and
the comments that ensue becone a femre contestation between
fenal e and nal e gender. The conversation in Vignette 2 shows the
devel opnent of the story and how the chat progresses into a vwell-
platted story adgptabl e to the theatre
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Mignette 2. Show of femninity and gender difference between
Qoup chat menbers.

The affective enotions and gendered expressi veness whi ch the
chatters infuse into their diaogue revea the encl osed perception of
vonen and howthey feel nen see them Mctoria and B essing' s poi nt
o atack onthe other sex spews out the feeling of nale€'s attenpt of
not vartingtolose out towonen. The content of the dial ogueinvignette
2 divuiges nale s fear of fenal e ascendancy. This is done wth nuch
expressi veness and enotion as Mctoria notes in her dialogue. In
vignette 3 as vel | as other vignettes examned, enotions are | uxuriantly
di spl ayed. The insensateness of the nal e gender rather than cause
di ssonance between the contesting genders propels H essing and
Mctoiatobegnto define the fenale sex as they vant it tobe not as
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Unaona and M ctor think it shoul d. The chat thread in vignette 2 rai ses
a fundanental question. Have wonen really earned their place in
Ngerias socio-political space or are their present successes a
tokenismfromthe nale gender to divert their attention fromother
areas needing attention?

For students of drana, B essing and Mctoria rai se a fundanent al
ecclesiastical questioninterns of the canonica fornation for drana
How nmany femme plays or dranas are entrenched in the list of plays
a curicdad Theatre Ats and BEnglish departnent s across Ngeria
inspite of the considerable anount of femnist works in Ngeria? In
Vignette 3, Mctoria use such vords as ‘ conquered ‘torturous’, and
soon, toexpainthe sudtlerenaval or less atentionto femnist vorks.
For them the dranatic oeuvres of Tess Ohwwuene, Mabel Evw er hona,
Irene Sl ani-Agunl oye, Julie (koh, Tracie Uoh are only a snal | anount
of the extant femnist dramaturgy and perfornance aesthetics in
Ngeria. Qher femnist works abound however the chal | enge of
negoti ating a speaki ng space anong the canons has been hi ndered
by the ecclesiastica authority inthe Ngerian drana cuture. This plays
out inthe chat thread as Bessing narrates her encounter wth Mctor
on a debate they had during the 28" SONTA Gonference in Lagos.
The chat thread is further ‘heated up’ when Unaona resurfaces to
take on the conjectures of B essing and Mictoria. Uaona' s
reappear ance engenders conflict and nore disagreenents on the
foundation of femni st novenent. Unaona and M ctor coning t oget her
to chalenge fenmnist aesthetics dissipated the sexed intelection of
the fenal e gender by picking holes in femnist struggle. In their
dssipation, Bessing and Victoria draw strength from Ayakorona’ s
herone, Aaere in Dance on the Gave. For them the strength nen
think they possess is the one given to themby wonen.
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Vignette 3. Chat examining femnismand nal e tokeni sm

Each vignette d scusses different situations wthinthe bracket of fenni st
aest hetics. However, in conpleting the drana adapt ati on of Facebook
chat and cl a ning copyright of the play script, the adaptor shou d | ocate
hinself or hersdf inaparticdar reaionshipwththe sourcetext. This
researcher does this by beinginva vedinthe conflict under adaptation.
The conpl ete vignettes are translated bel ow.

Happeni ngs One

Rrof. Sunni e Qlodo shares infornation online calling for fenal e thesis

assi stance grant application. Qieson, Mrtins and three athers like it

the post.

Uwaoma: Geat! Just vaiting for the nal e version (smles)

Martins: Geat visionary.

Mctor: “nal e version’...Finest, is that safe?

Mctoria (enters as she laughs) Miles. They aways want their
o (Shecalsou todlver Qieson wo ignores her) ...

The thought of wonen ascending to the top tortures
them ( She shakes her head in pity)

Bl essi ng: (She speaks as she enters) It red |y does torture them
Sd (Shejoins Mctoria as they shake heads). Sd
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Mctoia

B essi ng:

Mctoria

B essi ng:

Mctoria

B essi ng:

Mctoia

B essi ng:

Mctoia

B essi ng:

Mctor:

B essi ng:

Mctoria

B essi ng:

Mctoia

B essi ng:

Mctoria

B essi ng:

Mctoria

B essi ng:

Mctoria

B essi ng:

| thought patriarchy is being conquered ( She pinches
hersd f)

Ny sister, foge dat tyna

But wonen are enj oyi ng the 35%affirnati ve acti on they
have al ways fought for.

Weas that earned? Q@ it’ s just a tokenismby nen.

Wiat do you nean?

Tokeni sm They gave us that to ol the gods of our heart.
Do you realy think it would renain so? (Se rdls her
eyes about searching for nothing. Mctoria laughs)

Who knows?
Maybe H nest and Victor know.

Wdl, mtake? | think ve earned it. You re accedi ng
know edge to them See? (B essing |aughs)

You got ne there.

(Passes) Bt that is just the redity. You wil a ways
depend on us ( Tongues out as he exits)

Tonguing out? If not for Gd, | woul d have called on ny
village deity to force that tongue in forever. Gawnd!

That's gutsy!

Ch you? You this unrepent at sexst!

You know hi n®

| do knowhim But nore |ike an acquai ntance.
Huh!

V¢ had a robust-turned-gendered discussion |ast
SONTA Ds nan na nasochist. Eneny of femnism if
yau like

(Mmck) *Upleasant fellow. Gd bless his soul.

“Neny na understatenent 0. So you see? Wth nen |ike

this on our classroomyouthink theliterary canons wou d
ever change?

Gn't figure out wat you nean. H ease expl ain.

Check the syllabus of Theatre At s departnent s across
Ngeria Hwnany fenal e pl aywight works do we study?
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Mctoia

B essi ng:

Mctoria

B essi ng:

Uwaonma:

B essi ng:

Mctoia

B essi ng:

Mctoria

B essi ng:

Mctoria

B essi ng:

Mctoria
Mctor:

Mctoria

Mctor:

| haven't gven that a thought.

But | did long ago and when | asked ny HD why he
threatened ne.

Real | y? Wiere there are no wonen in the departnent
you could run to?

Wio is the HD and... (Uaaona wal ks in)

| amjust thinking of gender equality.

Vénen ke? Wio coul d w thstand that Pharaoh of HID?
Al Mike | call himnane? Hmdey dis group o ( She
seal s her nouth)

Al Sd it vdl o (She laughs). But you ve graduat ed
already now. He cannot do anything to you.

Hmmm | amnot goi ng to j eopardi ze ny younger sister’s
chance 0. She likes theatre arts too nuch.

(Laughs) Wio says wonen have no head? ( Laughs
agai n). Very thought fu o you Bt cone to thirk o it,
wiy are there a minute anount of femnist play texts in
theatre arts departnents ( Se tries to gather support
fromothers). @, is there any canonicd auhority thet
deternmines what drana text to be studied by students?

M nor knowo. | think the nen and naybe two or three

vonen, in theatre departnents sit to decide the text to
be stud ed.

That's really not good. | think that should be di scussed
in the SONTA conf erence.

Aeyou atendng? Just try toavad Mctor and others. |
wou d inbox you the list of themto avad | think you
shoul d avoi d Unaona t oo.

Wy is that? (Mctor enters)

Ahhh! Bessing, howis this dfferent fromwtcheraft? |
read through the thread and don't knowwhat to think.
Not even on the sexist nasochistic accusation? ( She
W nks)

| amused to B essing accusi ng ne thus. Just because
| gave her a run on a femme- based debate and scored
poi nts she since then accuses ne thus.
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Mctoia

Mctor:
Mctoria

B essi ng:

Uwaonma:

B essi ng:

Mctoia
Uwaoma:

B essi ng:

Mctoia
Mctor:

B essi ng:

Uwaonma:

Mctoria

Mctor:

(Laughs) Ae youreally a sexist or you sinply scored
points? ( Mre |aughter)

Thespi an Victoria, comne to SONTA
Beggi ng the question like a thespian that you are...
(Laughs). | angomatdl theverld, Mc (Unaonma enters)

(Gves along laughter) Bessing, wereas |*ve deci ded
to be an observer in this plenary session in order to
digest the dividends of femnism Mctoria fear ne not
I'mnot chawinistic uless nature insists. See you in
SONTAINn A a

Unaona, what is the gender of nature?
True, wat could be the gender of nature?

Kai! These commades have teaned up agai nst ne oh.
Hwcan | cone out of M cky' s hand whose digital photo
is Syinka, a nale? To face the question, nature is of
vwonani sminstead of feminism Were because I’ ma
wonan does not exi st; where both nen and wonen can
work nocturnally yet the woman nust breastfeed the
baby! Racing out oh! (Mctor laughs uncontra ladly)

Vénani sm not heri smand every other gendered isns

are of fshoots fromfemni sm Soyi nka? Hih! H's on ny
digita photo stand for one reason...

and vhat coul d that be?
(Laughs) The answer is in the question. The gender of
ntueis Mctaias [P ( Laughs out | oud)

Come back o. W got to settle this before SONTA o
Hse | go put stone for pocket cone there o (Uwaoma

enters |aughi ng)

MdamBfor Bessing, |'mthere oh. Mctor wil nake the
stones to turn to bread. I’ mhere na

I"'mbeing bulied here. Trying to anal yze Unaona’ s post.
Wit is the neaning of ‘work nocturna ly'? And * Wbmain
wll breastfeed the baby ?

Yes we wll nake bricks wth the stones, narry themand
put themin the house (H hol ds his heads and gives a
long rhythmical laughter). Mctoria, you haven't seen
anything yet. ‘working nocturnal |y neans that the person
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Mctoria
Uwaonma:

Mctor:

Mctoia
Uwaoma:

Mctor:

Uwaonma:

B essi ng:

Mctoia
Mctor:

B essi ng:

Mctoria

Mctor:

Uwaoma:

that isontopis boss and the person bel owis the one to
breast feed the baby. O do you ladies vant to alter
nat ur e?

Chi neke!

(He guffaws) Vida, you vant 1929 riot to happen again
oh. Qi kva risky oh.

Qw, you sure sey that one go nake anybody budge
now? This generation children go just bring out their
phones, tablets and begin snap the spectacle then
upl oad ahmto Facebook and I nst agrami mmedi at el y.

Now | see vhy M ctoria calls you an unrepentant sexist.

Bfor Hessing, the nagic nan is here. He is ready to
settlethe natter inatraditiona way by conducting nass
wedding. Are you now running? (Victor laughs then
covers his nouth)

Tdl Theatre arts is an ensenble as we are t aught.
Theatre arts permits polygany in an Atoine Ataud s
way. Now Unaona, t ake B essing

Bro Vida, e be like sey you don wn oh. Demdon run
oh. Mre vonen needed for theatre of the absurd oh!
Wio dey house?

Take? | calt betaken like sone 19" catuy s wonan.
Wio wn? Mctor? Na Gd win oh and Qd is fenal e.

True. @disfemaleinljaw.

Story for the gods! H aspheny!
Men? V& have their nedicine (She covers her |eg and

seat s properly. A imsect flies past her thighs as she
hitsit don Mctaialodks a her)

M wonanhood is being hurt here. Were are other
ladies? Ging out of gas.

Glling other ladies to cone to your rescue? Check the
tine please. Q! I1t’s 10:38pm Nah, they can't cone to
your rescue. They are ‘working nocturna ly (He mimcs
Uwaoma. Unaona | aughs)

Renenfer sone prof essors are readi ng oh ( He | aughs.
Mctor begins to speak in tongues as Unaonma | aughs)
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B essi ng: Lha no dey shane. Na for our bodi una dey flex nuscle
abi? & na. | go save this thread and forvard it to
Rdessos Irene, Juie Tracie and all of dem wonan
professors. | dey vait for una Fh. D defence.

Mctor: Gne Bessing stop that rough play o (Mctoria bursts
intowde laughter). Sonaintinndati on una wan use now?
Lha no go dance for ny grave. | can't be that character
inBarclays Ayakorona’ spday (Bessing joins Vidaiain
| aughi ng)

Mctoria Wat a play! | love the vay the play ended wth all its
synibol i sns of victory.

Mctor: Al | synpathize wth @Qotu. But Bessing don't put your
confidence on Aaere, yor herane intha play oh. I'm
an Edo nan and we don't die. My the day break.

B essi ng: ...and break on your head! ( She |aughs)

Mctor: God pass you. Book don spoil you finish. Abeg | wan
sleep. @ join Qeane peopl e abeg.

B essi ng: Egood V& wil renain your protectors.
Mctoria Weakl i ngs! Thank God they have us.

B essi ng: ...Yes, & thar frot fo thet natter.

Mctor: You neant to say at the back...

B essi ng: Nope. In front and on top.

Mctor: d01 top? Hih Na wa o. My the world not go upside
own.

Adapting Facebook Text to the Theatre

There are three contexts on which the adaptati on of [Facebook]
textstothe theatre can be viened. They are; generic context, authoria
context and theatrical (nedi umspecified) context. The adaptation of
the online chat applies Gravwell's line of thinking vhich reguires that
adaptation shoul d belong to a specific genre of theatre naking (19).
The degree to which the adaptation conplies wth famliar genre
conventions should al | owthe audi ence to draw concl usi ons about the
interpretati ve approaches of both the script and the production. This
is connected tothe positioning of the stage adaptation of ‘Qline Gats’
inrdaionto literary text to filmand novel to stage adgptation For
exanpl e, the Facebook online chat is aninteractive stary that reinforces
the battle of sexes; a comic hylrid that partly satirizes aspects of the
fenale battle for equity in newverld order, partly educationd, and
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partly infornative. The trajectory of the adaptati on nay draw on and
refer to television genres but is generically a chat-thread in a
poststructuraist node. The adaptation of Internet chat thread to the
theatre stage sought to disturb the genre location of playwiting.

For authoriad context, the source text remains largely witten by the
participants of the online chat because their individual posts
unknowngly build upintoastory. Hence, the source text can be argued
to be witten by al the chat participats. For stage adaptation, the
adaptor nay becone the playwight since the online chat requires
certain level of creativity to nake neaning out of a chat-thread. The
theatrica (nediumspecificity) context brings the online audience to
the theatre stage but this tine the audience is conpelled to accept
the adaptor’s version of events and his or her synpahes. Inthe
adapt ation of the chat under study, the adaptor-playwight presents
all the issues raised in one single ‘happening which coud have be
broken down into several other happenings using the entry and exit
points of the nal e characters to begin or end any of the happeni ngs.
Wilst this study recognizes GrovelI’s distinct tripartite concept for
adapting text for different gere of the performing arts, the three cannot
be extricated or separated in adapting online chat-threads tothe theatre
stage because of the several issues (authorshi p and nedi umspecificity
nost especi al ly) which such adapt aion brings. To conclude, vell-
plotted socia nediachats that subconsci ousl y advance socia, national
o any inter-relational narrative can be adapted to the theatre stage,
and if well witten or so adapted, they can becone an inportant trend

in contenporary playwiting.
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