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I NDI GENOUS DRESS AS A PREREQUI SI TE FOR CULTURAL
PRESERVATI ON I N TRAD Tl ONAL AFRI CAN FESTI VAL: 2011
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Abst ract

The article is designed to investigate the place of ind genous dress in
the preservation and propagation of Ngerian cutura heritage, using
2011 Curuino as a case in point. People are known for their custons
and traditions and one of the e enants of cuturd idetityisthe use of
dress. It defines the status, orign, sex and cutud idertity of the
wearer. The nethod used for this paper is the anal ytica study whereby
the dress patterns and nake-up used in 2011 Czurui no wer e anal ysed
inorder to assess their cutura undertones and rel evance. The study
observes that anation wthout acutureis aneda extinction and thet
it is oly through the cderaion of festivds that the cdtue o the
peopl e are showcased through their body adornnents whi ch enabl es
the vorld identify and place themin proper geo-cutura context. The
study concl udes that inthis eraof g obdizati onwere westerninfluence
seens to be the order of the day, there is need to preserve and
propagate the culture of the people through the use of indigenous
dress and body designs so that our cutura idertity and heritage wil
nat goinoedinction

Keywor ds: Indigenous dress, Qltwre, CQeurui no, | SOAC Rreservation,
Tredtiod Arican festivd

I ntroduction

Throughout human’ s history, body adornnents and facial
decorations have al vays featured promnently in the identification and
df ferentiation of one person fromthe other. According to Tracie UWoh
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in keke “... these practices abound as part of the peoples cuturd
heritage thus body designing is one such arts, which consist anintegra
pat o thetradtiod soday (14. As anastter of fact, they serve as
clear cut denarcations between hunan beings and aninals. They
are one of theingred ents of a given culture, wich hel ps to define the
ethos, val ues and orientations of a particu ar peopl e. Reopl e are known
through their culture and a nation wthout a culture is bound for
extinction. Rgettady, through accuturation and encuturation, the
cutura values of the our people are gradual |y bei ng eroded, thereby
gving vay to the assimlaion of foreign cutures that are inimca to
the gronh and devel opnent of the indigenous culture, especialy in
the areas of body adornnents and facia decorations. In the words of
Stani s lyorza

Acculturation is not a cring, but the evil
about the process is that it causes a peopl e
to abandon aspects of their cultures and
entor ace new ones whi ch nay be detri nent al
totheideds o thar cdtues. (8)

This has adversely affected the mindset of
our youths wo ultinately are the | eaders of
tonorrow in terns of their dress code and
facid decorations. This cdls for a seriouss
concern in viewof the curent trends in the
soci ety because traditional i smhas been
taken over by westerni smwhere anything
wearabl e holds sway for our youths wth
inherent inplications for the cultural
propagat i on and preservation of the peopl € s
heritage. Brenin tradtiona festivas where
traditional ethos are supposed to be
nai ntai ned, western dress patterns conti nue
to‘fight’ for suprenacy and, nore often than
not, aopear to bein firmeontrd.
Apart fromthe everyday use of clothing and facia decorati ons,
i ndi genous dresses are usual |y conspicuous during festivals and
cerenoni es which are usually celebrated with ponp and cerenony;
thereby creating an atnosphere of conviviaity and nerrynaki ng. This
provides a neeting place for people fromall wal ks of life to converge
on a set venue and participate in the festival either as spectators o
patidpats. In Ngeria in generd and Ino Stae in paticda, thee
aedfferent kinds of festiva's, each having a comectionwththe cutud
heit age of the people fromwvhere it is dramn from Apat fromthe
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different festivals and celebrations that abound in al the |ocal
governnent areas (LG's) of the state, thereis acentralized one were
al the different LG and communities participate. It is usualy
organized by the Ino State @ucil for Ats and Quilture (1SCXQ in
co laboration wth the Ino State governnent, where all the culturd
undertones and enel | i shnents of the state are showcased. This
festivd is cdled Qzurui no. As the nane inplies, it is al enracing
and wel cones patidpats fromal the 27 LGs in Ino Stae It isin
this connection that we analyse the 2011 Czurui mo wth a viewto
appreciating the level of indigenous dress and body designs in the
festival. In addition, the roles of indigenous dress patterns in
propagating and preserving the cultural undercurrents of the people
wll be examined. Thisis against the backdrop of the fact that a peog e
are knom first of al through their belief system dress or costunes
and nake-up and | anguage. These nake theman entity of their own
wth unique id osyncrasy and behavioura traits.

I ndi genous Dress or Costune and Body Designs in
Hstorical Perspective

The origin of dress or costune is tracea e to hunanity' s desire
tocos its nakedness; when Adamand Bve found out that they were
naked in the Grden of Eden. This gave rise to the use of dfferent
naterias including leaves, aninal skin and raffia as forns of clathing
naterias and pratection. According to Afiong kon:

The art of costune and nake-up dates back
to nan' s existence. Inthe days of Adam and
Bre, leaves, aninal skins, furs and feathers
were used as covering. It later
net anor phosed as an essentia aspect of
the traditional ritual cerenonies into

tradtiod dspays. (34

However, costune in a nore secul ar sense is associated wth a |
the units of itens on the body of the perforner including layers of
dahtonuty. Intradticd Aricanfestivds, it isanimot at atribue
and one of the aesthetic el enents that hel p to hei ghten the appreci ati on
of the perfornance. Apart fromthe everyday use of dress/costune
and nake-up for conceal nent, confiort and other syntol i c neani ngs
(Edwn Wilson 354), they also feature promnently in traditional
festivals. Uoh argues that before costune and nake-up were
recognsed, they existed in traditiond society ... ad were essentia
part of thepeople€ svay of lifesuchthat there vas an daoorate artistic
display during festivals, westling natches, as well as in displays,
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dances and historical enactnents (410). Furthernore, during these
historica enactnents, according to Bekary Traoxre

The people know how to disguise
thensel ves, either wth nake-up or nasks
or strange garnents dependi ng on the effect
they wsh to achieve wth thei r aud ence, or
by painting their bodies wth designs
representing the hides of the ani nal s whose
novenent s they execute in the dance form

(12

Al these formpart of the indigenous dress/costune and nake-
up for the celebration; and at the sane tine constitute anintegra part
of the cuturad essences of the people. In other words, part of the
cuture of the people is located in the nature of the dress/costune
and nake-up on display. ThHsispartly wiat Nyjugi wa Thiongo neant
when he assert sthe: Arican cutureis the sumtad o thar at, thar
science and d | their socid instituions, indudngtheir systemd belief
and rituals ... such values are often expressed through the peopl es
songs, dances, folklores, drawng, sculpture, rites and cerenoni es
(103). Indl the nunerous festival s that abound in Ngeria and i ndeed
the world, the place of indigenous dress or costune and nake-up
cannot be underestimated. This is because one of the underlying
intentions of the audi ence for attendi ng such festival s and cerenoni es
is to see ad feed the semsibilities of their eyes. Ind genous dress/
cost une and nake-up formpart of these viewng intenti ons. Therefore,
inwaever festivd, be it fao Aricans or ather pats o the wrld,
i ncl udi ng Europe, Anerica, Asia, indigenous dress/costune and nake-
up are used as a foomof cutura identity and reneva .

Festivals and Qultural Uhdertones

Festivals are rooted in the cuture of the peogple and Ngerians
are knownn for one fomof festival o the other. There are annual
ce érations of Arican herit age and cul ture whi ch serve as the perfect
backdrop for famly and class reunions, church, corporate, or group
outings. Reopeusually travel fromfar and wde to attend such festival s
that have the potentials for public dsplay and nerrynaking. This is
usual |y cel ebrated wth ponp and pageantry. Hstay hes it that since
the beginning of tine, festivals have been acconpani ed by parades,
nasquer ades, pageants, and other forns of revelry that have their
aigms in peCQristianrites, paticdaly, fertility rites that vere
connected wth the comng of spring festival and the rebirth of
vegetation. Furthernore, history has it that festival s have a vways been
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part of people’s way of life, and that sone were perforned in
conmenoration of the reneval of life brought about by the yearly
flooding of the Nle, especialy in Egypt. Qhers were perforned in
honour of the god Donysus, the god of fertility and wne in
Geece; and in conmenoration of victory inwar asit is obtainaddein
the hstaicd canivd o Iweainltdy, aherwse cdled the ‘bettle of
the ooanges’ (Festiva 1).

Indeed, festivals are woven around diverse bei ngs and physi cal
phenonena rangi ng from powerful gods and goddesses to hills and
vater spirits andthe generdity of illustrious ancestars. Inthe vards of
Robert Glls, festivals are nastly religous events that are ooserved
wth neditations and incantations. These acts bring about repetition
of actions wichgverisetorituds. Rtuds are inportat part of the
festival especially wenit is neant for gods and nyths (67). Because
of the reference of sone deity and gods during sone of these festival s,
the periods during which they last, are usually seen as a peace period
or week where any formof disturbance and quarrels are forbi dden.
However, it hestobe st ated that fdk festivas, popdar ce erations
and carnival esque rituals are not sinply expressions of religious
sentinents and supernatural ideas; they are also very often key sites
inwvhichsocial issues and pditica conflicts are expressed, nedi ated
and challenged. Qin ad Irele affirmthat:

It istruetha every.festivd is atachedtoa
supernatural being or deified ancestor and
tothat extent nay be said to be religous a
bese ad inspiration Bi initsredizaion, a
festivd’'sredigos aigno foundaionis too
often and t oo easi |y superseded, the festival
thereby becoming a veritabl e carnival, dance
drana or ritual drama (enphasis mne). (5)

The festivd is the prine atistic irstituion o tradtiod Arica
because it is the only institution that has the franework which can
coordingte virtually dl oher art fons of a conmnity. Each of the
festivals tends to have a story or nyth to performand each nakes
weditsompecdiar styleinthe dramatic redization of the story. In
the process, the arts of costuning, nasking, drumming, chanting,
dancing and several athers are utilizedinananner not tatally dfferent
fromtheir usage in other dranatic traditions. Vilen one vatches a
festival, hovever, one is immediately struck by the fact that one has
been exposed to a dranati c experience. The question that has to be
settled, therefore, iswether this experienceis nerely one of dranatic
elenents or particles in a perfornance or wether the sumtota of the
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experi ence constitutes a drana in whatever sense of the word (Qin
adlrde 9. Traore dso believes that:

Insofar as nost nyths and |egends were
acted, we can deduce that the seeds of
theatre vere present in Aricanfestivd asin
ancient Geece. The Aricas saxifices to
their gods-* Sango' or * Quun’ -resentl e t hose
of the Geeks on the atars or shrines of
Apdlo And was not tragedy born anong t he
ancient Geeks by the coming together of
the fuy of the Baccarntes and the ecstatic
dance of the daughters of God? (21)

Thisis factual gventhe fact that nost festivas are attached to
one deity or the other. Benin Geek festivd, the stayismat df feret.
In the account given by Gcar Bocket, festivalsin Geek are basicaly
tothe honour of their gods. Subsequently, Geek drana was present ed
exclusively at the honouring of Donysus, one of the nany gods
vworshiped by Geek. The dranatic art theatre in the western vorld
can be traced back to ancient Geece especialy Ahens, usualy
considered the crad e of western civilization. Donysus, the god in
whose honour, plays were presented was the god of wne (one of the
principal product s of Geece) and fertility. In dl these festivds,
i ndi genous dress/costune and nake-up play significant roles. As a
natter of fact, the spectacle in the festivad and cel ebration can be
attributed to the variety of costune and nake-up on display. Mst
spectat ors and fashi on designers usually cone to the festival to feed
their eyes and watch the arrival of newdesigns in the narket. During
these festiva's, the nature of the costune and nake-up on display tell
nore of the peode participating in the festiva. These festivds are
“usual |y held, when public, in an open area where al the peopl e and
whoever el se nay wsh to attend, gather” (Andrew Horn 189).

Mst festivals are cormunal based and in whatever way one
looks a it, it incorporates e enents of theatre; fromthe thene, to
characters, spectacle, audience, space, costune and nake-up to
design el ements, acting, singing and dancing. Bkweariri and Qybonna
sumarized it thus: ... festivds and indeed theatre are interrelated in
viewod ther simla nodes of operation If that is so carnivds ad
festivals are arts because the fina product is geared towards the
ed fication of the hunan spirit and the satisfaction of the aud ence. Al
the theatrical e enents are usually present (15). In the sane vein,
Ferce and Merger in Horn opine that these festivals give the
inpression of a theatrical perfornance or even an operetta. Their
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cast, costune, orchestral acconpani nent, solo and chorus differ little
inspirit fromthe nystery and passi on pl ays enacted i n nedi eval Eirope
inthe forecasts of the cathedrd s (192).

Hrein Ngeria, nany festivals abound rangi ng fromthe Mislim
tredticd Arican rdigon to Qristian festivds, indudng dubers,
Argungun, BEyo, yam (liji ), anong others. Indeed, there are nany
festivals in Ngeria sone of wiich date to the period before the arriva
o thengo rdigons inthe eelnicdly ad cutually dverse soci ety.
The nai n Misl imand Qristian festivals are often cel ebrated i n vays
that are unique to Ngeria o unique to the peogpe of the locdity. The
N gerian Touri smDevel opment Gorporation has been working with the
states to upgrade the traditional festival s whi ch nay becone i nport ant
source of tourismrevenue (Festiva 1).

Qzur ui no Garniva

The Qzurui mo vas established in 1989 as an annual cultura carnival
and a serious cutura nobilization of the Igoo peop e The festiva
ves first cdled OQzurunba according to the 1989 festiva Bochure,
but vas later changed to Qzuruinmo by the consensus desire of the
represent atives of the LGs in Ino Stae The Czuruino isardlyirg
pont for dl the Lstolring ot their dverse cutud ‘strengths’ ad
showcase themoff at the state capita .

Qeuruino is beieved to fama key venicdle for the redization of
the objectives of the National Qitura PRdlicy which was pronl gat ed
in August 1988; and the concept of Qzuruino is, theefae to
incorporate the thene of the National Festival of Ats and Qilture
The display is usually in the foomof floats al ong sone narked areas
inQeri, the state capital. Sne of the events of the festival include
Achery (Igba Ua), traditiona westling, occupational dances, fdk
nusi ¢/ chants, ritual dances, nasquerade displays, exhibitions (i.e.,
tradtional fashion parade, traditiona beauty contest and traditiond
food showtrad tiond food exhibition), nusic conpetition, carnival floets
and CGzuruino drum Bvery year'’s festival has a certra thene that
binds the event s together . The 2011 edition vas t agged a festiva o
peace and sust ainability and it took place from15™h to 2™ Decenber,
2011

H anni ng and Execution of the Festival

The est ablishnent of Ino State Guncil for Ats and Qi ture (1 SCAOQ
by late (hief Sam Quunaka Mbakwe, the forner governor of ol d Ino
State (conprising the present-day Ino, Abia and Boonyi States), gave
themthe poners to oversee issues re ating to cutural natters. Inview
of the above, the planning and execution of Qzurui N0 rest squardy
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wththe Ino State Guncil for Ats and Qilture (1S3 incdlaboration
wth the state governnent. It is usually celebrated at the end of
Novener or first to second week of Decenber every year.

Fundi ng

There is usually a budget during every Qzurui no. The funding
of the festival is between the LG that nake up the state and the
state governnent. Gorporate bodi es and wel | neani ng i ndi vi dual s a so
contribute by way of sponsorship but the bulk of the noney cones
fromthe LG% and the state governnent. Fromthe | ocal gover nnent
allocation, the local governnent chairnen deci de how nuch they are
contributing whichwll be deducted fromthe source whil e the renai ni ng
anount for the successful execution of the festiva wll be augnented
by the state governnent.

I ndi genous Dress/ Gostune and Make-up in the Festival

As a cultura festival, indigenous dress/costune and nake-up
featured pronmnently in the overa | understanding and appreci ati on of
thefestivd. The governor of the st ate, Q| e Anayo Rochas Ckor ocha,
a doyen of culture puts on a Gorge wapper wth traditiona beads
hung round his neck and ankles. He wore ared titled chief’s cap wth
an eagl e feather ontop and a special hand fan. Acraoss his shoul der is
hung a clinbing rope wth a gourd attached to it. The sane thing
applies to the dress/costune of the deputy governor, Jude Agbaso.
The traditional rulers appeared in their nagnificent costunes, each
showng a distinct but simlar attributes in their dress patterns.
Proninent anongst themis that of Eze Sanwel Qniri, the chairnan
Ino Stae coucil o tradtiod rdes. Apart fromhis cap ad stdfd
office, his Ezeship dress/costune |eaves no one in doubt as to his
position. The dress | eft one side of his shoul der open to the admration
of the spect aas Anongst al the traditiona ruers that gaced the
occasion, it vas only Eze Samwel Qhiri that cane wth a float. As
expected, the float was decorated wth eye-catching ind genous
costunes that show nasculinity, assertiveness and ferocity.

CQuruino is afestiva that ains tobring together al the 21.Gs
of the state under one artistic unbrella In the edition under
investigation, alnost all the 27 LG graced the occasi on; each
appearing wth one i ndi genous costune or the other. These cost unes
are depicted by the traditional and cultural dance troupes that cone
wth participating LGs. For instance, Qouruiche Qutural Dance and
D buugwu Naanyi Qultural groups, anongst others, appeared in
different costunes that were quite scintillating Sone of themappeared
incostunes that depict occupati ons such as pal mw ne tappi ng, clining
and hunting.
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The presence of other conmunities and states in Ngeria were
aso felt. Ryresent aives from Avka, Bayel sa and pronminent emrs
fromthe north a so graced the cerenony with their cutural costunes.
Misquerades of different types and sizes were on ground to thrill the
audi ence. G course, nasquerades are known for heavy costunes
wth synbolic undertones. Sone were costuned |ike fow, ramand
nonkey. There were also creative paintings and decorations on the
body of sone of the entertainers, wth bare bodied and traditiona
omu (fresh pamfrond) to natch. This omu, in lgodand, sigifies
apartness and /or sacredness (Wachuku and Wiri 9). Jell-Bahl sen
affirng that it isasynd o “spritud invdvenent, ritud poners and
danger.” BEven the costunes of nai dens and beauty queens were no
exception because they were neant to serve traditional purposes.
For instance, the young nai dens were garlanded at the waist, head,
neck and ankle wth traditional beads. Apart fromthis, there were a so
pai ntings on the body of the nai dens whi ch hel ped to conpl enent the
costunes. Thisisinline wth the opinion of Qunnol a as he opi nes
thet:

RPeopleindl cutwes adorn their bodes in
sone vays, typically wthjevd lery, harstyies
o clathing. In Ngeria, people aso adorn
their bodes wth tattoos, scarifications ad
other body arts. They nay al so reshape their
eaxr |does or lips Adornnent can serve as
an expression of beauty and also as an
indcation of a person's title, age, socid
status or nenfershi p of an excl usi ve group.
It nay also protect against danger or
assures health or success in var. (A

g course, nen and wonen are not |eft out because they al so
showcased their traditional costunes, including wappers of al sizes
and shapes at the festiva.

I ndi genous Dress/Costune and Make-up as H enents of
Qultural Preservation and Propagation

Fomthe inception of Czuruino, the need to preserve and
propagate the cul tural heritage of the I no peopl e and i ndeed the entire
Southeast Ngeria has always been at the forefront. This is captured
inthe dyectives o the festiva, wich partly reads thus:

The o ectives of Qzurunba festival, anong
other things, is (i) tondblise ad nativate
the Imo people by dissemnating and
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propagati ng ideas which promote |gbo
cutueas pat of thepud Ngeriancdtue
(ii) to nake the Igoo people of Ino state be
proud of their cutue ad exnibit sdidarity
and consci ousness through their cultural
heritage, (iii) to provide the peod e fromthe
rural communities the opportunity to
participate a theloca governnent and state
levels in a cultural entertai nnent and
rel axation programmes, in which they show
their culture to people fromother |ocal
governnent areas, other states in the
coutry and the outside vorld a large, etc.
(Qzur unba 1989 Festival Brochure 4

Qe of the things to be used in the preservation and propagati on
of this cutura heritage is the use of ind genous dress/costune and
nake-up. Inevery culture and institution, costune and nake-up renain
one of the indices of knowng where a particul ar person cones from
Dring the cuturd fiesta the dress cuture of the people of Ino State
and i ndeed, the entire Southeast i s shoncased to the world. This goes
tovaidate Quafen’ s argunent that “... our cuture influences the type
and pattern of dressing we do and vear ...and that al of that forns a
criticd pat o or nakewp ...” (19.

A average Igho nan is known for his dress culture of 13 Agu
and red cap wth George wapper to natch. Viénen tie buba or w apper
round their waists wile the nai den have decorative designs on their
bodies. To buttress the inport ance of cultural preservation and
propagation during the festival, the governor of the state, inhis speech
stated that “our cutueis a the verge of extinction and thet if nothing
isdone, venay enduplosingit.” He futher says that “today we are
showcasi ng our culture to the world and we are happy for it.” (Extract
of the speech delivered by the governor of Ino State during the 2011
Quuno festiva). To himand the peopde, it is avay o tdling the
vorld vwhat Ino State is knon for dress-wse. It is asoan gpportunity
toexhibit or cuturd norng and va ues. It aso afforded the Indites
an opportunity to renenter their heroes past and the |egacies they
left behind

Dring the festiva which vas besicdly a tradtiona o far, the
‘who and who in Ino Sta€ and indeed other |gbo-speaking st ates
converged in Qnerri for the cel ebration of cuture and cultura heritage.
Athough western clothes were seen around the festival, but those
who know the inport and inportance of the festival showcased their
traditional atires. Through this neans, the cutures of the peope are
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preserved and propagated, and identities naintained. In fact, during
the festival, the best dressed fenal e person is given an avard of Ada
Ino to show the inportance attached to cultural dressing. In Igho
culture, the vay the people dress is deternined by the occasion or
circunstance, that is during festivals, burias, naning cerenoni es and
other engagenents of socid gahering Bx inatypca Igoo sociey,
gender isnmatedwthaparticdar fomaof dahingwichisno sodfferent
fromone conmunity to anot her. Hnce, thisfestiva adsinthe cost at
renentrance of our cultural heritage and serves as a neans of naki ng
the younger generations appreciate and understand our culture very
well. However, it shoud be st ated that the nature of these trad ti ond
costunes could be nodified to reflect contenporary denands, but
certain specific features nust renain to enable peopl e to identify the
culture of the persons wearing them

Synbol s and Meani ngs of Traditional Gostune in the Festival

Mst of the costunes worn during the festival have significant
el enent s or synol s enfbedded in them A proper underst andi ng of
these synd s helps us inthe appreciation of the cutura festiva. For
ird ance, the white-horned e ephant tusks signify authority. These were
cariedbythetradtiod rdersas part of their costune Their traditiod
regalia a so carry synhol i ¢ nessages that tended to differentiate them
fromthe rest of the crond. These synd s infue the traditional ruers
wth pover and authority and place themat the higher echel ons of
soci ety. Julie Lhukoro argues that cultural synbolismis the hal | nark
of the Ngerian traditiond dress. It is consciously or unconsci ously
evol ved to bear enblens unique to its owners. Such enbl ens nay
be derived fromcommon features in the environnent. It nay a so, by
persistent cotact of an ethnic group wth sone other, be a feature
borrowed, appropriated and seemingly endorsed by its w despread
acceptance and used as one of its ethnic synbols (50). The sane
thing al so applies to the chieftaincy cap and specially desi gned hand
fan wel ded by respected citizens of the state during the cerenwony.
Athough it appears to have been abused the appearance of and the
use of chieftaincy cap wth an eagle feather attached to it during
Qzurui no portrays affluence on one hand and dignity and authority
on the other hand.

Furthernore, this syntolismis aso seen in the costunes of
hunan ani nal s such as fows, rans and nonkeys. For instance, rans
are knom for ferocity, especidly dwing the heat of nating It can,
therefore, be said that those costunes synolize strength and agility
while that of the nonkey syniol i zes strength in clinbing. Onthe other
hand, the costune of the fow syniolizes graceful novenent. Even
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the costunes of the palmwne tappers signify their occupation and
neans of livelihood. In all, these syniolic nessages hel ped in
authenticating the cutura denents inthe festiva and its inpacts on
the viewng sensibility of those wo graced the occasi on.

Cbser vat i ons

Inthe corse of carrying out this research, we found out that in
every culture and institution, indigenous dress/costune and nake-up
has al vays been one of the indices to understand peopl € s vay of life.
It tellsof their ethnic group, class/status and bel i ef systens and enadl es
peopl e to place themappropriately in both historica and geo-cul tura
cotexts.

The researchers al so observed that during the CQeurui no, one
of the aesthetic e enents of the cel ebrationis the use of dress/costune
and nake-up. In other words, the visual essence of the celebrationis
hei ghtened through the nature of costunes and nake-up on parade.
fs earlier stated, thereis usually ariotous display of costunes during
this cel ebration which appeal s first to our aesthetic sense of sight and
mnd A any rate, it was found out that costunes are indispensabl e
el enent sd festivd cddraias. The 2011ledtiond Qzur ui no provi ded
the peop e wth the opportunity toexhibit their newacqui sitions. Gten,
local fabrics are nasterfully and creatively designed to appeal ad
entertain. Bren the use of hunan robots wth colour variations on
their bodies is usually an enduring delight to watch. Because of the
i nportance attached to costune and nake-up during such
cel ebrations, nost spectators interest lie in savouring the dfferent
costunes and nake-up on displ ay.

The researchers’ investigation also reveal ed that the Qeurui no,
inal ages has served as an avenue of bringing the people of Ino
Stat e toget her in an at nesphere of convivial ity and nerrynaki ng whi ch
hel ps to forge socia cohesion and brotherliness. During such peri ods,
officia natters are kept aside vhile the bond of unity and notual
coexi stence are watered to germinate. The designated streets are
agog wth peopl e acconpani ed wth drumming, singing and danci ng.

Concl usi on

This study has underscored the inportance of cultural
preservation in viewof the raging gl obalizati on whi ch appears to have
eroded sone of our belief systens. It argued that through the use of
i ndi genous dress/costunes and nake-up in festivals such as
Qzuruino, our cutura heritages can be preserved and propagat ed
and projected in contenporary soci ety. Gonmunities and LGAs in I no
State should be encouraged to innovatively key into this annual
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programme ( Qzurui o) that utinately amat showcasing the culturd
potertial of the people of Ino State

Recommendat i ons

This cutura preservation and propagation shoud not only be
restriced to Qzurui no, but shoud aso cut across other festivals in
Ino State, indudngIno Grnivd, Ahiajoku Lecture, Qu Grerri, anong
others. Qganization is one of the successes of any activity. It is
therefore, reconmended that the festival shoul d be properly organi zed
and coordinated in subsequent cel ebrations so as to achieve the
Oesired resut. A situation where there are no clear-cut drection on
what to do and where to go to should not be alloved to arise. Those
whose responsibility it istoorganizeit shoud be aloved to do so, so
as to avoi d unnecessary bi ckering, di sagreenent and acrinony. Rrely,
during the festival celebration, each LGA nust be nade to dance or
exhibit any kind of display synonynous wth it or the state generally.
This is because, it is through such efforts that their costunes and
nake-up Wil be properly highlighted and the nessages properly
under st ood.
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