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1  Introduction 
 

Ghana, a former British colony known as the 
Gold Coast until 1957 when she attained political 
independence from British colonial rule, has a 
population of approximately 22,409,572 (2006 
estimate). Although there are 10 administrative 
regions, the country is multicultural, composed of 
numerous smaller subcultures which are made up 
of more than 60 different ethnic groups (Owusu-
Ansah, 2006). The country is made of two major 
linguistic groups of people known as the Kwa and 
the Gur who have maintained a unique sense of 
ethnic identity for many years. The Kwa linguis-
tic group includes the Ashantis, Bono, Fanti, Ak-
wapem, Akyem, Kwawu, Nzima, Ga and Ewe 
among others. The Gur ethnic groups are the Da-
gombas and the Mamprusis. Because of the cul-
tural diversity, a typical Ghanaian understands at 
least one of five major languages — Akan, 
Nzima, Dagbane, Ga, or Ewe — as well as Eng-
lish, which is the official language of the country 
(Owusu-Ansah, 2006).  

 
Ghana has very rich cultural heritage and can boast 
of a very rich tradition of indigenous and contempo-
rary artifacts of exceptionally intriguing philosophi-
cal values and qualities. The significance of the arts 
in the cultural life of the average Ghanaian is excep-
tionally high and very much admired by other for-
eign nationals and cultures. The arts have conse-
quently attracted many multinational firms, for ex-

ample, in the advertising and textile industries in the 
country.  

 
There is no gainsaying that rapid transformation 
in technology today has established closer corre-
lation between culture, globalization and devel-
opment. Many developing countries like Ghana 
have witnessed sharp and massive cultural trans-
formation from their time of colonization. Ghana 
has experienced tremendous growth in education, 
health, commerce, industry and other sectors of 
the economy. The interplay of globalization has 
come very strong in recent times to the extent 
that massive cultural imports such as brand-name 
clothing, technological artifact products, film and 
music have become a commonplace. Indeed, the 
goods and services from cultural diversity and 
globalization have become so tantalizing in re-
cent years that, a cross-section of Ghanaians are 
becoming worried over external cultural hegem-
ony. While Sotshangane (2002) attests that the 
process of globalization disrupts fragile societies 
and traditional identities, Levine (2011) also ob-
served that cultural diversity and globalization 
enhance existing cultures but cautions that we 
must not lose sight of the pecking order since the 
adopter culture must survive at all costs.  

 
This paper takes a critical look at six specific 
areas of Ghanaian culture, in contemporary times, 
to find out the extent to which the Ghanaian tra-
ditional identity has been disrupted through the 
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arts. These specific artistic areas are the visual 
arts, architecture, performing arts, music, film 
and language which will also be referred to as the 
arts in this study. The six areas have been chosen 
because they are powerful propagators and foun-
tain of other Ghanaian cultural values and reli-
gious believes. Preliminary qualitative studies 
based on formal and informal interviews, direct 
observations, questionnaire administration and 
review of pertinent documents, have been used in 
this study to find how far globalization manipu-
lates the arts in Ghana and the extent to which it 
has impact the life of Ghanaians.  

 
2  Globalization  
 

Globalization is the state in which all countries 
and peoples of the world are perceived as one 
cultural community or village where different 
means of existence come into play for reciprocal 
growth. Globalization involves individuals, mul-
tinational corporations, transnational corporations 
and governments (Tabb, 2009). It is extensively 
the result of unprecedented improvements in 
transportation, communication and information 
technologies in recent years. Its significance to 
culture is enormous; for example, the Global Al-
liance for Cultural Diversity, a UNESCO initia-

tive to strengthen local cultural industries that 
would promote the diversity of cultural expres-
sions, was launched in 2002 (Anon, 2010). This 
was to be realized by creating partnership be-
tween private, public and civil societies.  
 
3 Impact of Globalization on The Arts  
 

3.1 Positive Impacts 
 

The gains from globalization, particularly in the 
transformation of the arts in Ghana, from pre-
colonial era to the present day have been mam-
moth and unprecedented. Though the effects of 
globalization came strongest with the World 
Wide Web (www) information and communica-
tion technology in the 21st century, many colonial 
countries, including Ghana, belonged to a sort of 
global village since the 15th century. The Gold 
Coast was a member of the Trans Atlantic Slave 
Trade which involved Europe, Africa and Amer-
ica. As a British colony, Ghana had to make do 
with a blend of two or more cultures. Ghana be-
came culturally, materially and psychologically 
engaged with Europe and America. The implica-
tions for people interacting with other people 
beyond traditional cultures - a driving force of 
development for the arts in Ghana – have been 
positive as shown in Table 1. 

Table 1 The Impact of Globalization  

Art Form Pre-Colonial Standpoint  
(10th-15th Century) 

Colonial Era Standpoint 
(16th-20th Century) 

Post-colonial/Contemporary
(21st Century) 

The Arts 
 

 
Education: informal 
Materials:  stone, wall, hide    

vegetable dye, clay, 
metal, reed, bark 
cloth, raffia palm 
fiber, woven cotton, 
palm leaves, thatch. 

Methods:   painting, weaving, 
carving, building, 
oral tradition, 
tricksters’ tales.  

Tools:        hand, palm fiber 
brush, axe, chisel. 

 
  
 

Education:  formal, primary,  
Materials:   paper, stone, wall, 

vegetable dye, clay,  
metal, reed, hide, 
raffia palm fiber, 
woven cotton, palm 
leaves, thatch, 
Atakpame, sun-dried 
brick wall, cement 
block wall (zinc 
roofed). 

Methods:    painting, weaving, 
carving, building, 
English, French, 
indigenous 
languages, books.   

Tools:         Sable/Air brush, 
mechanical devices 
hand, palm fiber  
brush, axe, chisel 

                   analog film, B/W 
TV.

Education: primary, secondary, 
tertiary  

Materials:  natural and 
synthetic, various. 

Methods:  computer generated 
designs, urban 
mosaic buildings 
with aluminum roof,
digital recordings, 
literature, 
etymology, 
metrical/folk tales, 
poetry, folk songs, 
libraries, electronic 
books, and 
computer.   

Tools:       computer generated 
and mechanical 
devices, CD, colour 
TV, LCD. 
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Perhaps, the first impact of globalization on cul-
ture is the unification that it brought among di-
verse cultures in Ghana. Globalization has 
brought in arguments for both homogeneity and 
heterogeneity. The arts now have a more diverse 
set of cultural values, institutions and opportuni-
ties. The set of aesthetic options available are 
increasingly the same as those options available 
to other countries. This is irrespective of the cul-
tural level from which the arts are perceived and 
symbolic of unity in diversity which is deeply 
rooted in the traditional Adinkra symbol, Fun-
tufunefu, literally meaning siamese crocodiles, in 
Fig. 1. According to Agbo (2006), it signifies the 
unification of people of different cultural back-
grounds who are optimistic of common objec-
tives and goals despite divergent views. It is the 
cementing of brotherliness and sisterliness 
among the people of a particular society or frater-
nity. According to Bodley (2009), anthropolo-
gists often use the term culture to refer to a soci-
ety or group in which many or all people live or 
think in the same way. He cited four distinguish-
ing characteristics which culture has as: sym-
bolic; shared; learned; and adaptive. 
 
 
 
 
 
 
 
 
 
 
 
 
Fig. 1 Funtufunefu Symbol of Unity in Diversity 
 
 
 
Material diversity is the second significant im-
pact of globalization on the arts through educa-
tion and research (Table 1).  A symbiosis of the 
arts in Ghana and Europe, from pre-colonial era, 
became evident through British educational poli-
cies, economical, technological and political 
domination. The ten regions of Ghana are a re-
pository of varied traditional and contemporary 
art forms. The artistry, interest, philosophical and 
commercial values of the arts largely precipitated 
the establishment of some tertiary institutions for 
the study of the arts and research in working ma-
terials. Some of these institutions include the 
College of Art and Industry (now College of Art 
and Social Sciences) and the School of Architec-
ture at the University of Science and Technology 
in Kumasi, the School of Performing Arts at the 
University of Ghana, Legon, and the University 

of Education at Winneba. The range of disci-
plines that are no longer limited to traditional 
carving, metalworking, weaving, pottery, story-
telling or concerts now include broader areas like 
sculpture, textiles, ceramics, linguistics, commu-
nication design, musicology, choreography and 
cinematography. Today, there are many more 
accredited institutions in the country that are di-
rectly or indirectly involved in the teaching and 
learning of the arts. The non-accredited art insti-
tutions and concerns (comprising thousands of 
wayside artists and performing artists) may be 
found in every town and village in the country. 
 
Architecture, for example, has been overhauled 
with a wide range of materials and media. Draw-
ings, paintings and decorations could be executed 
on any type of substrate by the use of appropriate 
programmes on personal computers. A wide vari-
ety of synthetic fiber in the textile industry has 
also added colour to the texture of costume in the 
performing arts and our everyday dress codes. 
Dishes are served from China plates in lieu of 
apotoyiwa.  
 
Methods of design and production have been en-
hanced hundred fold (Table 1). Computer gener-
ated design templates have made it possible for 
people who are even outside the profession to 
dare in the production of some aspects of the arts. 
Computer software applications like Corel Draw, 
Adobe Photoshop and AutoCAD architecture are 
gradually closing up the art and architectural 
landscape between Western culture and the arts 
in Ghana. Screen and digital textile printing have 
been made easy. Computer generated images on 
transfer paper can be easily transferred onto tex-
tile materials by the use of domestic pressing 
irons. 
 
Duplicating and publishing of art and literary 
works have increased tremendously in recent 
times to support the academia, industry and busi-
ness. These have been made possible because of 
global trade liberalization policies that brought in 
digital cameras, mechanical and digital printers, 
computers, papers, inks, toners and many other 
related materials. Scenes from the performing 
arts – cinema or musical video – can be digitally 
recorded on Compact Disc (CD) or other storage 
devices for play back on Cathode Ray Tube 
(CRT) and Liquid Crystal Display (LCD) units or 
by projecting on screen. Artifacts and literary 
works can be digitally documented in 2D or 3D 
in hard copies or soft copies in computer data-
banks or museums for posterity.    
 
The economic contributions of the arts in Ghana 
to national development have been substantial. 
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To a very large extent, these gains often come 
through giant global multinational corporations 
like Coca-Cola or Vodafone. Responses from 
selected respondents in a number of advertising 
firms in Accra and Kumasi, government officials 
and business men, in 2010, show that the arts are 
a potential force in the economic growth of the 
country. Royalties paid by advertising companies 
to Metropolitan and District Assemblies for rent-
ing billboard spaces, for example, have generated 
millions of Ghana cedis for developmental pro-
jects. Two export opportunities were also created 
for the arts through globalization: first, as non-
traditional exports through the Export Sub-Sector 
of the Ghana Export Promotion Council; and sec-
ond, as a drive under the African Growth and 
Opportunity Act (AGOA), structured to improve 
economic relations between the United States and 
Africa.   

At governmental levels, globalization has brought 
in many non-governmental bodies or institutions 
to supplement governments efforts. They help in 
the creation of jobs to salvage unemployment 
situations in the country. The Danish Centre for 
Culture Development (DCCD) has been very in-
strumental in this direction. In 2009, the Ghana 
Cultural Fund (GCF) under DCCD approved GH¢ 
75,519.80 for six projects. Three of these projects 
are: the establishment of Pottery and Art Centre 
for the Sirigu Women’s Organization; the upgrad-
ing of the traditional architecture of Sirigu, a vil-
lage in the Upper East Region; and the acquisi-
tion of traditional drums and xylophones for the 
Music Department - University of Ghana (Anon, 
2009). 
 
The advantages of English as the country’s offi-
cial language cannot be downplayed. The adop-
tion and use of English as the official language 
has closed up the communication gap, pushed 
education to very high pedestal and contributed 
immensely to trade and business in the country. 
English has also facilitated easy movement and 
transactions with other members in the global 
village. Literature, etymology, poetry, folk songs, 
metrical and folk tales have all been enhanced by 
borrowed words and jargons from other cultures.  
 
3.2  Negative Impacts 
 

The emergence of globalization in the 1990’s as a 
result of unprecedented advancement in commu-
nication, transportation and information technolo-
gies have immensely enhanced the arts as far as 
Ghana is concerned. Nevertheless, critical obser-
vation and analysis have revealed some down-
beats in the process. Some of the unfavourable 
areas include educational methodologies, creativ-
ity in the arts, cultural identity and languages. 
The role of education in Ghana and the world 

over has become linked to global competitive 
positions. Paucity of funds coupled with global 
issues has led the various institutions towards full 
fee paying programmes or direct entrepreneurial 
activity to sustain themselves and manage pre-
vailing global forces or trends. Chinnammai 
(2010) posits that the rise of a globalized knowl-
edge-based economy has brought universities in 
many countries under closer scrutiny for the eco-
nomic contributions they make. Changes in 
course content and cutting-edge laboratory equip-
ment for training have redefined job opportunities 
in the global job market. The implication is that 
graduates from institutions, having outmoded 
laboratory equipment, mainly from developing 
countries like Ghana will have to undergo on the 
job training programmes or courses after employ-
ment.  
 

Creativity is the ability to ignite ones imaginative 
faculties to visualize or evoke something new or 
different. To create is to bring into existence – 
the ultimate objective of the arts. The power of 
the computer and its application to all aspects of 
life has been playing down upon the creative fac-
ulties of many people in the arts. Students no 
longer use their imaginative powers. They often 
draw on wizard tools, clip arts and templates to 
produce art works. A power point presentation on 
a typical Ghanaian social subject is often en-
hanced with light-skinned clip arts instead of eb-
ony-skinned figure drawings because the software 
has no collection of the appropriate clip art. 
 

Trade and technological revolutions have come to 
transform not only the Ghanaian milieu but the 
very mindsets of its people in the consumption of 
the arts. The youth of today are gradually adapt-
ing to Western culture and identity. Indecent 
dressing is high on university campuses. The rush 
for cheap foreign fabrics branded as “design” 
wears at the expense of quality local alternatives 
is worrying. Mass production and exportation of 
artifacts from China and other industrialized 
countries to Ghana have made many artists redun-
dant while others lost interest in the arts as a ca-
reer.  
 

English, the official and global language, has vir-
tually pushed the indigenous dialects to the back-
ground in many urban homes to the extent that 
the children of many urban dwellers cannot speak 
their mother tongues fluently. Excessive use of 
computers and mobile phones for playing games 
or listening to MP3 music among the youth make 
many of the children have little or no time for 
reading novels that would enhance their commu-
nication skills in English. The overuse of these 
global gadgets is believed to be a contributing 
factor to falling standards of English in recent 
times in Ghana (Mireku-Gyimah, 2008). This 
situation has been a major concern for many re-
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searchers. Mireku-Gyimah (2008) concords with 
Gyasi (1990) that English in Ghana is very ill 
with traces of the cancer in teachers, journalists, 
other professionals and students at the primary, 
secondary as well as tertiary levels in Ghana.  
Globalization has also given rise to the use of 
indecent language among students and the gen-
eral public. Some of these “unwholesome” 
phrases are shit men, what’s up? or hey guy, pick 
up the fucking phone.  
 
 
4  Supportive Evidence  
 
The study brought up polysemous issues that bor-
der on the positive and negative influences of 
globalization on the arts in Ghana. The elderly 
concord the arts have benefited, to a substantial 
extent, from cultural diversity and globalization 
but were very much concerned about the future of 
the Ghanaian child. Free trade, unprecedented 
technological revolution in the 21st century and 
the information superhighway have made it easy 
for powerful economies like China to deride ma-
terial arts from Ghana. The importation of post-
ers, furniture, building materials and other arti-
facts (that even include catapults and bamboo 
toothpick) from China is worrying. Globalization 
has virtually driven the Ghanaian artist out of 
business.   
 
The general endorsement of globalization as a 
necessary process or engine of growth for the 
arts in Ghana, as revealed in the study, has two 
traditional symbolic connotations. Firstly, global-
ization may be perceived as a porcupine in the 
Ewe adage, Hlomade Kotoku; kpakpla doe mak-
plamakpla doe. The adage literally means, carry-
ing a porcupine in the haversack can be a de-
lightful or painful task. Porcupine is a rodent 
with a coat of sharp spines, or quills, that defend 
or camouflage it from predators. Porcupine is also 
eaten as a delicacy. Carrying it home will surely 
enrich the huntsman’s meal (the benefits the arts 
derive from globalization), but one must be pre-
pared for pricks from its spines (the negative im-
pacts of globalization on the arts)! It is important 
to be circumspect in the handling of the global-
ization process in such a way that we do not lose 
our identity as a unique African nation. Efforts 
must be made by government to encourage local 
entrepreneurs and artists to work as a team to 
reverse the trade balance that would remove re-
dundancy and improve employment.  
   
Secondly, the Adinkra symbol Kronti ne Akwamu 
(Fig. 2) which amply signifies collaboration and 
wisdom, summarizes the globalization process. 
Kronti ne Akwamu means one head cannot go 

into consultation. According to Agbo (2006), the 
symbol reminds people of the need for collabora-
tion and cooperation. Culture is dynamic. The 
characteristics of culture – symbolic, shared, 
learned and adaptive – have contributed to the re-
colouring of the traditional arts in Ghana. The 
ability to: use symbols and language to communi-
cate ideas or feelings; share common behaviors 
and ways of thinking; learn from others beyond 
biological behavioral traits; and adjust quickly to 
changes in the world, have all combined to repo-
sition the arts, over the years in Ghana. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Fig. 2 Kronti ne Akwamu Symbol of Collaboration 
 
 
 
Globalization has not only become the order of 
the day but the order of the GLOBE especially 
for those who are in the third world bracket as far 
as the arts are concerned. Globalization and cul-
tural diversity in Ghana have redefined the state 
of the arts. Tradition and knowledge constitute 
the nexus of development and sustenance. Suc-
cessive governments and stake holders take cog-
nizance of this and have been supportive in order 
to reap the social and full economic benefits of 
globalization and cultural diversity. 
 
 
5  Conclusions 
 
The arts in Ghana have survived many decades of 
transformation through the colonial era to emerge 
as one of the potential forces in the economic 
growth of the country. The gains from globaliza-
tion and cultural diversification have been tre-
mendous in terms of education and unprece-
dented technological innovations. Though tradi-
tional arts have been greatly spiced, over the 
years, with Western concepts and technology, the 
arts in Ghana still have more room for improve-
ment in order to be sufficiently competitive in the 
global market. This is evident in individual ide-
ologies and consumption of foreign arts by the 
average Ghanaian with respect to the volume of 
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arts imports from China and other advanced 
countries. There are no qualms that globalization 
has digitally caused a great stir in the arts of the 
whole world. And for a developing country like 
Ghana to measure up or make a remarkable mark, 
it is a sine qua non to re-strategize the production 
lines from two distinctly unique angles – symbio-
sis of African and Western arts – to be well posi-
tioned in the global village for gainful business in 
the arts. In other words, while we enjoy the bene-
fits of globalization, we need to be innovative 
enough to preserve original arts in Ghana for pos-
terity.    
 
The arts continue to serve their traditional func-
tions as sources of inspiration, provision of more 
fulfilling intellectual, emotional, moral and spiri-
tual values as well as shelter, clothing, entertain-
ment, beautification and as a booster to the tourist 
industry. Indeed, the acceptance and recognition 
of the globalization process and cultural diversity 
is an indispensable asset for the achievement and 
sustainable development in the arts today, par-
ticularly through the use of the media, computers, 
Information and Communication Technology 
(ICT), the internet and global trading.  
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