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It is commonly held that irony features significantly in Susanna. This seemingly plausible
hypothesis, however, has not yet been supported by compelling evidence resulting from a
systematic analysis of Susanna. This study attempts to fill this gap by investigating the main
ironic expressions, words and incidents featuring in Susanna. The approach followed consists
of uncovering expressions of irony embedded in the story by paying attention to ironic use of
metaphor, ironic use of wordplay, ironic use of rhetorical questions, ironic understatements
(e.g. litotes), ironic exaggeration (e.g. hyperbole), ironic use of social conventions and traditions
and ironic attribution. It is the contention of this study that Susanna is a thematically ironic story.
The use of reversed social conventions is the most powerful and the most abundant expression
of irony in the story. This dominant derisive technique is possibly aimed at addressing the
irrelevance as well as the abuse of Jewish social conventions in the Second Temple period.

Introduction

This article investigates the occurrence of irony in the story of Susanna. Scholars assume that
Susanna' is highly ironic in its content as well as in the structure of its plot (cf. Clanton 2006:56, 57,
58, 64, 67, 75, 81, 83, 85; Dunn 1982:19-31; Gruen 1998; Haag et al. 1994:238; Kay 1913:642). Despite
this scholarly awareness of the prevalence of irony as a literary phenomenon in the narrative,
the topic nevertheless remains under-researched. Whilst for the most part the abovementioned
scholars have been content to note considerable instances of irony in Susanna, typically in
footnotes, no full-scale study on the emergence of this literary device in the narrative exists. The
purpose of this contribution is to fill the gap by pointing out various types of irony embedded in
the story of Susanna. The study will not consider the emplotment of the story since this aspect of
the story merits an in-depth investigation of its own. Only ironic words, expressions and incidents
emerging from the content of the story will be examined.

The main techniques of irony that are available to authors and that will be followed by this
study include the ironic use of metaphor, the ironic attribution, the ironic use of various kinds
of wordplay, the ironic use of rhetorical questions, the ironic understatements (e.g. litotes), the
ironic exaggeration (e.g. hyperbole) and the ironic use of social conventions and traditions (cf.
Good 1981:129; Tubbs 1990:134-135; Shelly 1992:134). Ironic statements and incidents featuring
in Susanna are mapped out below according to these techniques.

Concerning the extent of irony in a literary work, Good (1981) argues that:

[{Jrony may take several forms. It may be a punctual irony, the use of words and expressions of ironic
intention at particular, more or less isolated, ‘points.” It may be episodic irony, the perception of an entire
episode with an ironic aim or content. It may be the thematic irony, the conjunction of a number of episodes
all of which point to an ironic theme or motif. (pp. 81-82)

Good’s contention reveals that the proportion of irony differs from one text to another. Whilst
incidental irony may exist in many literary works, in some, however, irony constitutes the main
communicative strategy exploited by an author to highlight a specific motif. The contention of this
endeavour is that irony is not incidental to the message of Susanna. It seems to depict a technique
through which the author chose to pass his message to his community. Therefore, Susanna can be
considered as a thematically ironic narrative. The use of overturned social conventions appears
to be the most powerful and the most abundant ironic expression in the story. This dominant
ironic technique is possibly aimed at emphasising the irrelevance as well as the distortion of
social conventions.

The article does not pretend to be an exhaustive presentation of all ironic expressions found in the
story. Instead, only the most relevant of them are identified and discussed.

1.In this study, Susanna (italicised) refers to the story of Susanna whilst Susanna (non-italicised) refers to its female protagonist. The
apocryphal story of Susanna is an addition found at the end of the Greek book of Daniel in the LXX (cf. ch. 13). The LXX Greek text is
quoted from Rahlfs’ (1996) edition of the LXX.
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The analysis

As indicated above, this study investigates the emergence
of ironic words, expressions or incidents in Susanna. For the
sake of an efficient investigation, the story is segmented as
follows into four sequences or episodes (Kanonge 2009b:380).

Ironic expressions in episode one (vv. 1-14)

This first episode consists of the introduction to Susanna
(1-4), which includes the introduction of her family, her
husband and the two elders (5-6), as well as the emergence
of the conflict (7-14). In particular, it focuses on Susanna’s
beauty and godliness on the one hand and the elders’
wickedness on the other hand. In this comparison lies the
irony. The episode contains, as will be demonstrated shortly,
remarkable ironic words, expressions and incidents. Most of
these ironic utterances consist of the reversed use of social
conventions.

The first ironic expression concerns the relationship between
Susanna and her husband, expressed by the verb Aopfdave
[to take, to acquire] (cf. v. 2). There is no doubt that, in the
context of the ancient Jewish patriarchal society, this verb
portrays a marital relationship between husband and wife
in terms of possessor and possession (Di Lella 1984:332-334,
1995:39; see also Liddell & Scott 1996:1026; Delling 2000:5;
Bauer et al. 2000:583). In this environment, Aaufdveo would
normally indicate the ascendancy of the husband over his
wife and presupposes the insertion of the woman in her
husband’s family (Fuller 2001:339) and not the contrary.

The use of Aaupdave in this case, however, seems to contradict
these established patriarchal practices. In actual fact, the
relationship between Susanna and her husband, as depicted
in the story, does entail the prominence of the woman. Firstly,
according to the story, Jewish identity is related to the practice
of the Law of Moses, piety (Kanonge 2009a:381). It is strange
that nothing is said about Joakim’s piety. Besides, Susanna
has a genealogy, or at least her father is named, but Joakim’s
father does not appear (Moore 1977:94). In Biblical traditions,
‘genealogies can express social status, political power, economic
strength, legal standing, ownership ..."” (Wilson 1979:19). To
have no genealogy is to be less important in a community.
It seems, from this story and specifically from verse 63,
that Susanna is more important in the community than her
husband. In fact, according to the abovementioned verse (63),
she is not inserted in her husband’s family, but the contrary
is assumed. According to Archer (Ilan 1993:55), women
named after their father were either ‘divorced or widowed'.
This is not the case here. Indeed, Susanna is being prioritised
here at the expense of her husband. It is remarkable that the
normal familial order, as accepted in patriarchal societies, is
changed with the reading as follows: Zovcavvag petd Imakip
10D avdpdg avtiig [Susanna with Joakim her husband]. This
order is unusual in patriarchal traditions where the husband
is supposed to take the lead in everything. There is an
overturned use of social conventions.
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To elucidate the argument, the phrase &ofev yvvaika, with
emphasis on the wife’s family, is also found in 1 Kings
16:31 (Ahab and Jezebel). In both cases, a woman is taken,
£\aPev yovaika. The woman's father’s name, not the man, is
prominent. The woman’s family is devoted to a deity. The
woman is committed to the cult of her deity. Jezebel leads her
husband and Israel to worship her deity. Susanna’s fear of the
Lord saves the Jewish community from corruption. In Ahab’s
account, &lafev ironically means that Jezebel possessed
Ahab and not the other way round. Her dominant character
is underlined by many scholars (cf. Beeching 1980:587;
Exum 1985:490; Crowley 1979:1893). Social conventions are
used here to ‘convey meaning opposite to that which they
normally would have conveyed and in doing so exploits
their ironic potential in communicating the message” (Shelley
1992:68—69). In both Jezebel and Susanna’s cases, kai &Lafev
yovaika highlights an ironic use of convention.

The combination of extreme beauty and implacable piety
(ko) 6podpa kai poPovpévn oV Koplov, [beautiful and fearing
the Lord]) illustrates another ironic paradoxical use of social
conventions in the story. The paradox is the coexistence of
beauty (which entails sexual temptation) with piety (fear
of the Lord) in Susanna. According to Jewish traditions,
particularly the wisdom of Ben Sira, female ‘beauty” (xdArog)
is generally associated with sexual temptation (9:8; 25:21;
42:12-14). It is assumed to be a potential threat to men’s piety.
In 42:12-13, for instance, Sira declares that ‘mavti avBpdT®
un EuPreme €v KGAAEL ... ATO yuvaukog Tovnpia yovoikog [Let
her not show her beauty (daughter) to any man ... woman'’s
wickedness comes from woman nature]. KéAlog [beauty] is
the key concept in this passage. Strikingly, here, beauty is
linked to women’s nature, from which comes wickedness
(&m0 yovauog Tovnpio yovoukoc). “‘Woman’s wickedness” here
seems to refer to a woman’s sexuality (Camp 1991:35; cf.
also Trenchard 1982:158; Box 1913:471). The ironic flavour
of this paradox of her combination of beauty and godliness
is that this apparent deadly recipe in Susanna will result not
in introducing wickedness (a role that will be ascribed to
elders) but in the saving of the community from wickedness.
That is a derisive use of social conventions to highlight
their irrelevance.

A third example of irony in this first section of the text of
Susanna is evident in the author’s association of the elders
with the introduction of wickedness in the Jewish community
(&vopia ... éx TpesPutépwy kprtdv [wickedness from ... elders,
judges]). In contrast, Susanna is associated with godliness
(poPovpévn t0v kvplov [fearing the Lord]). Emphasising the
elders” wickedness whilst praising the virtue of a woman
is an ironic use of social conventions. According to Jewish
traditions, found particularly in Sirach, ‘yvvaikog apyn
apaptiog’, sin has its origin in a woman (25:24). Wickedness
is singled out as an enduring attribute of women. The
introduction of Susanna using the phrase gofovuévn tov
Kvplov, as pointed out above, is not accidental. This feminine
form of @oPovuevog tov kvptov is unique in the LXX. In
Greek, the present participle (pofovuevoc) portrays the fear




of the Lord not as a circumstantial trait but as a continual
and enduring attribute of Susanna’s character. This trait in
Susanna goes against the conventions as outlined above and
is clearly ironic. This is an ironic use of social conventions.

The author associates the elders with the introduction of
wickedness (Gvopio ... ék TpeoPutépov kpudv [wickedness
from ... elders, judges]), as said above. In Jewish tradition,
however, elders were supposed to incarnate wisdom (Ben
Sira 6:34). Yet, in the same tradition, wisdom and the fear
of the Lord are considered to be inseparable (Pr 1:29). The
fear of the Lord consists in the observation of the Law. In
a converse of the convention regarding woman’s inherent
wickedness, the fear of the Lord as portrayed in Sira 6:30-36
should be the (male) elders’ primary attribute. In fact, elders
were believed to be ‘custodians of the Law and its traditional
interpretations (see Mt 15:2) and were charged with both
its enforcement and the punishment of offenders’ (Brauch
1988:680). Thus the association of wickedness with the elders
entails the same ironic inversion of the conventional moral
roles of men and women as in the previous paragraph. Ironic
use of the social is also in view here.

Further, there is ironic wordplay in the use of the verb doxéw.
This Greek verb can be used for an established reputation
or a reputation which is merely imaginary (Kittel 2000:233;
Liddell & Scott 1996:442). According to the last meaning,
the elders were reputed or unquestionably honoured as
genuine leaders by people, but in reality, they did not deserve
it. This last connotation of dokéw is unconventionally ironic.

The primary matter in episode 1 (1-14) is presented, as in
many narratives, as protagonists challenging each other
before the confrontation. This foreshadowing of conflict in
this first section of the story also contains elements of irony.

Firstly, Susanna’s daily walk in the garden (v. 7, 15) (a
possible parallel to Gn 3:8) conveys an ambiguous message.
In a society where women are assumed to be sexually
insatiable, as discussed above, her promenade can be
misinterpreted as a seductress’s search for sexual satisfaction.
Ben Sira, for example, urges fathers to watch their daughters
diligently (26:10-12). According to him, a woman is like a
‘thirsty traveller” (v. 12 Swydv 6301m6pog), opening her mouth
to drink ‘from any near water” (v. 12 amo wavtog datog Tod
ovveyyvg). Semantically, this passage resembles Proverbs
5:15-16 (wive ¥doto. ATO oMV Ayyeiov Kol GTO GOV PPEITOV
™Yfc. pn Omepekyeicbm oot ta Voata €k THG oflg T™YTS, €ig 0
ooag mhateiog Swamopevécbo ta oo Vdota [‘Drink waters out
of your own cistern, and running waters out of your own
well. Let not your fountains be dispersed abroad, and rivers
of waters in the streets’]). According to Loader (2009:211),
‘drink water from your own cistern” (5:15) means ‘engage
in sexual relations with your own wife’. It is obvious from
the comparison of the two texts that Sira (26:10-12) assumes
that women are irresistibly greedy for sexual intercourse (cf.
Berquist 2002:184). Susanna’s daily walking in the garden,
however, as proven by her rejection of the elders” advances,
has nothing to do with sexual provocation. This is exactly
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why this biased judging of women will, ironically, constitute
a deadly trap for the corrupted elders. That is rather
ironically unconventional. Here again, an ironic use of social
conventions is evident.

The second ironic expression relevant here is the metaphor
conveyed by the sentence (v. 9) “kai diéotpeyav TOV £avTdV
vobv Kol €Eékhvay Tovg 0eBoipodg avtdv tod pn PAETEWV E€ig
OV 0VpovOV UNde pvnpovevey kpipdtov dikeiov’ ["And they
perverted their own mind, and turned away their eyes,
that they might not look unto heaven, nor remember just
judgments’]. In this sentence, diactpépn [to pervert] and
€kkMvo [to turn away] are two key verbal metaphors. The
first verb (Swotpépw) occurs only about 35 times in the LXX
(Ex 5:4; 23:6; Nm 15:39; Nm 32:7; Dt 32:5 Jdg 5:6; 3 Kingdoms
18:17; 3 Kingdoms 18:18; Ps 17:27; Odes 2:5; Pr 4:27a; Pr 6:14;
Pr 8:13; Pr 10:9; Pr 11:20; Pr 16:30; Ec 1:15; Ec 7:13; Ec 12:3;
Job 37:12; Sirach 11:34; Sirach 19:25; Sirach 27:23; Psalms of
Solomon 10:3; Mi 3:9; Hab 1:4; Is 59:8; Ezk 13:18; Ezk 13:22;
Ezk 16:34; Susanna 9; Susanna 56). The meaning of this
verb depends on the context in which it is used. It is not
the intention here to exhaustively explore all the contexts
in which the word occurs in the LXX. Here in Susanna, this
verb means ‘to cause to depart from an accepted standard
of moral or spiritual values, make crooked, pervert’ (Bauer
et al. 2000:237). As in Deuteronomy 32:5, dwactpépo is
used here in the context of perversion and rejection of the
relationship with God, established by election and covenant
(Merrill 2001:410-411; cf. Smith 1993). As Morris (1988:167)
argues, ékkAive (more frequent in the LXX than the former)
is a ‘strong one and certainly means more than an accidental
missing a way’. It implies, as Newman and Nida (1994:60)
suggest, that the two elders ‘“do not wish to have God in their
minds,” ‘will not remember God any longer,” or ‘have turned
their backs on God’.

Put together, these two verbs of action, conjugated in an active
voice, emphasise the elder’s active determination to reject the
Jewish God and the Law and their deliberate resolution to
persevere in wickedness. This evil determination is totally
incompatible with the Law of Moses. The latter is supposed
to be the rule of conduct in the Jewish community. Moreover,
the Law is the foundation of the just judgement in the Jewish
community. That the anti-Law who has already rejected God,
namely the two corrupted elders, could become judges in
Israel (a theocratic community) illustrates an ironic distortion
of social conventions.

The last part of the first episode is also very ironic (13-14).
Firstly, the elders’ sexual lust was so strong that it prevented
them from going home for lunch (v. 13). In Jewish traditions,
abstention from food (also known as fasting) has the purpose
of repenting from sin (cf. the book of Jonas), not preparing
for it. In addition, verse 14 presents the elders as ‘judging’
one another (dvetdlovieg arlllovg) and even confessing
(6poroyéw) their lust. The two verbs, avetdalw [to give someone
a judicial hearing (Bauer et al. 2000:78; Liddell & Scott
1996:135)] and opoloyém (to confess), are used ambiguously
and thus ironically. Whilst the first verb refers to a judicial
hearing which possibly entails a punishment (Bauer et al.




2000:78), oporoyém [denoting confession] would have meant
changing their intention, not agreeing to support one another
in their evil endeavour (Michel 2000:200). In this part of the
episode, the reversed use of social convention is also evident.

The above analysis reveals that irony plays a very important
role in the flow of this first section. It is not incidental; it
controls the structure of the entire episode. Irony here, as
revealed above, consists mainly in the reversed use of social
conventions.

The following section examines ironic expressions in the
second episode.

Ironic expressions in episode two (vv. 15-28)

This episode (15-27) focuses on the encounter between
Susanna and the elders in the garden. The elders demanded
sexual intercourse with Susanna. If she refused, she would
face an accusation of adultery with a certain young man.
Susanna rejects the elders’” demand and, as a consequence,
the elders promise to carry out their threat. There is irony to
be found in all stages of this section of story

Firstly, verse 15 states that Susanna ‘desired to bath in the
paradise’ (¢meBounce lovoacbo &v 1@ Topadeic). The verb
émbopéom (15), which characterises Susanna’s desire for
bathing, and the noun émbvpia, which characterises the
elders’ sexual lust, stem from the same root. In Ancient
Greece, it denoted sexual desire (Biichsel 2000:168). As has
already been argued in a thesis on Susanna (Kanonge 2009b),
in this narrative, the substantive émiBupio denotes sexual
appetite and always refers to the elders. However, émibuvpéo,
as related to Susanna, is free from this connotation. The irony
resides precisely in this unconventional and ambiguous use
of the word.

The second ironical expression is the contrast between the
elders and Susanna concerning the concept ‘wickedness’.
The elders” declaration in verse 20 (ai 80por tod Tapadeicov
KékAewvtat, Kol 00deig Bempel Nuds [the doors of the paradise are
closed and no one watches us]) reveals that God’s presence
means nothing to them, but it does mean much to Susanna
as it appears in her statement in verse 24 (‘aipetov poi éotv
un TpaEacay EUTECELV €iG TOG YEIPAS DUV 1] GHOPTEIV EVOTIOV
Kupiov” [‘it is better for me to fall into your hands, and not
do it, than to sin in the sight of the Lord’]). In the elders’
view, wickedness always depends on the presence of men
not on the presence of God. However, these two men, being
elders, should have been responsible for bringing awareness
of God’s presence into the community. Their behaviour is
inappropriate for the leaders of a theocratic community and
is ironic in its strangeness.

The third expression of irony is attributive irony. The
elders’ intention is to ridicule Susanna and her fear of the
Lord if she refuses to satisfy their demand. To reach their
objective, the elders threaten to formulate a false accusation
against Susanna. They are thus aiming to attribute their own
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wickedness to Susanna. Their crying after Susanna reveals
their intent. In Jewish traditions preserved in Deuteronomy
22:23-24:

ZIf a man happens to meet in a town a virgin pledged to be
married and he sleeps with her, * you shall take both of them
to the gate of that town and stone them to death - the young
woman because she was in a town and did not scream for help,
and the man because he violated another man’s wife. You must
purge the evil from among you.

Confusingly, however, not only does Susanna scream for
help, but the two elders scream too. This attributive irony
is shown in their twisting of justice, which unfortunately
served their wicked purpose as they will be believed and
consequently Susanna will be sentenced to death (v. 41). This
twist of justice is an ironic use of Jewish social conventions.

Here again, irony is not punctual. It plays a very important
role in the flow of this second episode as well. The twist of
social conventions is the main ironic technique here as well.

Ironic expressions in episode three (vv. 28-45)

This third episode elaborates on the elders” achieving their
threat by ironically attributing their wickedness to Susanna.
The episode is also very ironic in the use of social conventions.

Firstly, the elders attribute their intention to a fictitious
young man (v. 21, 37; veaviokog). According to verse 21, in the
garden, the elders tell Susanna that, if she does not comply
with their demand for intercourse, ‘kotopoptupicopév cov
Sty petd 0od veaviokog kol S0 TodTo EEaToTEINOG TO KopaoLa
aro cod’ [We will testify against you that a young man was
with you and for this reason you sent the maid far from youl].
Verses 36—38 recount how the elders achieved their menace.
According to these verses:
Seirav 8¢ ol wpeoPdtar Iepimratodviov Hudv &v 1@ Tapadeicw
povev eioiillev atn peta SO0 TodoK®V Kol aTékAeilcey Ttag Bvupog
100 Tapadeicov kol arélvcey Tag Tardiokog, ¥ kai NAOeV TPOG avTHY
veaviokog, O¢ v KEKPUUEVOG, KOl GVETEGE UET aTHic. el 8¢ dvteg
£v 1] Yovig 10d Tapadeicov idovteg TV dvopioy £3papopey €T avTovs.
['The elders said ‘we were walking in the garden, she came in with two
maids alone and she shut the doors of the garden and dismissed the
maids; and a young man, who was hiding, came toward her and laid
with her. And us being in the corner of the garden and seeing this
wickedness, we ran toward them’.]

These verses reveal that the elders execute their threat to
Susanna (v. 21). Their accusation against the young man
was in fact attributing to him their own intention to have
intercourse with her. The irony is extended in their apparent
concern about wickedness in the community (v. 38; id6vteg
v avopiov [having seen the wickedness]). This is an
ironical attribution of wickedness to a chaste woman and
a fictitious young man, by two wicked men, these alleged
elders and judges in a Jewish community. This is ironically
unconventional.

Secondly, the unveiling of Susanna (v. 32) by the elders as
an alleged adulteress and the placing of hands (v. 34) on
her is presented ironically as fulfilling the Law. In reality,
however, the indirect satisfaction of the elders’ sexual desire




is the intended outcome of this action (67Tw¢ éurAncd®dow tod
KGAovg avtiig [as being filled with her beauty]). As Collins
(quoted by Clanton 2006) states:

the ritual of placing hands on the head occurs in three Contexts
in the Bible: in the preparation of animals for sacrifice (Leviticus
8:14, 18, 22; Exodus 29:10, 16, 19); in the ritual of the scapegoat
(Leviticus 16:21-22); and in the condemnation of blasphemers
(Leviticus 24:14). (p. 74)

None of these three concerns the punishment of adultery. As
far as the community is concerned, the ritual is punishing
Susanna’s alleged adultery. The elders are aware, however,
that Susanna is being punished for her chastity (Wills 1995:57)
so that she serves now as their innocent scapegoat. The ironic
twist of social conventions is strikingly evident here.

It is also evident that irony, noticeable in the overturned use
of social conventions, is not incidental to this third episode
but plays a very important role in its narrative.

Ironic expressions in episode four (vv. 45-64)

This last episode parallels the first (1-14). It contains the
same elements as the first, but in the reverse sequence, and
also uses various ironical expressions consisting mainly of
reversed use of social conventions. For this study, only a few
are relevant, as discussed here.

Firstly, the rejection of the condemnation of Susanna by a
Todapiov vewtépov [very young boy]; (cf. Kanonge 2009b:92)
who questioned the judicial decision of the elders is a
contemptuous use of social conventions. In fact, Daniel is
introduced in the story as Tadapiov vewtépov [a mere young
boy] (v. 45). The word modopiov, with the adjunction of the
superlative vemtépog, has a depreciatory connotation (Dunn
1982:25). It depicts Daniel as a ‘little boy” (Liddell & Scott
1996:1286) with no expertise in judicial affairs. The use of
vewtépog in this story echoes the story of David and Goliath
(1 Sm 17). In the latter story, Saul doubts David’s capability to
confront Goliath (1 Sm 17:32-33) as David is but a mere child.
Here, Toddplov doubled with vewtépog indicates that Daniel is
even younger than David and, thus, less experienced to judge
as he did (Kanonge 2009b). Consequently, the recounting of
this incident highlights an ironic use of social conventions.

Secondly, verse 48 consists of a rhetorical irony by means of
questions: ... Obtwg pwpoi, oi vioi Iopank; odk avokpivavteg
000¢ T0 coPeg Emyvovteg katekpivate Buyatépa Iopond” [‘Are
you so stupid, sons of Israel? Having neither examined
closely, nor knowing the plain truth have you condemned
the daughter of Israel?’]. This verse goes together with
verse 53 (AO®ov koi dikawov odk dmoktevel [will not kill the
innocent and the righteous]) and echoes Exodus 23:1-9
(ABdov kai dikaov ovk amoktevel cf. v. 7) and Deuteronomy
16:18-20. The two latter passages forbid perversion of justice
in Jewish communities. The allusion to these two passages
here illustrates also a distortion of Jewish judicial traditions.
Jewish people, here, are manipulated and without ‘critical
examination or knowledge of the truth” (v. 48), they support
the killing of an ‘innocent and righteous” woman. There is no
doubt here that social conventions suffer distortion.

Page 5 of 6 [

http://www.hts.org.za . doi:10.4102/hts.v69i1.1255

Original Research

Thirdly, the declaration (v. 52) Tlemaloumpéve uepdV Kokdv’
[waxen old in wickedness] is an ironic metaphorical use of
social conventions because it presents a Jewish judge as a
wicked man of old age, contrary to the tradition in Israel.
One cannot be a judge, the incarnation of justice, and
simultaneously grow incorrigible in wickedness.

Fourthly, the question “vdv obv tavmv eimep &ldec, eimdv
Y7o Tl 3évdpov eldec avtovg opkodvtag dAAro’ [Now then,
if thou saw her, tell me, under what tree did you see them
companying together?] (54, cf. 58) is an example of rhetorical
irony and is intended to ridicule the elders. It is assumed
that they will not find a correct common answer to Daniel’s
question. The use of giwep (if indeed or if really you saw them
having intercourse) confirms this argument.

Fifthly, the words oyivov (v. 54) and oyicet (v. 55), on the one
hand, and 7pivov (v. 58) and wpicat (v. 59), on the other, which
denote respectively the elders” answers to Daniel’s questions
and Daniel’s reaction to these answers, constitute ironic
wordplay. Daniel evokes the impending death of the elders
in a mocking way by matching the sounds of their fictitious
trees to the sounds of verbs implying God’s punitive actions
against them.

Sixthly, verse 56 abounds in ironic metaphors. The first is the
declaration ’... Tméppo Xavoav kai ook lovda” [seed of Canaan
but not Judah]. The second ironic metaphor in this verse is
‘10 KGAAOG EEnmatnoév o [beauty has enticed you] ..." and the
last is found in the utterance ‘xai 1 émBopia di€otpeyev TV
kapdioy cov’ [and the lust has distorted your heart]. All these
examples are expressions of mockery.

The first ironic metaphor (Zwéppo Xovaav kai ovk Iovdo) is
particularly biting as elders were considered guardians of
Jewish identity and traditions (Bornkamm 2000:651-683).
Here, however, they are ironically portrayed as seed of
Canaan, germ of corruption. This is also an ironic use of
social conventions.

The second example (kdAAog Enmdmoév og) is also a mockery.
In the wisdom of Ben Sira (25:6), the glory of the elders is
their fear of the Lord which is synonymous with hating
wickedness (Pr 8:13). Here, they are enticed into wickedness
by beauty. In the last example (‘kai 1| émibopio Siéctpeyey TV
kapdiov cov’ [and the lust has distorted your heart]), an ironic
metaphor is used as a criticism: Instead of the fear of the
Lord, the elders are characterised by lust. As in the preceding
examples, Jewish social conventions are used ironically to
highlight their abuse.

As demonstrated above, this episode is also systematically
ironic. Irony consists mainly in the use of social conventions.

Conclusion

This study endeavoured to investigate the occurrence of
irony in the story of Susanna. It was observed that despite
the scholarly awareness of the existence of irony as a literary
phenomenon in the narrative, the topic had not yet received
due attention. Whilst for the most part, as said above,
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scholars have been content to note considerable instances of
irony, typically in footnotes, no full-scale study on this trope
in the narrative existed. This contribution was intended to
fill this gap by pointing out instances of irony embedded in
the story.

This main objective of the study was achieved by uncovering
expressions of irony embedded in the story by paying
attention to ironic use of metaphor, ironic use of wordplay,
ironic use of rhetorical questions, ironic understatements
(e.g. litotes), ironic exaggeration (e.g. hyperbole), ironic use
of social conventions and traditions and the attributive use
of irony. However, the study was not intended to deal with
all the instances of irony in the story exhaustively. Instead, as
said above, only some of the instances were discussed.

It transpired from the above discussions that Susanna is an
essentially ironic story: Irony is not incidental in the narrative.
It occurs in the structure of the story, in the derisive use of
wordplay, in rhetorical questions, in metaphor and in the use
of social conventions.

The use of overturned social conventions was found to be
the most powerful and most abundant ironic expression
in the story. This dominant technique is possibly aimed at
highlighting the irrelevance as well as the abuse of social
conventions amongst Jews of the Diaspora. On the one
hand, sexist prejudices against women are ironically deemed
irrelevant and thus strange to Jewish traditions and history.
On the other hand, in an ironic way, the narrative addresses
the attempt of certain Jews, namely the two elders, to adopt a
Babylonian way of life at the expense of the Law.

There is no doubt that the author intentionally chose to pass
his criticism of the behaviour of specific individuals within
the story ‘through a cleansing filter of irony’, as in some
ancient tragedies (Mitsis 1988:103-119). These characters,
namely the two elders, have abused their positions within
Jewish society, and a change in their behaviour is urged by
the irony intrinsic to the story.

This study has tested and successfully confirmed the thesis
that Susanna is a thematically ironic narrative.
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