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TIME BELATERS -ATD CONTEXTUAL MEANTHG AS EXEPLIFTED BY

KEZILAHABT IN KTCHWA MAJI

SeleXs FELACHA

- IntPoduction: 4 :
 Puphrese Kozilaheli  is Ohe of the most famous
novells*l,s iv. Kdeswahili 1i uera*u; H.is YWorks have been

widely used in schools and Urv versities not only because of
‘welr contextual signif i cance but a.lso beecause of +Hhe
1anguage wscau.. It is through la_,ow, ;e that he generates the

large meanings of his works and mandi pulates his underlying
theme of culbural conflicty It is also in it that the
&es'tbetié quality of his "Jorlzs 1ies. Kezilahabi'ls

use of certain grammatical devi o»s needs a‘buer'c*on since

3 g }

'they seem to pay a great role in Gescribi ng, intverpreting

and evaluat : the meaning and efiect of his Uo:ﬁ’_‘s;
In this paper I shall concentrate on the least fr vently
repeated but most lmiduqnentul vice in extra ’L:}g

mee:aixl,a* from whatt 1s state 2d in “_:;;e_. texts 'One of his
novels, Kichwe 12ji, will be used here. For tic sake of
’orev:v.ty ant -to ;ive a clear picture of how this device
works, I shall discuss tlme rela‘wrs of precedecrcd and
concentrate on the el ement Zama: Li.

Eaers
i |

Gou:wcuvo .ul\,:].e 1tS o » _
P The study of Iazilahbbi's novels shows that hes re is a
cons .plcuous use and repetition of gortain grammatical

devi ces, notebly time relaters. With the help of pe
relatexs itysecms quite possible For the reader Ho kegh .

“in 'V‘.LOW the com: ections and relcu;;;.o:_:sm.ps of passcages and
*bam”“'éhugm rs That couléd-possibly be geew as spatially
sepurqte. VWhile this can be secn ag an aclu_evemm‘b in

' creatlrv g cohercunce and clarity in his works, a &tudy

of uhﬁse 010110,.1@) further shows tha$ thoy alse play a

n

g'c vt role in fhe und e:ﬁstﬂnding of tilg mao.erllew theme.
On toﬁ of the fact that- t%m locate “Uime in a géntence and
even Locate tue scene of a,ei;lonf (Roma:!.ne. 1985:92)
Jchese‘ GI'OL‘G_IL;SWLCJEGIH to. 1116210&&?30 Hae W:m.ter' habits of
thoubht and thus have a considerabYye hearhsz on neaning

Scholars like Bennetbts 1975, Nash; 18803 Van Dijle: 1977,
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Halliday and Hassan:1976 have worked on time relaters in
texts. In this paper I shall- look at them‘as'austylistic
‘device from the point of view of what Halliday”(l976) and
Berry (1977) call the' 'contextual meaning', T shall show
how Kezilahabi has tried %o bind his text together apd a
meke it irto a unified and coherent text with the halp of

the time relaters. The time relaters of precedencd will be

used as fg;ther evidence of realizing the extended méaning of

the text. It is by looking at the elements from {his
perspective ‘that I found out two things. The firgt was

that time relaters, if seen és & group, -could beqiivided

into sub-groups. Tpe second was that each of thgse

sub-groups was independent and could play a significant

role in the uﬁderstanding of the novel, Each ¢f_thgse

sub-groups was .also dependent on the other subgroups. In

which case, the sub-groups were creating an interdependence

and inﬁerrelatiOnship that has helpéd to revedl. the

UEderlyingltheme as will be seen below.

It is Wworth while mentioning that some of the elements
were found to fall into other groups or sub-groups as well
rather than being strictiy'under one group, $ay time
Telaters. This problem was alse identified by Van Dijk
(1977:58) when looking at the semantics of hatural '
connectives. He notes that one of the problems is that:

The same connectives may express dif'ferent 4
types of connection, and one type of - |
connection may be expressed by variéus

~connectives, - -

In the Swahili langusge this problem goes beyond any”
one of the groups un@er discussion. For example the
element mpaka (until/ as far as) ean be used as = place
definer or time relater. The sentefige Tunza alitaka

i HRaka ' De 213 (Tun;avvwantqd to
take the dégd body as _far as Ukerewe) is a place &@finer
showing direction as well 88 position, It shows direction
in that Tunza wantg to take Kazimoto's ehild from Mwanza
~to Ukerewe. It'canﬂshow position when Ukerewe is seen e
as the point of destination. The same element, used P,
in the:sentencé'Tuliéﬁdelea kunywa mpaka saa nﬁe'pﬁ66u, ™
(We continued to-drinmk watil 10,00pm & literally the

' . . yl’
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fourth hour (of the nlght)) is ‘a tlme indicator which
suggests that "“Zlmeﬁo.ﬁnd E. mat‘ were drinking for a

long period of titic. This nroble* was solved bJ looking
at an blﬁmuﬂt in its SfﬁtunCp in reletiod® to ota¢r
possible groups in order:to 7nd out if ‘the alxu.% sc-l”
relay the sdiie O“rOtQur ner J&uS as comparadvto that

of th¢ sentencd in which +% appearcd, For sxempls, -the
conjunction ‘lumcnt karidbu. (nvar/'uolc0m"~/soon) could
falg into thvfwrouns of placc dcfiners and: time relaters
~In the sente bc; ‘ilikuws: usiku tunakuls na’ wadogo.zangu

karibu na moto De 35 (it wuas at nig t wheh we were eatin-
¢ with ny JOﬂD’ brothers-and sisters near the fipe) the
: . elunent warlbu has the noaning of 'noar't (place).

- In anothwr cntuncu, .adam Anganza Funywa uji "irlbu

w0l atskula chakula cha kawai p 4% (as long as she has

sztart ed dr1n51ng gruel she w1ll 'soon' ¢at ordina ry i,od\
drr a, b hag anotisr time meani “S!, 7hile in the first sentenco

it is uscd as a nlace

defincr ~how1ng the. place whers

o
Kazimoto'and his brothurs GﬂduolSu TS were sitéing, in

T

The

e u
&

l
’

shows | TRt the- ’r:\.'; ¢

the second- sentenec it is usdd- ag a tlmv relﬂtcr.
\-\ : i L

e,

ﬂréll ﬂnﬁ ber-rocovaty (>ortr“7éd thfcugh~?ua§;gg ordinary
luod ) EQ»n@t going to Lo too long. Thails shows that

'_1

ougﬁ both séntunces h: e-ulagent ¥ rlbuz

+he blbl nt karidbu takes‘dts specific mvan;n% from the
Ohtuxté that is from the sentence in which it occurs.

,‘

gims Rélﬁters

Ohe of AbZ“lubabl s conjuctive mStraﬁégiéé is the use of

tgme relaters. In this section I shall show how he uses this
Bype Of conguctlv to indicate, and cven 'express' certain

! !
f j | ¢ean1mgs which presunpose the presence of other components
/£  } ' ln hls stanies., I Shdll also show how time relaters

e ol _Fan be looked at as a way of - CONCQ%?%Q@ the underlying
. ;t»eme. In*tbis~zmwgll not only have greed “with Nash

———

PR ST (198@ 35:6) - that time, rgla ‘ters (Whieh he calls deflners)

et

are essentlal agent549£~cant;nu1ty and ¢ohesion, but

AF

TR

W1ll also ‘have gone -be gyond shis statement ‘That;

' in historie ¢8 and biographies the dimension
“of time is so obv1ously ifaportant that the
frequent terporal references become a major
element i the vxtual organlzat¢on.



The analysis will show that KGleahabl uses. time relaters in

his fictional work in such a way that they play a part not

only in the 'textual organléatlon' -0f his works, but =

also in his style.

relaters .can be looked upon metaphorically as

interpretations of the
interpretationAof time

who

in the same dlrectlon'.

the novels of

elaborates time as

tper -

Furthpnnnbry, I shall show that time

novels in whlch they appear; my
follows that of Zennett (1975:95)

portrays through them a particular dircetion which is of

great importance in the
In the figure below are
time and the sub-groups
frequency of occureno

The time relaters of preeedence seem to be: the least

understanding of his works.. -

with thelr

Kezilahabi séems to Suggést that the author

shown the conjunctive elements of
into which they fall,
and sequence in the key texts.

-ually moving and moving always
Ti¢ way time relaters are used in

From the table above it w1l7 be seen that time

subsequencg
e¢lements,

relaters of
are the second most frequehtly repeated of all

In this sub-group it is tho

that is more frequently repcated t

element baada ya (after)

han others.

In fact it is the

frequently used and yet have a fundamental role to play in
the understanding of the novel a2s will be seen below. In
‘this paper more attention will be paid to the tlme‘
relaters of prececdenec and in particular the element Z
zamani (in the past/long ago/formely),
B Corjunctive Elements of Time
: SEQUENCY
Swb-Group Text] Text |Toxtl Toxﬂ Froou-
1 o 3 ¢ner
Time Relaters Zamani (in the 0 3 1 5_ 7
of Preoccdence past) y
Tangu (sine:) 3 5 B E Y RVIRT:
Kabla ya (before 0 B4 14 . .5 A5j
Time Re;aters of  Baada (after) - -4 o 13 1"16 40}
Subsequence Baadaye (later) 0 1 2 ol B} 50
Halafu (then) o et NS B R 53 -
gime Relaters of Sasa (now) 7 4 ¢ 8 2131 
Jopbcecurenec 5
P A S TP FR o et o
‘Time Di#tridbmtors Kila + (every +) 5 0 4 3112% .
of Frequency Mara + (+times) i3 5 1% 10 4l§ g
Total 34 | 21-|s2} e2 hso
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second feollowing mdra + (+ times) as far as frequen.y .o
concerned. This sugg ests that often events follow one
after another, as if there is a chaining effect. Although

one would expect this imia narrative it is ‘their frequency
and relationship that concerns us. It shgukd also be noted

that in the. sub~group of time 5%!a~1530f Subsequence the
frequency 1ncreases from the first text to the fourth in all
the elements studied. (see-figure =bove). Although thls is’
”seen in ether elements, there is no other sub-group Wthh by
) all its elements develepingiin this way. It is only in the
time disaributers of frequers that the first text has more
elements repeated than th~ _ourth. This suggests either
that a set of events occurred more frequently, or that more
tefiperal relations of frequency were marked by 'eonnectors'
in the first text. This covers the time before Kazimoto,
“the main character, becam&;exposed to secondary school =
education. It will elso be seenrthat the seesddtext has the
smaliest tetal of the elements repeated in all the texts
studied. This seems to be in relation to the short tmme

I

time he becomes serlously 1nvolved Wlth the modern culture

Time Relaters afaprecédéhée. R0

The tlme.re&aters of precedenee'hevé.a Yery. 81gn1ffc§nt

| development)of the eplsodes in %tHe novel. As seen from the
flgure ebove ‘the” elements that' £411 under this group are the
fewest in trms- of frequenoy.‘ These elements are zamani
_(1n the past);" angg (since .and ‘kabla ya (before), Looklng
at the sentences in Whlch they appear, these elements seem
to suggest that. the events happenlng have a temporal rela*1on—
Shlp created by them. But their being less frequently
Tepeated than others may be . supported by the expeotatlon "f,

- that these: events are located.in a perlod of time which these
elements. -suggest- 1s the beglnnlng, ‘expressing what Bennett
(1975: 121) calls™ Tthe' source' As they are.above one could
infer that the souce Was zamanl Qformerly/long ago/in the past)
and kabla y@ (before) Wthh are found LB theﬂsecond third

and fourth texts as if referrlng 0 the past perlod of the
first text when the members,of the soolety (both the .younger il
and the elderTgeneratlon) are within the" tradltional culture,

w2 Y

S L



Then there''is a development of events from that time onwards

f;as can be 1nferred from the® element of tangu' (51noe) This
s€ems to sngggq; that® there 1s a sequentlal‘ieVelopment of
indreased reference to the past and a. departure from it. 7The
element % ang (s1nce) is in’ the flrst o8RA Roufth texts and
this may be caused by the’ reference .nade to the® past (mere

oaki¥ely in the fourth text) ‘and the departure 1nto new venture s

(more llkely in the first text) o

In relation t6 the" novel,_lt oould*be'said that the
source of the events in" ‘the | ovel is the trahrtional eulture
Whlch existed before the ‘langes that were brought about Dby
many factors., The first of these factors could be the changing
character of the membérs of the younger generatlon. This
o starteq happenlng not long ago and since then it 1s 8till going

-~ \\‘_

ron.

Zamani (In,the-past/long agb/formerly)xﬂi‘“

_ The element zamanl (1n the past) has been used. in the
’ text in a way that suggests two vital clues,- The first clue
is that which is feund in™ the sentence zamani ‘mvulana alipata
umri wa miaka kumi na tisg au 1sh1r1n1 kabla ya kujiona mtu
-RZina pp, 65-6 g_n the. past the' boy become nine%een or twenty
before Seeing himself as a grown up) First:of all, 1t is
1mportant to'look at.the sentencée 1n the texts K- young man
argues with Ka21moto, telling him’ that the world has change
Wlth time and thls is one of the things that-have- ohanged
In aédltlon to thls observatlon is the position of zamanl
(in the past) in the senterce above. . Standing' as the opening
of the. sentence 1t oalls for the attentlon of: the- reaaer,
thus beoomlng 'the peg-.on whic¢h the message is hung!' (Halllday
1970 :1911) in other _words the' tbeme. Observing 4 from“tbe point
of view of Lyons (1977 507) on theme, whoisuggests’thet;

Voo

_1t ig the express1on whose funct%en

el
o

3% 1s to Serve as*the p01nt of

departure in the communloatlon process,h
81) _
the element zamani suggests that the author's point of

Lobsin

S



Most sentences in which the element zamani is used
suggest that in the past things were better than they are
at presents There has been a change in the people thems
selves, their possessions andlways of thinking and this
change has been for the worse. . The Sentence zamani :
nilikuwa nikimwona mzee mwenze heshima kubwa sana;p;85
(in the past I used to see him as an 0ld man worth.- of

Ereat respect) suggests that young men no longer respect
their elders. ' But givenr the background of . Kabenga's
behav1our, Kazimoto has reasOn to- hate hlm.- He knows that
the old: man does not respect hlmself. he makes Jdove: W1th
Tegemea for money and he is i volv¥ed. in.the confu81on that
exists in Ka21moto s hous~ A Thls/eld man who would ha%e

deserved all the respect of young men, shares -2 woman wlth

8 very young boy, Kalla. He therefore” is: no loﬁger : "
worthy of .the respect he/used to . engoy’ “When Kaziﬁbto used
to respect hlm. The - sentences zamani wazee wetu wallkuwa
wakiamini” kwamba mtu allkufa na kuzallwa tena.pe. 138 (1n
then past our elders used to belleve that a-person died
and Was born agaln) . and zamanl garl hlll llllkuwa
it 0 Mrciane i SRR laklnl Sasd lilikuwa llmelala chlnl, Do 203
(in the past . this car used to move but now it just lies
on the’ ground) suggests a better s1tuatlon in the past.: In
the first sentence there was hope in the mlnds of the people.
while in the second people possessed materlal wealt~ that
was useful to them’ as opposed to the' unusable ahd damaged
car, The past seems. to be glorlous as opposed to the presen+-_

The use of the element zamani (in the past/Tbrmerly/ »
long ago) as well as the above 1nterpretatlon euggest that
the events happened in .the past w1thout 1dent1fy1ng a.more
exact period of tlme.” It is W1th ~the help o%. the element
kabla-za (before) that .an 1nterpretat10n can be made and’

the events located in tlme. “This is arrlved .at through the
sentences that have the element kabla ya (before) in them
which give the events that happened before the point of
primary concern. Two maln periods of time are portrayed
through the use of ‘the element kabla ya (before) The
first period of tlme, as will be seen in the examples that
follow bzlow, is the’ 5eglnn1ng of conflict prlpr to a’
departure, Thls usebsuggests that before an event takes

place something whichk" 1s different from that eyent was “\3
happenlng. a¢ - : e
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departure was thc past and herce =iz A0 T g s

But what is even more imporeant here is tha’ this element
4 referring to a particular group within that braditional
society. The object of reference is mvulana (boy/young -
male)..and -the event is hig behaviour at that time. With
theﬁhelp‘bf zamani- in thislsentence5”it is also possible
to see two periods carrylng two dlfferent values for the
group of people. Although the uresent 1s not used, it

can be seen that the young people lock at themselvea

today (in a different way) as compared to how theg used
toi look at. themselves in the past .‘ .

{-+
-

The second Qse of zamani is When it suggests the ="
p0851b111ty of going back "~ che past. The sentefice
‘bawa alikuwa amekwisha  4i tena katlka _hali vake ya
Zamanl ingawa alikuwa amekonda D« 10T Csather had returned
f;hls fonmer state r0f health although ‘he had grown thln)
suggests that the phy81cal condltlon of K321moto s father

was not D‘ooéL although health-wise he was much better
similar to how he was 1n the pastbefore’ the aeﬁtan ofihls
r“w1fe, daughter and son. In reference to zamani. and them
story 1t 1s p0551ble to infer that the sentence.- portrays
the condltlons of the traditional society., Kazimoto's
| father has been able to regain his past health, Whlch K
can be compared to the . traditional oulture, But, unfortu-
nately he .1s not.strong-enoughy-hesis thin &nd weak, l ‘
‘,Thls suggests that, although ‘he manages to look llke
:4What he was in the ‘past, he is not indeed as he was.
' If this is compared to going ‘back to the - tradltlonalﬁ
» culture, this sentence.- seems to suggest that 1t is
p0531ble to return to the traditional culturey” "Bt after
the confllct with the modern culture, the retuﬁn-w1ll not be
complete.' A good: example of one ofthosel Who tr1ed~to-°“*r
return to the traditional culture after: being eXpOSed to i
the modern is Tegemea., Vumllla s mother, Tegemea, ‘had o
left the V1llage to go and become a prostltute 1n town.‘
She reallzed the importance of going back to the V1llage to
tryito llve in the tradltlonal way. Since she Wésr;lready
money-mlnded and enaoyed searning her llVlng lrcn having 8oxX.
she found it, dlfflcult ti0 - live without this llfe style.
‘She thcrefore ‘makes love with. Manase's father as Well as
Kazimoto! S younger brother.,\These paid her money’ in”
exchange for the sexual services she rendered to tHem so,
although Tegemea went back to the village where she wanted
to live in the traditional way, she ends- up there with



The time shown here is an immediate past unlike that

distant past of zamani. In the sentence siku chackhig:

kabla ya kesndoka kulikuwa na matata kidogo. p. 129 (a few
days before leaving there was a small confllct at home )

and lakini Kalia kabla ya kwenda mblngunl 1a21ma ufel P..82
(but Kalia before going to heayen- you.must die) prepara-
tions towarés enterlng new states are hard and unhappy onesa
The element kablan_ (befoee) is a p01nt' standing in betwsern
two 51tuatlons or events which in most cases are different

in that they cannot happen.together. One has to, happen vy
first so that the - eannndohappene.r _This can also be found in
other time relaters of precedenoe'llke miezi iliyopita (the
past months) kwanza (first: ., and.- mwanzonl (at first/in the
beglnnlng) ‘whieh show th i there are “things thatﬁﬁépﬁeﬁ&@
before ‘and thesehwere followed by others. '

it mlghtobe~gf “value .o note that time relaters of:

precedence not only suggest the settlng of the" novel: 8o I

-terms . of. 1dent1fy1ng the events and situations of the initial
period -of the novel, but also seem to join the settlng and the
other episodds that follow, This is mainly done througb “the
element kabla’ Z (before), zamani (in the Dpast) &nd even
mwanzoni (at flrst)g;oThe use of EHese elements in Kezilahabi:
novel becomes vital in fhewundefstandlng ef - his$ works.mainly
as’ indicators of the development of the underlying theme.
They make_ the styllstlo structure of Kazilahabi! s, work
Compllcated in that they are_ used~1n dlfferent places in the
wovels and in different sentences but stlll remain vital
bParts in the structure of the setting as well as the whole
novel. To students of literatw e this is one of the stylistic
approaches to the analysis of a text.
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